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: Sitting P. Kanwar Narain Shivapuwri P. Braj Kishan Kul Shasiri ji
Chairs Mr. S N. Karand Prof. S. L, Josht Myr. M Fredlis L. Jawaharlal

L. Umraosingh |
Prof. V. N. Bhatkhande . - )
: B.A. L.L B. Bymbay Barada Director of Music President R ¢, Qo ombab). Foreion Momira

i n. BA. LL B (Bombay) Forveign Minister
_ aroda _ Nabha State
Thalur M. Nawabalikhan Mr D K. Joshi (Poona) Mr. H. P. Krishna Raa R. B, Kanhiyalal
Talugadar of Albarpur bt i S SRR RILS (Mktag) i T R
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. ho ﬁ. ha ,;."islm national expeotations will be realised, but an intense
- desire ‘that they should be realised and that our Music should be

Es= L L '.-'l'-

AR, ini M-mu&h a matter of mass eduction as the alphabet of the Enghsh W
3 “# “language, if not more. A nation advances in proportion as edu-

;."t”_ cation and intelligence spread among the masses. And it seems
the lucky day for our Music has dawned, 1

That music should be a matter of general and masg
‘education is a platitude. It ennobles and cheers the mind,
It is the supreme height of emotion, and the fullest expres-
sion of ecstasy. When a person is supremely happy, he bursts
into a song. And by an inverse process, music begets supreme
happiness, a temporary mental absence from the arena of strife
and worry which is the mind’s usual cadre a mental, rest, refresh-
ment and revitalisation which allows the jaded mind to gather its
forces and re-enter its arena with the fresh supyly of dynamio
energy which has been laid by during the rest. As strie and |
worry is universal and as recuperation of mental energy from time |
to time is as essential to existence as food and drink, the value
of music as a tonic, a life, preserver an elixir is patent. And
if it is part of the duty of nation builders to educate the national
mind and to call into activity its latent forces, it is an equally
important part of their duty to devise means for the maintain- |
ing of those forces when created. And promoters cf the cause
of eduction in musie, who are seeking to attain that end by=

means of the All India Music Conferences are nation builders:

in their way.

The field of work in front of these nation builders is vast. Fm""
all eduction hag got to be systematio and there is at the presenh
day no common system of education for our Hindustani Musio
Again the teaching of Music is in the hands mostly of 1]11temta
artists, who cannot produce as good results either in point of
guality and quantity as if there was a system of instruction and if
the instruction was in the hands of educated persons. Further
Musio, is not & compulsory subject of education in schools, but
stands on the level of a luxury for the vast majority of the pop
lace. And the fact that it is go is a national misfortune, to 8
the least. What, after all is there so difficult about making Muﬂ;













Vr. _--"f_'”-:bul Ha.saan Ba.r-a.t-La.w, Mr. Ra.m Gopal Mr. Kedar Nath-,
(Agra) R.S. Lala Peary Lal, Mr. Peary Lal, Hakim Nazeer
Abmed Khan, Mr. Banarsi Dass (District Judge), R. 8. Lala

- Ramchand, P. D. Ramchand Hony. Magistrate, Dr. J. K.;
Sen, Mr. Tarachand Pleader (Senior ), R. B. Lala Bala Pershad

L. Baboo Mul (Retired) Ex. Engineer, Dr. A. C. Sen, Mr. Sheo

Narain, Chaudhri Ragho Raj Singh, Hakim Nasiruddin Ahmed

son of Shafa-ul-Mulk Khan Bahadur Raziuddin Khan, Dr. I T.

Mitra, Mr. Inder Narain, Mr. Beni Pershad Mehra, Mr. Sri
Kishandas Mahendru, Mr. Vadilal Shivram of Bombay, Hakim

S A

Ghulam Mohammad Kibriya Khan, Seth Ram Lal, Mr. Tara
Chand, Messrs Dwarka Dass, Padam Narain, Luchmi Narain Baij

Nath, Mr. Himmat Singh, Pandit Sheo Narain Haksar and several
others includinga large number of local and neighbouring Raises.

The following patrons of the conference could not be present

owing to unavoidable circumstances.

H. H. The Maharaja Sahib Bahadur of Durbhunga.
Maharaja Bahadur Sir Prodyot Kumar Tagore Kt.

Maharaja Bahadur Girjanath Roy of Dinajpore.
Maharaja Bahadur Sir Manindra Chunder Nandy K. oi

|

QQasim Bazar.
Raja Jagat Kishore Achariya Bahadur of Mughta G acha

Raja P. C. Barua Bahadur of Gauripur (Assam).

Sardar Bahadur Bhayaji Sahib Balwant Rao Scindia C. V. .

Madarul Moham (Gwalior).
Mahatama M. K. Gandhi
Sir Rabindra Nath Tagore Kt. }
The Hon’ble Sir John Woodroffe Kt. 1

The Hon’ble Mr. A, Choudhry.












that musio was oultf- |
people, but on the

, &tﬂ_ri&ls tO gat alny ks

L the conditions of music in the

4 several centuries that preceded

e Mohamedans in India. * Later on thﬁ-

of the period tell us that during .th_a 121‘:11 ~

t 1s when-the D ]

with the royal armies to Nerthafﬁ_,_
Gopal Naik. Sultan Alauddin §

i

| ®
-

-

nd gave great encouracement to

= 'l
the art. The great poet Sufi Amir Khosru lived during his time

and as a great scholar of music introduged *¢
and certain other fine melodies.

qoul galbana” styles _:-
It is mentioned in the Ain-i-Akbari that during the reign
of Raja Man Singh of Gwalior, who is supposed to have started |
the *“ Dhurpad” style of singing, the Gwalior school of music rose
1nto some importance headed by the famous Naik Bakshu. The '
excellent book ¢ Man Kutuhal” compiled by Raja Man Singh
throws some light on the conditions of music in the early Moham-
medan period. It contains a record of the proceedings of a greab
Conference of experts in music then assembled under the Raja's |
orders. The Ain-i-Akbari also tells us that during the reign of
Emperor Akbar the art of Indian music reached the highest |

stage of excellence. The Emperor was a great patron of the fine a.r‘
and had at his court many musicians, among whom may be m@:
tioned Miyan Tan Sen, who was & pupil of the great Hindu m
cian Swami Hari Das, and of the renowned Nayak Baksha, You

will be interested to hear that the only surviving lineal dasaendf

: shter are living in
' Tan Sen from his son and daug o
% ' and the latter as

The former are known as “ Beenkars ‘
¢« Rababees”. The representative of the « Beenkars " 1; h,.,
Wazir Khan, whose paternal ancestor Was the famous Siﬂ. 11l ;
B&'enka.r ot the court of the Emperor Mohammad m
« Rababees” is Mohammed Ak p
| oreat encouragement at the
- but during the last

Rampur.

representative of the
The art of music also receive
of the subsequent Moghul limperors,
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. A ,
v’ 2 thh:r.uzmljnihxl{:;:ie of Bombay, in moving tha mh ,,,,,, 7
y of Musio, said :—* Yaur % ""1, y "
Brother—delegates, Ladies and Gentlemen, e
- This is an age of unusual activity. In every sphere around
us,—soclal, political, industrial, educational and sasthfﬁfiu—--ﬁz_ﬂarfp
‘ now a great awakening. At a time like this, we should not let

slip the opportunity of taking all necessary steps towards resto ”r....- |
our sublime art of music to its original high position in societ;

For, what is the condition of our Hindustani Music at the presen:
day ? There was a time when we had hundreds of excellent work

on the subject, and perhaps countless masters and eomposers. T"
was when Music in India had a place, and an 1mportant‘
too, in the soclal, relwmus and household life of the people,

i< common knowledge that the Music of Northern Indi 1?

through considerable changes during the time of the g.‘ ne

vule in India. I am particularly referring to the times s ,..M- h thos
“m 1” T. .

eminent artists—Amir Khosru, Baba Haridas, Gopa,l MAan
Tan Sen, Nayak Baksu, Baijoo, Ramdass, Soordass, H
brought into our Hindu Musio th
od the same marvellously. In g:g;;:-_f;f_.
a lighted lamps a.nﬁ ﬂmsu* _
Tt is r1ght1y hw d that

many others
creations and enrich

luminaries are supposed to hav

¢:om the clouds, by their music alone !

our Indian music reached its high water
The art of those times went far ah
that the fundamental ohﬂsnﬂ'ﬁ

Granthas to that of Bilawal, took pl 'w- 1

y ich may not be |
element 1mpoﬁreﬁ

F

times.
It is even contended
Shudda Scale of the
remakable period. The claim ma
but it cannot be denied that the new

i
N
i 11












nta.ps to secure moral and financial
this landable object.
make a colleotive and ocontinuous

grandeur. We look chiefly to our
and the loan of

It is imperative that our leaders shawld

ers should
effort to give musio its ppig it s
princes for financial its: mp
. artists to the proposed madefny‘ It t
impossible for us to express in words how grateful we feel to Their

Highness of Baroda, Mgysore, Udaipur Indore, Jaipur, Gw.ﬁ-f
Rampur, Bikaneer, Nabha, Patiala, Alwar, Dholpur, Jhalawar,
Jodhpur for their championship o the sublime art. But for ﬁh
encouragement given by these enlightened princes to the top
artists musioc in India would have died long ago. 1 quite agree
with Professor Bhatkhandey in thinking that it is of the highest
immportance that phonographic records of the state artists should e
obtained at a very early date, so that music may retain 1
original purity for ever, 1 hope the sense of pa.tri:otiam mﬁ
artists will make them realise that they will be doing a '.7_:
service to the motherland by placing their hest at the disposal of

the academy through these records.

Brothers and sisters it is a saored cause for which we have

3 - der ‘the presi
assembled here o da.}: unde 3 'pr et o A
d sympathetic prince H H 1 e
e ar finance member the Honble Sir Jampg Lestord
f gympathy from some of the Tndian stabes,
/ digtinguished delegates from lil: E::’
rious ot
India all these things make MO s..ea- 'th(el dﬁ::;no{(}:ﬂfidﬂﬂ nu
;] ﬂatianal Music. Hvery oivilise ldm ¢ the XN B
of our e : ¢ an _ receiV
- g aaoompgf;m:r;um the day will %
m you e
adequate suPP“fi: nt:;t ayga,‘i]:: to open the academy P_
+h these few words T heartily support ¥he ¥¢

|f

presence of o
the telegrams O
gabhﬁring of so many


















: pa, dha. komal both the lehads. N 1 tlvra., 18 us&
m- -ﬁﬁa .ﬂmh, -&mﬂ ni komal in the avaroh. Dha.wa.b is dmppqﬁ d

R P variety of Kanara takes the same notes as Da.rb&ﬁ-
Kanara but differs from it as it shows a distinct shade of Sarang.
The rule of dpepping the dhaivat in avarch is also observed

in this Raga.

(3) Bageshri
The notes used in this variety of Kanafa. are: —oa, ri tivm,_-j

ga komal, ma komal, pa, dha tivra, and both the Nishads.
The tivra ni is used in the aroh and the komal in the AVa-
roh. As to the use of Pancham in this Raga, there was a
difference of opinion. Some singers said that the note mustbe

dropped from both the aroh and the avarob. Others said 1
should be used in the avaroh only. There were some again, wh

permitted the use of Pancham both in the aroha and the ava-
roha. Mr. Bhatkhande cited a Sanskrit text which ahowed that

the omission of Pancham had shastric authority.

-

e (4) Shahana.
X4 The notes used in this Raga are:—Sa, ri tivra, gak

."*J
- ma komal, pa, dha tivra, and both Nishads, The ni twra‘é 10

the aroh and the ni komal appeared in the avareh. ﬂ-a- e
h ﬂmb the Dhaivat used in the Raga was komal. One pre

2] artist said that he used both the dhaivats in Baga. ﬁ- |













he proc a0 H o8 of the second da.y commenced at 3 P.M. with |
~_ Sahabzad Saadat Ali Khan Bahadur, Home Secretary to Rampnj
- Daurba », in the chair, when the Secretary, read out to the aundience
of sympathy so graciously sent by telegram by the three
- Rauli :-l:, Princes, H. H. The Maharaja Holkar of Indore, H. H. The ¢
"“ of Nabha, and H. H. The Maharaja of Alwar, wishing
~ success to the conference. The following resolutions were then
put from the chair, and unanimously passed, being read out and

translated into Urdu for the audience by R. S. Chaudhri Raghubir { :
Narian Singh Talugadar of Assora (Meerut):— |

1 This Conference places on record 1ts profound sense of §
gratitude to the several Indian Princes who have most generously
contributed towards the success of the conference by giving liberal
donations, and by sending their Durbar Artists for ‘practical
demonstrations ; and the secretaries be requested to forward a ct)py:'T'
of resolation to the repective Durbars concerned

9. This conference also desires to express 1ts indebtedness
to those citizens of India who have liberally responded to appeals

for funds, and have helped the conference in a year when money
is very scarce both on account of famine and war.

Sahabzada Saadat All K han Bahadur then read his p:«lperpﬂ
¢ Malhar Varieties” in English, the Urdu translation of which was
read out by hisfriend Thakur Nawabalikhan, Taluqadar of Akbarpur.

The Vice-President proceeded, in the firsti 1nstance, b0 give
a brief account of Miyan Tan Sen and his descendants, and explain=
ed how the Rampur Durbar became in course of time the seat of
high Hindustani Music. Tn the cour-e of his remarks he said :—

« Miyan Tan Sen was born of Hindu parents at Gwalior. 1

the very cradle he showed in Limself the making of the greab

~ future musician. Before he was hardly five years old, he was
_r@fﬁan seen singing to himself. His father who obseived all this

~ took him to Shah Mohammad Ghaus, a famous saint of Gwa‘lfi-‘_






e )

[igh f:msa ha.s in his employ Mohammad Alikhan, Wazi rka,hn !
khan, who isa descendant of Niamatkhan |

well known Binkar and a host of other
The Rulers of Rzm:lpur sta.te hame a.ll

Iﬁ my be of interest to add that my father, Sahabza.da. Sayed
likhan Sahab was a pupil of Bahadur Husa.mkhan and

”'- 1 sémee of WaJId Ali Shah 1n Calcutta. I have learnt from my
' -' ,__;j_"‘_har and from Mohammad Alikhan son of Basatkhan; and since *

| IR my stay in Rampur, my knowledge ot’ music has been considerably |
mma.sed by what His Hichness has been pleased to teach me
% on the subject and I shall be glad to teach any one of the Talim

of Bin and Rabab, handed down to me by my masters. Then -
dealing with the varieties of Malhar, he said :—

“The group of Ragas known as ; Malars is one of the mgsé
important groups in the system of Hindustani music, and 1its
importance is increased by the fact that most of the Ragas were :
composed during the Mohammedan period. Hence the okis
Sanskrit books do rot mention most of the varieties. Tn the®
" Aini-Akbari, mention is made of the following eminent singerss

who were employed at the court of Emperor Akbar, namely Miyan
. Tan fen, Ramdass of Gwalior, his son Surdass, and Naik Charjoo.
All these men have left their mark on our music by composing
Malars which are known after their respective names. The follow=
ing are the varieties of Malars commonly recognised—(1) Sudh
Malar (2) Miyan ki Malar (3) Ramdasi Malar (4) Surdast Malar
' (5) Naik Charjoo ki Malar (6) Dhoolya Malar by Naik Dhondoo
' (7) Miranbai ki Malar (8) Gownd Malar {9) Nat Malar (10) Sawni
. Malar (11) Gowndgiri Malar (12) Jaijaivanti Malar.

'.'II" .' X .:1 -:-l.

The notes of the octave used 1In the several varieties are a8
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(i!nm e next item of the programme Was practical demons-

rious d"g;a experience showed that the Congress Pandal

musical instruments of India. In the first place, the
pandal was too big, and the structure built more for the purpose
A @_&'ﬂmmodatmg large numbers of people than for a musical perfor-
mance, did not serve the purpose that could be expected of a
well-built hall with accoustic properties. The result was that the
idea of holding the practical demonstrations, both vocal and instru-
mental in the Congress Pandal, had to be abandoned. " The
; members of the Conference including the leading local gentlemen,

retired to the private residence of Dr. M. A. Ansari, who was

kind enowrh to make immediately the necessary preparations for 3§

the practical demonstrations, The hall was well-furnished, and

taste-fully decorated for the occasion ; and Dr. Ansari the fore-

suitable for any kind ‘of demonstration on the

ons (mstmmenjml) by the professional State-artists. The

most eitizen of Delhi, deserves the best thanks of the members
~ of the Conference and of the public, for coming to their aid and =

for relieving them from the difficulties of the situation which |

»

eircumstances.

andience with a fine specimen of Multani rag in Dhurpad as wells
as Hori, finishing bis performance by a light vein of Pilu 1n the

Thoomree style. Ustad Barak-Tulla Khan, the famous Sitar- pl&ym ||
of Patiala then followed, with two guts (pieces) in the Bhupalt
and Hindol rags, which were greatly appreciated for his’ mastery
of tal and laya. Then came Nihal Sen son of Amrit Sen and hiss
nephew Fida Husain, the two great Sitar-players of Amrit Sen"
- School of Jaipur on the platform. Their style was a dlstmcb
. variety, and the performers showed that the Sitar, as a muswa.l
instrgment had immense possibilities so far as meend and ghasits
were concerned. The guts played by them in concert on the

e
-‘?."‘ &
Ex » rags Bhupali and Tilak-Kamud, were classic as regards the styl

. ﬁ‘@ wall as the setting (composition.) Fyaz Khan of Baroda came

s ‘and sang a khyal on ¢ Maluha ” rag at medium pace, &nd
_ d his performance with a trivat in *“ Bihag.” He was followed

was perhaps inevitable and otherwise unavoidable under the &

The practical demonstrations at this place commenced
at 4-30 p.m.; and Chandan Chobaji of Muttra® entertained the







e -

being sung by the State Singer, Ustad Na.-zilrkh-ﬁn ,r

The following is a Summary of the paper :—

Sgrang 1t apears is a very old mel?::dy. Tt is described i
many of the Sanskrit Granthas of the last five centur
great feature that distinguishes it is its dropping the Ga.
the Dhewat. Almost all the Shastra Granthas a‘?

A
Y
- .
-
e

feature. The Sarang thatta as described in Granthas takes be

Mad hya.ms and~ both Nikhads. The gen eral rula o {vﬂ,
cases where notes of the same dencmination are preseribed

| T
|

" Qhastras is to take the Tivra note in Arohi and the Komal

Avarohi. Applying the rule to the Sarang we would natu

e

have to take the Tivra note Ma and Ni in the 15

- ‘1,-1

s i

necessary and the Komal note Ma and Ni in Avarohi, Matn
however can easily be made use of both ways. The variety

@

Sarang known as Madhmad, Bindrabani, B ( ;
noticed even in Ta rangani, Parijat, Saramrif, ,.*;**
the Granthas of Pundit Bhaw Bhatt. In'la.tmiie.nﬁ “ e
df Girah, Aush, Nayas, Vadi, Samwadi, etc., were It e sbrigh

lonec s were clearly distingul
probably the above mentioned Ragas were clearly distin
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Bindra'.- Bani.
e notes used in the current Sygtem e

e following are th
irai. Rikhab Tivra, Madhyam Sudh, Puncham, )hee W

ea , 'beth Nikhads. The presence of Dheewat s sepa:

Madh Madh and the absence of Tivra Madhyam W E ;

dh Sarang. One ve.nety takes Ni Tivra &1@-.u__-;- 7f£
imen song by Nazirkhan (Birj men dhenm rer

La‘.&nka. Daban.

The current Mat is this :(—
-4 . ’Ea, Rikhab Tivra, Sudh Madhyam, Puncham both Nikhad
~ Some one use slight Komal Ga. A slight touch of Komal Gandhar

 geparates it from the above varieties.

Radhans.

The Current Met is this :—
Kharaj, Rikhab Tivra, Sudh Madhyam, Puncham,

Ty -a in avaroh and both Nikhads. .

;L*

| . { Madhyem iﬂ very pmmment and this separates 113 -*1 TOm
eties. Specimen song by Nazirkhan H’l ro 0

L ]
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A

‘The question of adopting a system of notation : ;g unive
TIndia is one of supreme importance in Musica | -'
suggestlon that it was expedient to adopb i;h?ﬁ

nﬁ “was not favourably received ,by some of the a

meé fw sressed their view that the Western Notatwn
10 e ,,m perfect and was unsuitable to express the dﬁh@&‘ﬁé*‘ VI
ic graces and melodies of Hindustani Musie ; aﬁhers

ma t.ém that there were sumcwnt materlals in Sanskﬂt

Musw : whilé some rema.rked tha: no N
oT [@erfect could satisfy the demands of the professfwal sing
as to preserve, and hand down to posterity, the mﬂem

I

E ""‘:“; and refinement of the classical style of music. X
Etarry observed that the First Music Conference held &ﬁ
as of opinion that Notation was necessary for imparting Musical
- Q&tmn and that the selection of a proper system of H btat:
entrusted to a Sub-Committee to be appoi‘-ﬂﬁe@ for th
rpose by the Standing Committee. in windmg
the debate, remarked that this was a most 1mp9rt&nt ma&ter
Equlred a careful examination, by the experts of the severai
gstems of Notation now in vogue 1n the country, and opinions
should be invited from persons qualified to judge of the 1 lative
1“133 of the Bastern and Western Notation, before the la ter
®uld be pronounced to be adequate enough to meet the
~_§ﬂ s of Indian Music. He suggested that as no steps hzaﬁ,
tal "Il by the Standine Committee to give effect to ﬁlﬂ _
ssed at the First Conference, the Standing Commibtee 'H
?ﬁﬂ_fﬁ~ﬁ_sted to coopt Mr. M. Fredilis, as a member ther:
“ﬂ Las Mr. Fredilis pressed for an immediate a
ub-Committee to invite opinions on the su,h}mt _ .
“ e ﬂ@me the Chairman suwested the fmlltwmg -
» however, carried after some discussion. The resolution

: i::.-_';"'ljﬁﬂﬁi'{‘, il
[ | . e .
. w
% #ﬁ“‘“ aSﬂb C@mml‘& se

— ——
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‘Some distinguishing features of
- Hindustani Music

e . st -
P Mr. V.N. BHATKHANDE B.A, LL.B.
-0k BopDay.
| o .

w2t ZEE

One of the most distinguishing features of our Hindustant

Music system is the Time-theory, or the practice of assigning

stated times of the day or nighkt for singing the Ragas. This
practice has existed in the country from time immemoriul. Our
*Qanskrit authors, whatever their other short comings, have uni-.

K formly stuck to this practice. Our music passed through numerous
transformations during the last several centuries, but the practice 3

referred to above has been serupulously maintained. Our current
music has outgrown the old Shastras, but still you find there a=

clear tendency to stick to the Time-theory. Some of the Westerns
_ﬁcho]ars Iau:gh at this view of ours, and argue that the effect of &;.
Rag must always depend upon the particular combinations of §
the notes used in it and thab the same combination of notess
4 would hardly produce on the minds of the listener different
offects at different hours 1 confess T am not prepared to def’an{;ﬁ

this Time-theory from the point of view of physical and mental '
sciences; but I do not laugh at it as a barbarous relic of the pa;.siﬁ-

On the other hand this Time-theory appears to rge to be a pars ﬁ
sign or plan. Let me

: a most ingenious though mysterious de

; explain the broad outlines of the system at some length fo prove
o 3
" The whole of our Hindustani Music, comprising abous

oar to fall under 3 leading melﬂd_y-ﬁyl_;

hairay Mela™ aB&

~ Ragas in all, would app
~namely (1) Bilaval or Shudda Swara Mela (2) B
E






aaaa

(Vide Laksha Sanghit C’hapt

E
‘I.

arrangement came with the cha ne
foundation scale of Hindustani musie

It is likely that this
to the Bilaval scale as the

ficance of the 6 e
Vadi” note. Now the Vadi note is the ‘.T’-Eﬂ'ﬂ

“
or “ ST " or FF of the Rag. Our Hindustani musicians gene
ra.lly connect the Vadi Note with

The Ragas which are sung between noon and midnig hf called |
common parlance Purva-Ragas, have invariably a note in |
Purvanga as their Vadi, and those sung between midnight lj?:l:;:-

e o, W — .tl.-

noon, that is, Uttra-ragas, have as the Vadi, a note 1
'Uttaranga, the Purvanga is supposed to extenl upto wr m

, & i’ﬂ'ﬁ' 9, while the Usttaranga down to Madhy@

- 6&5'«7” The notes Sa, Ma and Pa are common tg; b |
and hence the ragas having Sa, Ma, or Pa as the Vadi notefally
under both the Purvanga and Uttranga ragas. The u
of the following Ragas in order of time will illustrate mﬁ the

_J
_I

Purva Ragas are invariably sung after the “ Sandhi-pr

ragas. They cover the period from early morning to the m
the day, and from sunset till the middle of the night. Li

““nw-r"'

followed by Raoas taking both Ga and Ni Komal thh
the modes, Kafi, Asavari, Bhairavi and Todi, of t-hesa,

Mslgned to the day begin at 10 A.m. and go rightup to 4

ﬁhe; evening * Sandhi-prakash” rags begin; and tho_ > agsign

0 the night begin after the ragas falling under Kham: ;

tﬂke us right up to 4 A.m, when the movAlagas ﬂ
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All these ragas being assigned to the fore part of the nlght '

have their Vadi notes in the Purvanga. Thus you will observe *
that though our current Hindustani music has undergone vast =,
changes, it has, even in its present condition, abundant materials
for being reduced to a scientific system. Our present music has
outgrown the old shastras and has imported a lot of foreign ]
matter. During the times of the Mohomedan rule, the Sanskrit
writers found a sufficient amount of fresh materials and embodied
them in their works. Some of these writers were requested to do

- 80 by their patrons, who were themselves great lovers of musie.
Thus Pandit Kalinath wrote his commentary at the special request
of his patron Devaraja of Vizianagar. Pandit Pundarika wrote
his work, ¢ Sadraga Chandrodaya” at the request of his patron
Burhankhan, the son of Tajkhan a Ruling Prince of the Faruqee
Dynasty of Khandesh. Another work named ¢ Rag Manjari”
was written by the same Pandit at the instance of Madhav Sinha
in whose employ he was at the time. During this period, it
appears there were in practice several Mohomedan tunes and these

are referred to by him in his work.

J

.
e
=4
L

Pandit Somnath too refers to the Mohomedan ragas of his
periodin his ‘“ Raga Vibhodh” written in 1610 A.p., namely Huseni, |
Zillaf, Musali, Navaroz, Bakharaj, Hijaz, Surpa,rda Iraq &c;

These were, however pure Persian Melodies; and it may be %
that the writers dlCLElOt get suflicient particulars from the pro-—
fessors who introduced the ragas, or their disciples. Whatever
the reason may be, the fact is that the Sanskrit writers merely

ennumerate the newly-introduced varieties, and express their own
opinions as to the components they are made up of Pandit

Bhava Bha.tta, in his excellent work, “ Anup-Sangit Ratnakar"

gives the followmg varieties of ‘ Kanra” namely Sudda Karnat,

Nayaki, Bageshwari, Adana, Shahana, Mudrik, Ghara, Huseni,
Kafi Kanra, Sorati-Kanra, Khambavati-Kanra and others, in all

fourteen in number. The present varieties, acsording to sume
Bengali writers are :—(l) Durbari (2) Nayki (3) Mudrik (49 1
Kowsi (5) Huseni (6) Suha (7) Sughrai (8) Adana (9) Shahans i
(10) Bageshri, (11) Ghara (12) Nagadhwani (13) Kafi (14)

&
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snd so there must have been a well-equipped library on the sabe
jeot, but unfortunately, it is not available to us, S
wanted to deal with, is asto why the Alap _
Q& duced when already the Sama Veda system of music was *
Being unsupported by hiator?: I have to .['{ | upon * | ;ﬁ
. genuity of the present generation to find a feasible answer. which
I am sure cannot be universally acceptable being only & guess work
of human creation. For the recitation of the Vedas we have still
a prescribed rule as to how, when and where thers recitation
should be made. This is equally applicable to Samd Veds as to
its contemporaries. This great restriction placed upon the practice
of music as it was then in vogue, made the minds impatient md

they wanted to have some sort of music at their own will and plea-
sure and 1t was thus, I think, that some most sorupulons and wise

mgnds gave birth to the system of Alap. It being perfect so far as
| the art of music is concerned besides a tendency to drive one’s soul
: towards the Creator of the Universe. Intfoduction of Dhrupadas
{1 must, therefore, be said of following the Alap system, but the

system of Ragas and Raginis must have come befors the Alap
system was 1ntroduced, because in Sama Veda we have mno such

| thing as Ragas and Raginis. We have again to grope in the
; dark to find a materialized support in this direction and I regret,
44 we have to court nothing bl;b uncertainties in our attempt to find
it. However, we will have to accept that there were four authors

| who introduced uniform system of Ragas and Raginis, viz.,
Someshwar, Bharat, Krishna and Hanuman. Unfortunately, we

1

l have'nt got any complete books of these authors which would
- q  specifically place the Ragas and Raginis in their respective spheres,
’!ln but the sporadic writings we have got access to would show that
- these authors differed from each other in their system of Ragas
‘] and Raginis, as for instance, one author would have Vasant as

a Rag among the six Ragas another Nat Narain and so forth.
The Hanumat Mat seems to be more prevalent at the present

age in the Northern India and a large amount of literature avail-
able is generally written on the basis of this Mat. Tt will be
much better to introduce a new system of Ragas and Raginis in
ooncurrence with the experts of this age than to allow the things
to take their usual course which would always be a source of

dncertainty and trouble to the musical world of the present and

™
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sa qu jon for our learned Pandits, Professors
is Confe rence to experiment upon and try.

‘ o ﬁg th;g subtle remedies which should be given .~r
| :__ jon-is music. The idea that music may be so a.ppllea
hml the diseases of the human orgamsm, is in perf: o
m‘%h the advanced thought of the age. The effect of
1s sounds on the mind is recognised as beneficial, a,s~ t

d@ its good by bringing about regularity and rhythm
g perturbed mind The human physical Mecha,m m

as to divide and sub- d1v1de SO many nerves m
 ste ”-;-.-"“'thﬁlr course like net work from the spinal-cord whwh
' nerve centre and is connected with the brain.

3 vy ' : f : !-1|'.:*;' | i . > 3 P o
o NS Mausic ean greatly help to harmonise the discord, caused 'in
5 % human organism by various mental and physical ills. 9

-,..-1.-.
i

Of course, Music should be prescmbed with due regard fo

E nature and kind of the mental and physical condition %o ﬂ,ti:
treated. To alleviate pain music should be different from t t

iich should be given to produce sleep. _'

-

L L .'I-:"'L
PR !

S In conclusion I may say that universal system of Notat
| ~ is very necessary and may be fixed without delay. There is n‘m.-i,._f:,t.r?‘uﬂ
old for research work and we should not content ourselves --

_‘,_f"g prﬂud of our passed achievments. As every science
.‘
sing our Music must progress. ¥

»
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u Maneckji, Editor « Bombay Samachar.”
adh), Eth

=y -~ 'h Ba.ll Taluqadar of Daryabad (O

ve considered the draft scher r
ademy, and made certa Jns
that thﬁ Nﬂitl

| ye Provisional Committee ha
7 51'-@#5&1‘ printed) for a National Ac
nodifications therein. They mnow propose
Academy of Mausic Association might be registered as an Irgg;
‘ution for the promotion of fine arts ander Act XXI of

ith the Rules and Begulatl‘g
es generally mdma

»d hereto have been drafted on the lin
in the .wp'@sed scheme, and will be open for inspection at
recistered eﬁce of the National Academy of Musiec Aqsocmtmn
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and endeavouring to revive and impre
- and industrial functions.

ﬂiﬂd. iﬂi -‘n_.-:_*_;.'_,.*: ' _:, ta ‘
limbs, India, the oldest living embodiment of oiy
perhaps China, which hag given much in the sphere of re
China also wag once teacher and leader, in the ~

in

- arts, as also; of science and industrial enterprise. to

- countries. But she has been asleep and dreamin. r troub)

the PPBSBl‘vation, the mm L & .:TE__: th
~ment of her fine args of music, painting, sealpt

~ others. Efforts have la.ttet'ly been made tlie east a

8outh of India to encourage the cultivation of :
‘and the Ruling Ol to preserve then
ort of experts. But, much more- s nead
W08 interest of ghe and form and o

1916 under the enlightened pat
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aia Gaekwar of Baroda; the second was held at Delhi 1
Nawab of Rampur in 1918,
osed to be held at Benares in November 1919. Tt is

oro -to dilate upon the desirability of restoriﬁ-”}
aluable, and most Pumanising and soul e_f__ ,
Nature herself providafs the greatest pu.ssibiﬁj : *,

R auThg st possible ready made instrument |
" in the vocal apparatus of the human frame, and of developing it -

. further with the help of new Western science as far as may be

conveniently possible
serving of their name without

&

" encouragement as well as the fine

Civilisation and culture would not be de-

it; the great religions of the world,
bliss of heaven. .

11 inolude it in their conceptions of the

Nor is it neéessary to expound the usefulness for the further-
ance of such an object, of periodic gatherings of enlichtened ama-
teurs, practical experts, persons learned in the theory and the

history of the art and laymen of light and leading interested in it,
as constituting a vital element in the total well-being of the

country. That such conferences help to gather vogether scattered
knowledge, to correct errors, to exchange and liberalise and spread

views, to develop right notions and focus thought and organise
effort, to advocate public opinion and stimulate and guide publie
activity, has been sufficiently proved and 1s being daily proved
by such conferences in other departments of work. We therefore

appeal to all lovers of nusic and well-wishers of India to help to

make this conference a success and enable it definitely to advance -

¢arther the work inaugurated at the past two sessions

Tt is proposed that the conference should among other subs

jects consider the following:—
(@) (i) The promotion of the National Academy of Music 8
Delhi resolved on by the second Conference; (ii) The institution
of a library of musical literature, wherein should be ga.thered..' '
manuseripts and printed works on musie, ancient and modern,
primarily Indian, and secondarily of other countries; (iii) and of p
a museum wherein should be ceollected musical instruments in the ¥

')

- same order.
(6) The making and preserving of gramophone record
the Ragas and Raginis with detailed instructions as sung an

q of atl

d
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ag Patrons, o
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as Vice Patrons. _ . |
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Ly
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Nasir Khan Havderali Khan (Singer)
- Rampur State.
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Gwalior State
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Jaipur State,
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Photographer, Delhi.
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Pandit Manmohanlal of Rewa.
Jor Style. Sitarplayey Dholpur State.

By the courtsey of: L. Ramnath Govt, Photographer, Delhi.
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Fida Husain Khan Sarode player,
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Inayat Khan son of Imdad Khan (Sitarplayer)
Gat-Jora Jor-Alap Style Indore State,

By the courtesy of ;. Ramnath Govt. Photographer, Delht
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Vishnu Buva Bara Buva Narain Rao
Dhurpad Style (Singers) Gwalior State.
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Sadigali son of Musharaf Khan Binkar (Jhalawar State.)
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Wilayat Khan Fyaz Khan
Khyal Style.
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Murad Khan
Jor, Style
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M. Bashir Khan (Singers)
Baroda State.
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Binkar
Indore Stais.
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Wahid Khan Binkar
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Bhai Chehla
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Bhat Ghasula

Indore State.







