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Excellency Sir William Sinclaix Marris, K.C.S _'ﬁ'K_-C-l.E.. Gove
U.P. President of the Fourth All-lndia Music Conference, 1925
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The fourth All-India-Musi e Confe
- January 19256, It was brilliag,
which attended 1t exceeded 4

L

renen was held in T
flillf"f.mr: and the
expectationg
h wag
.111 over the Country remarkahlo

Jecision to found a Colloge of
an cpoch-making event. g -
voted workers associated with the previous Conferences of Music
whose untiting work has suceeeded i ereabing public opinion
for Orga’niSing and SyStemat'“mﬁ' the HtlU]V of Indian Music,
so that when the question of foundmw a well-
of Music was raised there w

‘L(ljﬂw
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M
N ot HHIY was the

valt&'"’?’ of musical talent whio Stbeaatsd ¢

I;Hf‘.ffirlf)'-‘f ?}"Jm

and II!][:I"‘.r‘f‘]f‘nt al bt the
;.\’IIHHE('. in L]u-.-af- pr;vinr-m. VW AY
(_fuunf.ry i8 indebted to the

-equipped Colle 106y

as a hearty response and donations
amounting to Ks. 42000/- were anounced at the spot. His

Excellency Sir William Marris, K. C. S. 1. K€ 1. B. Gever-
nor of the U'Wted Provinces, gave proof of his practical interest
in the proposed College by hea,dmg the list of subseription.
conferenca has, in fact, been fortunate in enlisting
the keen sympa,thy a.nd actwe co-operation of high placed-

officials, the landed ma.o-na.tes and th 'a,ders gaf-.’pubhc opinion
who identified themselves so well wil '

Music Confexenee stands that the sucees
was assured 'I‘he ﬂon’ble Ral
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the ..’\H»lllth'a Fine A

\d side by ode with the Musie  Conferenee. The wonderf,
held side 1) -

olleetion : e
i ¢ art,  Ilor never before such o colleetion of old master.
e of art.

o, Toxhibition  which for the first time wag

of old Indinn Painlings ciwme s a pleasant sarprise

lovt ‘ . |
YR Nlu-eucllt.'.-\ti\-e of various seh wols was ;{'r!ir]l(-_!!'ud t"’gﬂtb@p -
pif‘ i s b

one place in India, The Exhibition has shown ‘wlmt a wealth
t,’f art  treasures atill lies in this country. 1f the fates are
fayourable, the dream of the Ton’ble Rai Rajeshwar Bali having
an All-India National gallery of pietures may be realised at no
distant date. The exhibition anthoribies are very much indebted
to the Darbars of Jaipur and Baroda and also to private gentle-
men (specially to . P. C. Manuk of Patna and Lala Sri Ram
of Delhi) for having lent their priceless treasures for the Exhibition,
The Exhibition was opened by His Excelleacy Sir William
Marris who delivered a fine and scholarly inaugural address which
broke new ground for a comparative study of art from the
view-point of the Hast and the West. Never before was the
need of synthesis of cultural reconstruction so amply demons-
trated as at the Liucknow Conference.

What was achieved in Lucknow was the result of the ante-
cedent labours of workers in the domain of Tndian art who did
so much to prepare the ground. 1t will be recalled that the
first All-India Music Conference met at Baroda in the year 19
I'wo years after, the Conference met at Delhi, Tl
ference was held at Benares in the year 1919 5
reasons specially financial difficulties the Confere
wmeet for five years, During this interval, thene_;-_ﬁ
to bold the Conference at Indore at the 'i’lﬁ;ﬁﬁ-ﬁﬁ,tiﬁe:_:
Maharaja Holkar. The Geeneral Secretaty _.
Committee also received an invitation for holdin
ference at Vizianagram. It would have_"udv@ d the ca
Music considerably if the Conterence ecould meet 111 S
India, as that would have bmught together the e e
Northern or the Hindustani system of Mhsic ;fgﬁd tho
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Carnatick syste "o
Ithm’l" or Ka em.  For one of {he aims of the

onference is to evolve a synthesis of the two systems, My Brij
B c];w Kaul, the enthusiastic Socrof; ary of the Second (_‘..:nfr!rcm-;\
(ook up the question of holding the ( erence
iderable work was done for

St

sonference in earnest,
oA 1ts meeting in Caleutta
Yor want of en-operation and enthusiasm. however, the attor

Sever gob heyond the stage of bﬂldmw meetings and discussions.

The qumber of those who want to organise the Study of Musie
and to rescue it from the hands of the disreputable class who

at present are the exponents of Music in this country is still
pot nunerous enoush.  There still remaios much to be dope

in the way of educating public opinion. Under these depressing
conditions, the promoters of the Lincknow Conference achieved

a,mumph No bettcr placp could be selected fnr holdlno- the

_ :__:a._m that the Confe-
;ijwu,

e all-Tndia Music Con-
-the-;';important place

EO

' subJGct on the Syl]abus prescnbed
Bub qmte ' '-'-good deal remains
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further lun«‘ltml

in seast
an Acad oy
the 1dea was

July forme and
not fort heoming
of Music was @ Little ahead of (he

forward, aml an Association gy,
rn;-.-ihtm-l-ll_ Dol the necessary amount of
snppm‘f WS and the l_nm'f.‘m{.:n[- 1:Lr1;_{llis]|;\_,]l
The 1dea of an Academy
The conubry Was not
1ducation of public opinion has sines

have been able to achieve

times, (hen prepared for it. Seven years
cince clapsed.
But even now all that we
at the Lucknow Conference is that we have now a definite and
cerfain prospect of a Music College being started in theee
Provinces. Lhe proposed Colleze is officially and formally
only a provincial affair but it should ‘bring in a more or less
revolutionary change in so far as the coordinating of the Musical
culture of the country 18 concerned. The College is bound to
here the work that different enthusiasts have so
coordinated.  As indicated above, financial

haw
go ne on.

be a nucleus W
far done will be
support for the College does not appear to be lacking, and 1t
is o be hoped tbat the «cheme will not take long in maﬁerilali«
zing. When the College begins to function, it should bring

‘nto line the work of those who have been l_a_\,bg;zring' to devise

ways and means S0 a8 to make the impartin o ofa Syétemaﬁg
instruction in Musie Pﬁssiblé_’ e B .femre.
of the results so far achieved |
Musicians are b git,:_lnin"‘ _:

systematic way

v R
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}ﬂgqib](» to make music a subjeet ¢f Popuilar instrnction of b

! C » i \‘ 'Y 1 0
provinees may also start Music ( ollegeg of theiv own

f One of the important aims of im!mlmrr stich Collegeas 1« tn
: frain h\g("ht’l‘s of Music. When {l“‘ihhﬂl teachers of Music are
quned out in sufficient numbers 8, they can be siploved in sshocls

and colleges; and as edueation becomes more gy more popular
and extensive, there should be a greater and greater demand £
uch teachers. Lovers of Music in this country are looking
forward to the time when Music will reach the home of the
poorest m;iiiié ]:md so as to make his lot cheerful, It is difeult
o banish comp]etely joverty and mleery from life, but Musie
- can do much to alleviate pain and suffering. The bliss of enjoy-
ing higher eseterxe Music— the “Anhad Shabd,” the Music of
the spheres, mﬁnés constant reference in the great scriptures of
the world. It is on]y the gifted few=those who are in tupe
- with the T *ﬁ_mte—-wbo are privileged to enjoy the inner spiritual

Musw_*--- But even the Music which we know and enjoy at this
physic: € 1 ch in fuggestlo “"'a:nd harmony If th}s terres-
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| AN APPEAL BY THE GENERaL SECRETARY

Culture is the foundation of nation
our race in the past is the basis of our
r spritual heritage of art apg science, p

the true spring of our natigng] self-consciousness. T resuscitate
he past is to re-live the experience out of which our culture grew,
o understand it is to turn the national mind upon itself in the act

self-contemplation, to know it is to realise the individua) ity and
iqueness of our nation.

alism, The achievement
faith in our future and
hilosophy and literature,

The distinctnesb of our culture is undeniable : ; its richness,
variety and range are marvellous; in all departments it attained
e highest degree of excellence. Its rise, however, is hidden
the obscumtv of the past, and the origin of music as of other
ts defies the penetrating eye of the historian. But the story
its developments may be traced in a continuous line from the
edic times to the spacious days of Akbar and his magnificient
écéssors The Rishis of old discovered the great Ragas which
onstituts the grand land- marks in the infinite region of melody.
' ‘he-ééehe was filled up by the mventlve genius of their successors

new modes nOW tunes
chzmzaaz:Jt profound

e uty
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the conrd of
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sipetl ‘il alun r
power nehe e
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[ ucknow,

Jurhars ol
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effiminate graces whic},
Rangile. The

Lat

:alt].i:d;mlw of culture, put without much avail. In the 19tk

contury the i pact of Western civilization over-balanced us fop

:._t“mp: Quv eyes were dazzled and stupified. We lost owr

arip on the realities of our life and the light of truth and beauty

which had once illumili@d our sonl grew dim. We are now
We are

egainiug our balance.
The All-India Musie (lonference
ing self-confi-

emerging from ¢his stupor and r
begining to st¢ visions again.

;s an expression of this movem2nb of our grow

dence,
ive the a.ncien_t Tudian

The conference was organized to rev
arbists of the country

art of music and to bring together the best

¢or the exchang of vie _
ntricate Ragas. Tho first All-India Music Conference Was held

st Barods under the kind patronage of H. H. the Gackwar of

Baroda. The second was
by H. H. the Nawab Sahab of Rampore. ~ The renowned music

scholar, Pandit Vishnu Narayan Bhatkhande, B. A, 1L B,
of Bombay attended it and ipitiated the great tas . A, L. D
ing and systematising Indian Masic by discussing the I
with the best artists of the day that &Ssemblfed there. '

»

The third All-India Music Conference was hel da
and was presided over by 7H. H. Maharaja of _B.ems
a2all Pandit Bhatkhande resumel the gr erif t,lsk o
not finished at D>lhi anl which could nob ba 'éo.ﬁ%lélfe e
b M. I, the Mabaraja of Baroda was king
send his Indian Bi_illll Whi(’:h Waﬁ_CO:‘npoSed Of Indm
Great credit is due to his Director of Music e
with his skill and experience brought to
harmony in the ;5:p_§ian lﬂsﬁa gs ii@
sent, their best_'a.rtia%s and musician
display the art before - Pe_p et

ws and to settle the kootty poins of

held at Delhi which was presided over

e

e R e

k ofreg'ularm-




 be he]\ctl.at Lucknow At onﬂ fﬁme

_of l‘lCh poter tml:ty to solve.

\[usiec who weve eager to vy
of Musie wWho were eager to pPresereye 1]0 agreal Tndian Art.
I ]I“‘HHH» I}llnllulmllf.

juillif‘-l the Conference. The g orfant

niversal system of notation wag 4l

4iets and scientists of all ]
Arti India

Prohlen of f‘lril]in!:" oud,

* ll .‘ 1 |
3 } talien up, bt owing t
ot difficulties it remained unace onig Il.\hf'd

At the present moment it jg required that the fourth AJl
Tndia Music Conference shonld hold its session al some central
place to accomphish all those important tasks which wers loft
andone in the previous conferences. Tt is neelless to explain
here the u‘bllltv and the ne(«wuty of the conference. The
standardization of the Ragas aud Raginis, the adoption of a
musieal notation ac ceptable to all, the preservation of the achieve-
ments of the past, the spread of their knowledge among a pubhc
once S0 appreciative now so indifferent, are tasks of .equa,l difhi-
culty and importance, Another of no less moment is the mnven-
tion of a mode of expression which will express the consciousness
of the group life now growing in India. The ancient Indian
social ideals whose exaltel individualism gave birth to melody
are being transformed under stress of world Forces, Out of the
welter of creeds and communities a nation is evolvmg whose
collective soul is careying for rhythmical utterance in musical
harmdny. The fourth Music Conference ha,:, a.ll these problems

_()_”"’“‘"fvzends ha.ve sﬁweated $0 u.

of ch'll‘lt)’ of thezr cutturcd pniimns_ _.hawe:. tl 36
b04~.ts of a Pubhc_wh ch | '
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the Ruling C hiefs, the Rajas of the United Provinees, the Talug-

Jars of Oudh, the big Zamindars and the public of the United
Provinees wili come forward to render liberal support to the

cause. We are eonfident that with their generosity and sym-
pathy we will attain the objects which we have placed before
ourselves
RAI UMANATH BALI

G RNERAL SECRETARY

Fourth All- ]ndm Mum
- Lucknow
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Dated Zﬁth Angust, 1924,
he next Session of the All India Music Confe

the Fourth session will be held at

rence  being
Lucknow in the month of
Jannary 1925, the exact dates of whieh will |

e comrmunicated
ater on.  This Session is to be held for the
ater

purpose, inter alia,
oo devising ways and means for determining a course of
tion in Indian Music which will bath satisfy the modern

instrae-

stand-
ards of serentific tution and ensure a tolerably com petent know-

ledae of the Science and Art. This question will entail the
consideration of all questions ancillary thereto, which will be

 disenssed in Conference hy members from all parts of India.

.'.ﬁmmg the Session of the Conference, practical artists of note
will give performances in vocal and instrumental Music with a
view to place before the Conference the present state of the art.
Intending visitors should notify their intention to attend the
Conference to the General Sceretary, All-India Musie Conference.
Lincknow, by the 15th of December 1924 in order to enable
bim to make the necessary arrangements.

The following list shows some of the subjects which will be
discussed at the Con ference, and pevsons intending to take part
0 the deliberations are invited to seud their suggestions in the
form of a  written article, not later  than 10th December
24 to the General Secrctary of the Conference. A esrtain
'lnber of specially gifted theorists and artists will be invited
b the expense of the Conference, Persons intending to take
dvar of this concession should eorrespond with the General
sta,tzz}g their qualifications,




‘rine ples undéﬁyi-ﬂ-g tho 'prac#i‘céf 0
~and times to the Rags and Ragin
or otherwise to modern Ragas.

The R"ag.as and their Rasas,
present state of music fron the point
Rasas. 5

4. The art of dancing, ancient and modern.

5, The system of notation best suited fo .'.I'iiif]_:ia;u
sung and played to-day.

6. The distinguishing feabures (such as A1-o.h§,,_ Avaro
Vadi, Samvadi, Vivadi etc.), of the Ragas fal
under the following groups. L

1_ Bilawal. i
9. Mallar. |
9 Kanada.
4. Todi.
7 The laws governing the Music
present day.
Gamp 1501 hetween  the
~ systems. e
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m_‘ and the Sauthern Mumc Syétems ; t}w\

'i method of Preserving the art now .ar?ailaﬁ?%ﬂi..inﬁ:

: ;he..:-_S_-_;chem_e for popularising education in Indian Music

A .

% 14 .The muuc&l instruments of India and their relative

e

adapta,blhty to Modern requirements.

" The Ancient, and the Modern Shruties. Their distribu-
tion among the modern Ragas, The proper methods
of their determination and distribution.

16. Development of Indian Music in the Courts of the
| Emperors and Irinces and Chiefs of India, with
special reference to the careers and attainments of

Haridass Swami, Tansen, Gopal Nayak, Tyagaraja and
other eminent musicians. The effeet of foreign influence
on the Music of this Country if any.

1t is needless to point out here the importance of the work
uch the Conference is doing and it is expected that all Music
f the Country wili attend it and all will help the Com-
e to make it a great success, Persons who have made a
of the subject or have useful suggestions to make
ally invited to give to the movement the benilit of
ge dnd etpermnce and thuuby hdp farmrd the




sympathy and help and to gel funds.

( 14 )

Jopy of Civeular letter issuzd with a view to enlist popular

SIR.
Tho All-India Music Conferenc» has go far ht*ld threj
sessions. It is proposed that its fourth meeting should take __,_la_
at’ Lucknow during this winter. The Conference ha.s a8
deal of Solid work to its eredit. It has helped in rousing
‘nterest of the public in this; great Art of India,
on every side signs of revival and progress are visible. Ith__
tackled the dl'lu,ult problem of settling disputed points in
the composition of Ragas and Raginis, and it has d;ttempte'
{o obtain the consent of all artists for the adoption of a common
musical notation, The fourth All-India Musie Conference w:ll'

endeavour to arrive at satisfactory solution of these problems

and to consider other matters of importacce connected with the
advancement of the art. '.
In accordance with our estimates the cost will amount to
Rs. 20,000. We hope all those who feel the need of the Con-
forence and desire the advancement of Indian Art will come to

our aid with liberal contribution.

T respectfully venture to submit to you the appeal and other
papers enclosed herewith and to request your help in every waj'
you think proper to make the Conference a success —specially
by sending to it such Musical Artists, Books and Ins&rumen
as may help the theorctical diseussions and the Pl‘&ctlcal demo i
trations and also the Kxhibition, Secondly, by joining th
Reception Committee of the Conference. (e

I hope that you will personally grace the s;tdsmgd of bh
Conference with your presence.

Yours Sinceroly

RAT UMANATA BALI

Lucknow - (iBNERAL SECRETA
Dated 15th July 1923 4th All-India Music Conference.

N_ B. «—-»—The dates of the Lonlorence will be cammumeat@
to yau la,ter on, "




s With the ag_;_enlar lettcr,

OBIECTS OF Ty CONFERENGE .
.;  GENEEAL v i

| and ob_l(mfa of the '\flzmn (fmr{.l.m_we e
géi‘i ral as follows:

¥ 1 30- take Sf.-t-‘._p's to proteet and uplift. musie on Indian
lines.

2. To redauce the same

to a regular system such ag would
and learnt by our cdueated cottntry-

be” easily taught to
men and women .

3. To provide a fairly workable wuiform system of Ragas and

Talas, with special reference to the Northern system
of music:,

4. To effect, if possible, such a happy fusion of the \orth»e
. and Southern systems of music as would enrich both

. To provide a uniform system of Notation for the whole
country.

6. To arrange rew Raga productions on sclentlﬁc and
systematxc lines,

To have a central museum in which all the instruments
i-ﬂ:' use i all times in the different countries of the
Wolld may be collected or similar instruments now

‘  got ma,de by instrument makers, '




11

13.

14.

15.

o and jent times

1ndian Musie, '

Te collect in a great contral Library all available It
aneient and modern) on the suibjeet‘af ’

tures  ( .
to publish them and ren er

Musie aud if necessary,

them available to our atndents of I, H8ic.

and fix the mierotones or shurties of Ind
th the belp of our scientifie instruments

ecognised artists of the day and to mal
ble, to distribute them amOngt

To examine
E\-‘[tlsic wi
the first class r
an attempt, if possi

Ragas.
To Place facilities in the way of great scholars of tl
art to do research work and to have the persor
history of the most eminent musicians of by gone da

as well as those living.

To start an Indian Men of Music series and to e'ond&é

Journal of Musie on up-to-date lines.

To raise a permanent fund for earrying on the abc

mentioned objects.

To establish an Indian Academy of Musie where firs
class instruction in Music would bé'gii% on mo




The Honry: Genery

| St;ﬂ-reﬁg;fy,

80/- as my membership fee and Rs, as my dona-
rards the conference. Kindly acknowledge receipt.

Yours truly.




foﬁowmg notiﬁmtx

m c&nnectlon with this Session ©

*l‘hé“ Confemnce will be held from 1 10{;11 to 14@

..199.5 (both days inclusive) ab Kmsar Bagh under ¢!
.dent,shlp of His Ihghnes the Nawab Saheb p_f R%m ur

held af K{M%l

9. The Fine Arts Toxhibition wﬂl be
from dth to 96th January 1925.

3. His Excellency the Governor will open Fine Arﬁs ‘
hibition on the bth at 11 A. AL,

hership fee has been fi

4. The Reception Committee Mem
rship of the Conferen

at Rs. 80 and the fea of the Membe
(delegates) at Rs. 15 excluding boarding and lodgingete.

5. The members of the Reception Committee and t
members of the Conference will be entitled to join in all th
functions of he Conference without any extra charge. Thej
will also be given the best seats in the Conference hall, |

6. Badges of the Reception Committee members and th

Conference members will be supplied free of charge,

7. Professional musicians and scholars invited by the COB“
ference will be allowed free board and lodging and also free _
admission to all the functions of the Conference. They Wlll

also be supplied by special passes.

: .8.. Ggld and silver medals will b2 awarded to pi‘éf_es:é'ib"ﬂ?
and titles to amateurs. A judging Committee will be -aipp"'
to eonmder the above. -

9. Arrangements will be made for the mtendmo' ‘nszt
and artists for their board and lodging if they merm h
; _.General Secretary before 10th December. The followi: ¥
- the rates of hoard and lodgmg of the Centra,l hot@l- A
- daulah Park Lucknow, in the Indian style. . .




: __enr boa. and lodgmg ln th ‘-
~ style also if duly informed. :

'é.Reéeption Committee will provide conveyance for
| by the Comnui{ee a,ud a,rrangaments can be mad""'

Daily tickets Rs. 3-0-0 per day.
Season tickets (5 days) Re. 12-0-0
pecia] concessions will be given to ladies and
ts The rates for them will be as follows;—
Rs. 2-0-0 per day.
Re. $-0-0 (for b days)
arrangeim,nts will be made for purda nabhm'

' ason ticket hohlc will be reservedf
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Will bt* a.llowea_to énter _P

. : ienc:(};fxl the Exhibition without a badge 0

s ccos will be m“sued for workers and volu -

: 'rrestmlem‘o éﬁ%’ﬁld bo a,tlﬂfi" "

Y, 4th AlL Intllzm Musle Conféf@hc

.M-—nﬂ—‘.—-v-w-‘

i the list of the Patron of th

yeneral S‘@oretar

 The following |
- Conference.

1. His Excellency Sir William Sinclair Marris K C 8.
: K. C. I. E., Governor of United Provmces. o

His Highness Patiala,
His Highness Baroda.
His Highness J alpoor.
His Highness Datia.
His Highness Wadhwan. .
Hon’ble Raja Sir Mohammad Ali Moha,mmad Kha.n':
Bahadur, K.C.S.1, K.C.1. E., Home Member:
U. P. Government, I‘aluqdar Mahmuda.bad
8 Hon’ble Mr. S. P. O. Donnell, C.S. 1, C. 1. E,, 1. C S
Finance Member U. P. Government. |
9. Hon’ble Nawab Mohammad Ahmad Said Khan Sa.hab _
C. 1. E. M. B. E, Minister of Industries and 'igr
culture U. P., Nawab of Chhatari. |
10. Hon’ble Rai Rajeshwar Bali Bahadur, O. B. E, Minis:
ter of BEducation and Local Self-Goverment, U, P.,
Talugdar Daryabad. _
11, Mr. R. Burn, C. 8. 1., 1. C. 8., Member Board o
Revenue U. P, .
12, Honw’ble Raja Sir Rampal Singh Sahab, I\ 1
Taluqdar, Kurrl Sudholi, "
13, Raja Sri Krishna Dutt Dube S \ET 0
Jaunpur, L M,_ L C.J. :
14, Raja Surya Pal Singh Sahab, M. L.
i; ﬁ;jf:j g:i;&gur Rukmangad Singh, rl%bluq;ld
; adur Blbh!ltd[l Saran glﬂgh TMqunr e

o

o e ol




r N 'Mﬁqdar Akbarg
al .Jm Singh Babadur Singh Talugdar n[; Dhingwas

~ The following is the list of the Donors of the Conference.

1 His Highvess the Yuveraj of Mysore.
9. His Highness Jodhpoor,

3, His Highness Chatterpoor,

4. His Highness Panna,

5. His Highness Dholpoor.

6. His Highness Jaisalmere.

7. His Highness Bhavanagar.

8, His Highness Jhalawar,
g His Highness Benares.
10. His Highness Bansda.

11. His Highness Qarauli.
12. Raja Swaj Bux Singh Sahab, O. B. E,, of Kasmanda.

Raja Ejaz Rasul Khan Sahab, C. S. 1., of Jehangirabad.

14. Rana Umanath Bux Singh Sahab of Khajurgaon.

15. Raja Bhagwan Bux Singh of Itaunjha.

16. Raja Sahab of Manda,

17. Mahant Har Narain Dass of Bagh Baba Hazara,

18. Lt. Raja Durga Narain Singh Sahab M. L. C.. of
Tirwa. -

19. Capt. Raja [ utiaz Rasul K

. Raja Saadat Ali Khan Sahab of Nanpara,

Kr. Dilipat Shah Sahab of Singahi,

_" R.-tu Sahcba of Payagpur.

Raja Indrajit Partab Bahadur Sah

s "

i Sahab of Mailaraiganj.

Sahab M. ]

vishna Pal Singh St |
Moti Lal Nebru Sabab of Allababad.




St
39.
36.
37.

33,
39.

40,

1.

ot

-

9.
10,
1

The Tollowing 1s the list of the members of the Receptaon
committee of the Conference.
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Mt. Kishan Cha,ud Buml of Bengd

'Ré;l Saheba of Sigendi.
Thakur Bishambhar Nath Singh Tsmluqd
Sri Sadyatan Pandya Sahab, Rais, Ahra,ura,_

Rai Bahadur Justico Kanhaiya Lal of Allahabad.
Pandit Tej Narain Mulla Sahab District Judge,
Pandit Jagat Narain Sahab, Advocate Luckn@;_:;g_%_f-.-_

Mr. Karsandas Mavji, Bombay.

The Court of Wards of U. P.

The British Indian Association of Lucknow.
Raja Chandrachur Singh Sahab, C.I. E., Talug

Chandapur.
Kr. Kaushlendra Partah Sahi of Deara.
Dr. Sir Tej Baladur Sapru K. C. 1. E., Allahabad.

Anonymous.

CHAIRMAN.
Thakur Nawab Ali Khan, Talugdar Akbarpoor.
VICE-CHAIRMAN. '

Lt. Raja Bahadur Hukum Tej Partab Singh.
Lt. Raja Bahadur Bishnath Saran Singh of Tiloi. ;
Lt. Raja Chandra Chur Singh Sahab, C. I, E. of Chan-

dapoor.
Raja Barkhandi Mahesh Partab Narain Singh of Sheo-

garh.
Raja Sahab of Manda.
GENERAL SECRETARY.
ai Umanath Bali of D]rydb‘ul
MEMBERS

Raja Jagdambika Pratap Singh Sahab of Ayodhwa
Maharaja Bahadur of Giddhbaur,
Raja Prithwipal Singh Sahab of Surajpoor.

Raja Jagannath Bux Singh Sakab M. L. C. o |
llaj& Ratrhllf I,J \llltrh Sahab O. B, L l)r ﬁ‘{.&uk

Raja Shambliu Dayal Sahab M. L. C, of Maura;
Raj Ja Shanker Sahal bdhdb M LG 0{ Maurawa
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L vadhesh Singh Sakh:
- Ra :_‘Sahab of Payagpur,
" Hon’ble Ra;]a Motichand, (., 1, };
laja Sri Prakash Singh Sahab, Talugdar M
R a, Ahmml Al Khan Sahab, M, I,. C. of Salempoor.
). Babu Mobammad Yasin Ali K pan Talugdar D%I Gt
Babu Negendra Bahadur Singh Talugdar I"i.rti?o n
R*u Krishnpal Singh Taluqdar of Birapur, il
3. Babu Digbijai Bahadur Singh Talugdar of Dom
24, Lala Mathura Prasad Sahab, M. L. (
25. Nawab Mohammad Yusuf Sahab, M.

Wb of Ka,laka.nker.

+ of Benareg,

aHanpun

ipoor.,
i ] .
2+ of Biswan,

L. C. ot Allahabad,
Nawab Mohammad Jamshed Ali Khan

Sahab, M. L, C.
of Baghpat.

Lal Jwaleshwari Pratayp

Narain Singh, Rajkumar Basti,
Kr. Rajendra Singh Sahab M. L. C. Rajkumar Tikra,
Lala Triloki Nath Sahab Talugdar Maorawan, '
Babu Tulsipat Ram Sahab Talugdar, Lucknow.
2L K Nageshwar Sahai Sahab, Talugdar Sandila,
32. lala Brij Kishore Sahab Talugdar Maorawan,
33. Pandey Pyare Lal Sahab Talugdar Lakhupur,
34, Rai Bahadur Rai Chandrahar Bali Sahab of Daryabad,
- 35, Mirza Sadiq Ali khan of Lucknow.
~ 36. Kr. Kaushlendra Pratap Sahi of Deara.
y 37. Kr  Surendra Pratap Sahi, M. L. C. of Deara.
28 Thakur Ram Pratap Singh Sahab. Taluqdar Rai Bareli,
‘39 Kr. Krigshnanand Sakalh, Dy. Collector, Lucknow.
40, Khan Bahadar Chaudhri Wajid Hulain Sahab, Director
: of Industries, U. P.
| :41. Babu Bishan Narain Sahab Bhargava, Lucknow.,
42, Ma{l01 Des Raj Ranjit Singh Sahab, O. B. . of
~ Allahabad,
Mdﬁémmad Ali Hyder Khan Sahab, Lucknow,
ai Bahadur Tirlek Nath Bhargava, Lucknow,
b, Gokaran Nath Misra Sahab, Advocate, Lucknow,
Bisheshwar Nath Sahab, Advocate Lucknow.
i Sen qu: Bar-at-Law, Tucknow.




49.
al.

b1
o2,
93.
oe,
59,

be.

(w3
0O

6 %
65.

6.

67.
6%.

69.

70.
i1
72
13
74,
gD,
16
1.
78,

Dr. Radha Kumud Mukerji M. A. Ph, D. of Luck
Sayed Qaiser Husain Saheb of Luukm}w

B. Raghubans Bebari Lal Sahab of Bahraicl

R&l Bng Mohan Dayal %heb Li}’"{ now .
Babu Shri Narain Sahab of Fyzabad,
Thakur Chandrika Prasad Sahab of Khairabad,
Babu Gobardhan Prasad Sabab Bhargava of L,
Babu Madho Prasad Sahab Khanna of Lucknow.
Babu Hardhian Chandra Sahab Vakil Luékﬁm' -:
Rana Tarkeshya Bikram Bahadur of N epal. L
Pt.  Kirti Prakash Misra Sahab, Bar-at-Law., -
Khan Babadur Qazi Azizaddeen Ahmad Sa.ha.b 0, B E
1. S. O. Dewan Datia State, 5
Dr. Tarachand Sahab, M. A. Ph. D. of Allahabad. .
Pt. Shree Narain Misra Sahab, M., A. LL. B of
Allahabad, ' o
Thakur Sheo Ram Saran Singh Sahab of Lucknow.
V. N. Mehta Esq: I. C. S, Deputy Commissioner,
Sultanpoor, :
N. C. Mehta Esq: I. C. 8. Deputy Comxmssmner
Partabgarh. % :
S. P. Shah Egq: I. C. S. Collector, Orai. .
Rail Krishna Dass Smhab, Rais Benares, -
Rai Somnath Bali of Daryabad. j
Rai Inder Narain Sahab Rais Sakeit.
Rai Kr. Narain Sahab Rais Sakeit.
V. N. Bhatkhande Esq; B. A. LL. B, of Bombay
B. S, Sukhtanker Esq; M. A, LL. B. of Bombay.
S. N. Karand Esq: M. A. LL. B. of Bombay
8. Aizaz Rasul Saheb of Lucknow,
Kr. Bijai Partap Bahadur Pal of Mahson.
Chaudhri Mohammad Ali Saheb Talugdar Rud&uh
Rai Bahadur Asht Bhuja Prasad of Basti,
Dr. Radha Kamal Mukerji, M. A. Ph. D, of Lucknow'

Dr. K. N. Bahl, M. A. Ph. D, of Luokno

Govt.

Sayed Abdul Hasan sahab, Dy, becretary, U. _'-P
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h o__-=._Pra.sa.d Sa,hab Dy. (’0}1% Lop

- , Aligarh,
_'ufslﬁfiidur < Wi Ahmad Sahab, M. 1, ¢, ot
L. -'*.mkmann Lsq.'M. A, of Aligarh,
:Profesqor Prem Ballabh Jogh; Sahab, M,
5K Koul Esq: of Delhi.
phaudhtl Niamat-ul-lah Sahab Vaki] Lm:lmow.
86. Bhaiya Hari Saran Dag of Lucknow,

87. Mr. Nihal Chand, Bar at-Law of Allahabad,

88. Mabamahopadhiya Dr. (ja; :
_ Alla,ha.bzd I;rm rersity, Sl (/hfmcf“}.lm‘
89 Dr. G. N. Chakravarti Bahadur, Vice-chancellar - of

~_ Lucknow University. ‘

90. Rai Bahadur Justice Kanhaiya Lal of Allahabad.

91. B.. Kampata Prasad Kackar Rais Allahabad.

92. Lala Behari Lal Sahab Rais Allahabad.

93. C.Y. Chintamani Esq; of Allahabad.

94, Rai Bahadur Thamman Singh Sahab Dy, Collector, Rai

Bareli
Thakur Badri Bishal Singh Sahab of Sultanpar,

Kr. Satrughan Singh Talugdar Sultanpur.

Thakur Sheokaran Singh Sahab, Dy. Collector Sultanpur,
Kr. Rananjai Singh Talugdar Sultanpur,

Thakur Bireshwar Singh of Sultanpur.

Rai Bahadur Batuk Pant of Benares.

Rai sahab Lala Khub Lal of Sikandra Ran,

Rai Bahadur Y, N. Singh of Chindargarh estate.

Dr. Ganesh Prasad Sahab, M. L. C. of Caleutta,

Rai Bahadur Babu Anand Swarup of Cawnnore.
Sri Shivendra Nath Basu Saheb, Ram—-—«-Bumms
R. B, Deep Narain Singh, Yatoa.
oilowing is the list of the Membem of the Con-
egates)

ur Gopinath Singh of Tucknow. .
rana humal Shri P:ahh.i:b Deo Ji of D]mmmpooz

A. of ;\jmc'ré.
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13;

22.
23.

24.

25,

26.

27,
23,

29.
30

'
w1,

32,
33

34,

'. Mr...H ;i-a Tiall Amrit Lall of Bombay

© Dr. Mukerji of Lucknow.

dya Rudr& Pratap Smgh of Mﬁnk pm.

Hon’ble Rai Bahadur Tala Ram ‘.’»ara.n )ae of Lah
Dr. Achariya of Lucknow. e

Dr. Bhatiya of Lucknow.

Dr. D. D. Pandiya of Lucknow.

Dr. J. P. Modi of Lucknow.

Dr. Hargovind Sahai of Lucknow.

Dr. C. P. Misra of Lucknow,

Dr. Raghunandan Lall of Liucknow.

Babu Govind Dass of Muttra.

Qeth Bhik Chand of Muttra.

B. Nand Swarap Dy. Collector, Muttra.

Mr. Mathura Dass Ramnath of Lucknow.

M. Murari Prasad Rais Patna.

K. B. Bass and Co. Bareilly.

Rai Yatindra Nath Chaudhri of Ranchii.

B. Radha Raman Lall of Lucknow.

B. Avadh Bahadur Vakil of Barabanki.

B. Shanker Dass of Barabanki. o

Rai Sahab Pt. Suraj Din Bajpai Dy. Secretary U. P.
Government, o

Mirza Masud Qadar of LucklliOW.

Kr. Brijesh Singh of Kalakanker,

Kr. Suresh Singh of Kalakanker.

Kr. Chhatapati Singh of Kalakanker.

B. 8. Sitholy Esq. of Simla.

Shiam Sunder Lal Chaudhri of Khairabad.

Thakur Raj Rajeshwar Prasad Singh of K

Thakur Maheshwari Prasad Singh of Khmr

Kr. Narain Shivapuri of Khairabad.
Sh_eora] Bahadur Chaudhrl of K.hmra vad
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B&fan Ji of Cawnpore.
39, Pt Sangam Lall C hak of Lucknow
20, B. Gopinath of Sisend;
41. Lala Shyam Behar Lal of Biswan.
o B Rai Sahab Triloki Nath of Tanda.
’ 4.3 S. R. Tatti Esq. Dharwar.
'ihé':«i- Prahl_id Prasad Wahi of Benares.
And many others,

o




The foll

during the

cogsions of the conference,

( _ ‘)8 ;

owing is tho list of practical &l‘ﬁlsts y

16.

=8

19.
20.

29.
23,
24,
25.
26.
27.

28.

\Ustad Bhagwan Pant Rao.

- Name of artists.

et et

Sangit Ratnaker Ustad Alla-
bande Khan, Dhurpad style.

Abdul Wahab, Tabla player.

Ustad Sadig Ali, Binkar.

Ustad Fyar Khan, Khayal
Singer,

Ustad Tasadduq Khan,

Ustad Ghulam Rasvl

Ustad Inayat Khan,

Ustad Jamaluddin Khan Bin-

kar.

Ustad Hassu Khan,
Ustad Amir Khan,
Ustad Raza Husain.
Ustad Azim Bux,
Ustad Mamdu Khan.
Ustad Bhikan Khan.

Ustad Munir Khan,
‘Ustad Hashmat Ali.
Ustad Amjad Ali Khan,

Ustad Bande Ali Khan.
Ustad Imam Bux Khan.

Ustad Vilayet Khan.

ﬂ)btd,(l Nannhe Khan.
l) stad Chhuttan Khan.
‘Ustad Sardar Khan,

Ustad Bashir Khan
Ustad Muzaffer Khan
Ustad Khan Saheb Bilas Khan

Pt. Manmohan Lal, Sitar Expert

|

| Baroda. L

Place.

Sent by Hls H1g¥mess Alwz _

Dltﬁ@r
Ditte, <.
Sent by His H:ghn .

Ditto.
D 1 ttO .
. Ditte,

Ditto.

Ditto.

Ditto*

Ditto.

Ditto.

Ditto.

Ditto.

Ditto.

Ditto.

Ditto.
From Badaun U.
Conference expense
Ditto, &
From Barabanki, Oudh at
the expense of conferenca
From Bareily at conferenc
expense.

Ditto,

Ditto.
Ditto.

From Darbhanga at Conference Expense

aﬁ"

From Delhi at Conference Expense
Sent by His Highness Dholpur

Ditto







~
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I el —— |

Ustad Hanedhar Khan,
Mr. B&IW&nt Singh Hoogan.

. |Ustad Hashgmt'mi.

' Sangzt.. Ratna Nasiruddin

no . Kﬁan Sa,-_r,od

it l] " Tahla, player.
m Bux E:a,ra,ngx

ammad Yusuf

Ustad Randhir. |

andma tor with 17

]‘lmw-_

Senkt 67 ; HH ,]?hofpm

-—

|35k, b-H. Patiala

From Ferozpur at con-
ference expense.
From Gorakhpur at con-
ference expense.
Sent by His Highues:
Indore.
Ditto
Sent by His Highness
Jaipur.
Ditto.
Ditto.
Ditto.
From Benares at con-
ference expence.
Sent by His Highness
~ Rampur.
Ditto.
Ditto.
Ditto
Ditto.

Dbk,
Ditto.

Ditto.
Ult{}t)

Ditln.
At conl'elencc expense from

~ Gauripur, Assam.

1ig:H 1ghn§:=s
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Ny Name ol grtyste Place.
4. Ustad Mahbooh AL Sitar Ditto.
I]l:\.\'i"'.
ha. Ustad Bhat Malkha Ditto.
a6, Ustad Ghulam  Mohammad Ditto.
Nastarang plaver. | .
57 Ustad Mamman Khau. Ditto. 3
a8, Ustad Bhai Mastan Singh, Ditto.
20, Ustad Usman Khan, Ditto. :
6. Ustad Allauddeen  Sarod ex- Sent by His Highness ©
. pert with 15 boys as bLands \Imh&r . 5 |
| men,
61. Ustad Ziauddeen Khan. Sent by His Highness
| Udaipur.
62. Pandit Krishna Rao Shanker Gwaliar State,
4 Pandit of Gwaliar, sa '
6. Ra;a. Bha.:ya Pooehva,h.
4. uam (,handz,r Ra,o Agmhotm.
65. Rudra Shanker,
66. Master Gune.
67. l?s{aster Natn,
65. |Balaji Pathak. |
64. Luxman Rao. .
0. 1Lstad Nasir Khan,
o ‘erence expense.

_Lsta.d Abid Husa.m Khan
. Tabla expert,

Eatad Ahmad Khan

Fro m Luckmw at con-




B )

= Namoe of artiste ,
N\, b Le. I’iin’(',
¢t |Ram Parshad Mullick, ) AR

gy, (Professor Radhika Pracady
© 1 (Goswami
qo. Professor Gopeshwar Baney oo

i
‘3

From ( aleatta at Comn

‘ eXense,

: W]*nm (‘nlt!liftﬂ at Burd war,
-~ State eXpense

From Burdwan Ntate

bronee

81, ‘Rameshchandra Banerjoe, |

s8. Sotya Kinker

e el " | Dyitto.
80, Pa‘ &h Chandra » ( l?“f!lltf:b_
90, ';S.Mriaan acharya Bhagwan | Ditto

. Chandra Sen,
0l. %Master Sti Krishna Ratanjan-

* |F1‘0m Ahmadabad at con-
kar ;

AL

ference expense.
! F N Eanh.
| From Muttra at confercnca
| expense,
': From Allahabad.
,, Jaipur State.
,»  Muttra.
e oNepal:
o Ajmere,

o

[ = .. Allahabad.
‘ K. P. College Allahabad.
| Hindu College Benares,

ROUP TIT.
F1A8T ATTRIKIATT FIRIFEATT,

,,,,
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Name of artisls

: i Ram Parshad Mnollick,

From P adroona at con-

Ferenee
and many others, € expense,

A number of musicians had to 20 hack disappointed as there

was no time available for their performances.

i
ol ¥ S —

m 1 Lo o)
T'he Conference had intended, among other it o ok

 an attempt to accurately setile, so far as possible, the definitions
| of some of the Ragas mentioned in the following groups, il
had invited the assistance of the distinguished scholar: and
Practical Experts attending the session, £ r the purpose,

GROUP 1.
Q1N AT X, @, AIFAIFAIW, a3,
GROUP 11,

il‘li‘ll a'ilul ﬁ*ilﬁilﬁ‘{, il%ﬁﬂ'“ﬂ CEBIFIT, giqagy,
g@ﬁma’a,_qanaﬁ, ama'i, gxfers. fafsas,

GROUP ]II

mmsﬁmaqr AwiTEe Steismer,
Ej_.;__';]q, qgran, giEssEasm
GROUP 1.

nmm f‘maama, arg‘itma'. :marémw, amazxm .
QEEHE f:r?s:r e fesrs. nhEaT, q&Tr,

Group V

S, FerE gaast | foREe , SUdr, AN
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GROUP VT.
Tearat, seainigt, srnt A=, G EACENEAE 48

fIsmeEat AL,
GROUP VII,
TEa, AT, faaisl s
GROUP VIII.
1T, AIUARET AegIe, ylaar mg’rr w1 #

mt,"awamﬁnemt. HIFIHZIT, ATAEIT, WFIFAEIT,
tqnaﬁ

- There was however such an unpreeedented rush of practical
'artists at this session of the Conference that it was not possible
to 'f"'j'_-“‘"'vote any time to carry out the above work. It i8, how-
ever, proposed that the Secretary of the College of Music to be
established in pursuance of the Resolutlon passed by the Con-
ference at this session will take up ‘this work, and collect the
necessary ma.tenal mformatwn regardmﬂ' the abo mentioned
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“Om-Tat-Sat”

{0 Al-India Music  Gonference,
Lucknow, 1Jes.

GENERAL PROGRAMME
9th January, 1925.
2-15 p. M. to 4-30 r. M,

Arrival of His Excellency the Governor ... 2-15 p. v
(Rampur String Band in attendance)

Welcome Song by Baroda Orchestra.
Welcome Address by the Chairman, Reception Committee.
His Excellency the Governor’s Reply.

Musie (Inctrumental and Voeal).

1. Sarod. e Bida D usam of Rampur
2. Jal Tarang. ... Amir Khan of Ba;ﬂda.
Voeal Musie. o Paiyaz K_;_hah of Baroda.

i
4 Voeal Music. ... Master Sri Krishna of Ahmedabadi

5,  Sarangi, ... Bundu Khan of Indore.
6, Harmonium. ... Ganeshi Lal of Nepa,l

Leeture on Hindustani Musie by Mr. V. N
9 p. . to 12 demgh

Instrumental and Vocal Musmj--. .

N. Bmmma




] | 3 )

10th January, 1925

1% to 1-30 v, w.
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Sunday, the 11th Jannary, 1925.
9 4. M. to 12 Noon.
Vocal and Instrumental Musie.
4p M to 7 P M
Resolution on the foundation of a College of Music—
To be moved by Lt. Raja Durga Narain Singh Sahib,
M. L. C. of Tirwa. |
Vocal and Instrumental Musiec.
9 . M. to 12 Midnight.

Vocal and Instrumental Musie.




v St}

ay, the 12th January 1995,
 1EB0 to 1805 4.
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Tuesday, the 13th January, 192«5

11-30 to 1-30 p, M. 3
Reading of Papen 2 - f
1. Music forms part of Education by D, K. Joshi of Poona £

2.  Kanda vavieties by Master Sri Krishna.

]

3. Tal system, ancient and modern.

t. Theory of Vadi and Samvadi in ancient and modern »

music— Vadilal of Bombuly. %
4 p, M, to 7 r. M,

Voeal and Instrumental Musie. ?

9 p. . to 12 Midnight.

Vocal and Instrumental Musie.



cal and Instramental

P M o le a

d in-str_umental Musie




 Poona, Shri Sivendranath Basu, the Secretary of the third}

The T‘omth Session of the ”ALL IND] . '
~LIND fi. MUSI :
CONFERENCE” was held in a lmgp 1andal s]féj:ﬂ) ercel

for the purpose in the Kaiger = baug Baradari | the former pa]ag
of the last king of OQudb, Nawab Wajid A]x Shah, a grea
musician and patron of mugic. Delegates came from dnffcrmt par
of the country but especially from Northern India and w
accomondated in the special seetion of the pandal reserved for
Delegates. A separate seetion of the pandal was also reserved
for the professional artists whose services had been kindly lent b
various Indian States for the purpose of the entertainment of
the audience. Amongst those who were present on the occaslon;_
from outside the United Provinees were among othersMHI; VN §
Bhatkhande, S.N. Karnad and B.S. Sukthankar, the General Sec_y,:_
and Assistant Secretaries respectively of the Standing Committee!
of the Conference, from Bombay, Mr. B. K. Koul, also one of ¢

Assistant Secretaries, and the Secrctary of the second session of
the Conference, Mr. D. K. Joshi and Mr. M. K. Joshi from®

session  of the Conference from Benares, Mr. H. P. Krishna
Rao from Mysore, Mr, M. S. Ramaswamier from Madras, Mr.{
Dilip Kumar Roy from Caleutta, Professor Prem Vallabh J oshi%
of the Ajmere College, Rai Bahadur Lachmi Narayana Singh ¢
{rom Bihar, Rai Bahadur Deep Narzin Singh of Bhagalpur Mt,
M. Fredlis, Director of Musie, from Baroda State, Prof, Vadilal
Shivram, Mr, Jeyshankar Bhudhardass, Mr. Sakharam S,
Patkar, of Bombay, Maharana Prabhat Devji of Dharampur,
Kumar Shri Pravin Singh Ji. P. of DBansda, ‘a_a_n(l Rao
Buhadur XK. B. Deval of Sangli. Several ladies were present
In the pandal, and a large number of ladies witnessed the proceedings from

a purdah apartment specially set apart for them. A large number of Raises,

Taluqgdars, and Rajas graced the occasion by their presence. The Canning College
Defence Corps under their able Captain Mr. Mukerji and a host of Volunteers

under Mr. H. G. Hart, Secretary 6f Y. M. C. A. gave excellent help in seating the

visitors, and preserving order in the audience of more than three thousand persons.




Prof. VISHNU N. BHATKHANDE,

~ Qeneral Secretary, Standing Committee, All.India Music Conference.

1
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The following gentlemen were appointed to act as___the:q.;__

Judges Committee for deciding on the merits of i Varlousf’:
nmctzml aritists who took part in the demonstrations during fhis -

cession of the conference—

1. Pandit V ishnu Narain Bhatkhande, Bombay.

9. Thakur Mohammad Nawab Ali Khan, Lucknow.
3. Shree Shivendra Nath' Basu Sahab, Benares.
4. Professor Prem Vallabh Joshi,” Ajmere.

s WN. Kavaed Bombay,

M ﬁlm% Ertettn.




me songbythe Baroda (‘.)rc]ﬁ;eﬁi:m[

Ve me ad_(_l_:"pess by the Chairman of the Reéépti-on Com-

xeel lene% the Go-‘\i’?e.};rﬁai"s 1e ply.

_ Musrc (Voeal a_uﬂ Instrmiionta]).
Raza Hueain Khan of Baroda—Jaltarang-Behag.
Flda Husaim Khan of Rampur-Sarod- Kafi and Baruwa,
Fyaz Husain Khan, Baroda~Vocal--Mooltani, Bhairvi.
H‘u_sgin Bux, Lucknow, Sarangi-Mooltani, 4

Ganeshi Lal, Lucknow, Harmoninm-Jhinjhoti, Khamaj.

N&SH' Khan, Khairabad, Voecal-Vasant.

6 p.m. to 7 p.om.

cture by Hr, Vishnu Narain Bhatkhandey of Bombay on
[he modern Hindustani Raga system and the simples

ethod of studying the same”,

. Op mofo]? midnight.

har Sta.te Band.




: ]{;_-\va‘* onqnmll} m'la,nged that Col: H. 'Pf Al ;
 Dilpait Daulat-c-Inglishya, Mukhlas-ud-d.ula, Né:;;t-uf ' YE'
g mir-uj-umra, Nawab  Sir  Sayed Mehammaé b
Ali Khan Bahadur Mustaid-e-Jang G. C. 1. E. ete.,
of Rampur, should preside over the delib £inn
confercnee. But owing to the sad and u“bl.t.ne‘[y
-Sahdbm-la Sajjad Al Khan Bahadur, the son-in-

Highness, the oviginal ar mnwenu,nt coald not he carri
?ﬁxcellenw Sir William Sinclair Marris K, C. 8 :
~ Governor of the United Provinees, was therefore requ
1o the President, which His Excellency very grdclousiy"-'-'an
- sented to do. Mis Excellency accompanied by his Private
~ Seerctary Major R. 0. Chamicr and his A. D. C’s arrived at the' oy
15 p. m, and thev were received a
Rajeghwar Bali, Minister of E neation
Khan the Chairman of the Recepbmn. :
Bali, the General Sceretary am] the

pamlal pumtmll y at 2-
gate by Hon’ble Rat
U. P, Thakur Nawah Al

Committee, Rai U manath

" following gentlemen:—

Raja Jagannath Bux Singh M. L. C.
Lt. Raja Chandrachur Singh Saheb C. 1. B
Lt. Raja Bahadur Hukum Tej Partab “ungh M
Lt. Raja Durga & Narain Singh M. L. C =
Lala Mathura Prasad Mehtotra, M.LE
Mr. A. P. Sen, Bar-at-law. |

sxdent took his sw.h on |

The dustmgurshutl pre

king the salute from {he College D
given a gl{at ovaticn by the audianee W
Il His Exedlency 1ad takcn his reat. - 1RmeGl
arrival of His Excellency, the Barod&.siate Ban

rery Skﬂfnlly orgamscd by Mr




ata and which wag in attendﬂ:nce on.the muswxan
ml I struck up the Salami or the welcome §0ng.
h‘ené} had taken his seat, Thakur Mﬁbamm__ |

iﬁl the Chairman of the R océpbmn Con}mittee r‘ﬁd
address. He sald:—

amd the time you have heen able to find to preside at the fonrth
session of the Music Confernece in the midst of vonr numerous
'=engaa'ement I have very great pleasure to state a fact which

on for purposes of instruction, and to revive, and foster

em, It is said, and perhaps rightly too, that the present
mndltmn of Hindustani Music is not very encouraging, that
the golden age of classical music is past, and that but for some
remnants of the art, as they now arc in the possession of a
selest few, the traces of its past glory are fast disappearing.
The eneatlraﬂement anl patronage extended " to the art by the
'__"early Mohammedan rulers have, indeed, contributed mainly to
~ the retention of the art in whatever form it eI
~day, T meéan, in the hands of the famous professional artists

’ in the service of the several Native States, many of whom
glad to see hepe boday. In this connection I ;'mmot but
:that the Rampur State still retains in its employ some
oremost artists ; in the several branchos of the
ave been g grea.b pleasure tq see this g&thm

it at the PFL’\t‘.nf

art; and 1t

nf" P’r <

‘%0 oﬂ'er you a,ll a most cordial we]comc to this

v’ﬁ«-‘l’ﬁdta Music Conference, to your Excellency particularly
for the kind patronage, and for the great trouble you have taken

"_xuellencv may not b: unaware of that the aims and
our Music conference arc, among others to take
proteet and uplift Indian Music, to collect and preserve
at masterpieces of the art, to provide an easy system of

development of classical music on the basis of a scientific




yy His Highness, the Nawab of Rampue, who iy ady
¢l \va groat patron of the arl, hut groat

o fsaed 4
' conrdssenr, b
con Of I-“'Oﬁ“i""“-? acquired under the famous artbist Wazir K ha
ason of pro¥
\ the anavoidable absence of Ilis Highness, we shall certainly
piss that help and guidance in the eourse of our Seliherotiies

which s Highness would have been pleased to offer from-.'.tlhe

ko

When we look back over the history of the past, we
gnd it put on record that after the fall of the Moham-
medan Bmperors, music began to show signs of deterioration,
The remark may not, after all, be far from the truth, for it has
peen said that undera foreign Government indigenous arts have
po scope to thrive, ‘Whatover may be the circumstances
premiling in other provinees, 1 am sure that the preéent Ses:10n
will stimulate the enthusiasm that is required to check such
deterioration in our provinee. The presence of Your Exce]]’éney
today in this gathering as a patron and the keen interest evinced
by Your Excellency in the revival of the old arts, and the
~ organizing of the Arls lxhibition clearly indicate that so far
as the Government of these Provinees is concerned, there is no
lack of active sympathy on the part of the Government with the
cultural revival of the country. S

Lucknow is not only a city of great historical interest, but
has behind it memorable traditional associations of past glory.
At this very place wlere we have now. met this after_ngfén_,
some of the Lost concerts of the musiclans who attended the
court, of Bwperor Mubammad Shah were held. 1t was in

Lucknow that the famous Shoree, the inventor of the new Tappa

style of musie, lived, and composed his songs ‘which are held

in great admiration throughout India, and which have furnished

a landmark in th: annals of the music of this country. T -
novel Tappa style peculiarly different from other styles of mii_szc

known as Dhurpad, Hori, and Khyal, has by its peculiar graces
and refinements, enviched our Hindustani mausic. (

d
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‘baen Tanons ficiving o . .
o &ndt}(l} t}iz‘rq-' zahzft;tonq 'I“hg. famong Sy
s oo WO WOre Rlkg greqt eXPONente

art hailed from Lucknow. 0 descondant g

ey Tansen, the court, musician of '}ﬂmberor Ak:’:f

{y dé;.r | _;‘Kh“'” Pyare Khan, and ]sgﬁ_hir Khaq o

[ kuow fora lome titme, &nd taught Yhot fie

15 and Horis to several disciples here, In Lucﬁn‘:::

ftourished some of 1he great vxponents of “Nritya Kaly»

- (the art of dancing). 1 refer to the family of the renowned
dancers Kalka and Binda Din.

Tlr(? descendants of the e

ki ab artists are seattered far an(d
wide, and some of them

are fast disappearing. During recent
years more than a dozen famous

£ artists have passed away, leaving §
a voud 1n the musical world which it ;s difficult to fill. The olq a
glory is beginning to fade; Lucknow particularly, the seat and
centre of that glory has suffered much, and, T am afraid, little
now remains of its past glory in music except a highly apprecia. -
tive and keenly intercsted public. Tt is time, thercfore, that
we should rise to the oceasion and put forth our best endeavours
to revive the art in Lucknow on modren Iines, You already
see signs of an awakening in this direction. It is a matter of
great satisfaction to us that the public of these Provinces have
become keenly interested in the revival of the art. Last year
a resolution in favour of the intreduction of Indian music in
gchools was moved in the Legislative Council, as a result of
which music has been introduced as an optional subject in
schools, Now the question of musical mstruction in school,.s
18 perhaps not a matter free from diﬂ‘u_:ult:y-. tI'hisf b1°i'ngs tn
~my mind the question of teachers who will give instruction r:
~ systematic lines and also a system of nofatlon adf)pted fl')l‘ﬁ
~ requirements of our music. T do not wish on this occasion |
“dwell on details in this connection, but it strikes me that th

o diate establishment of a college of music in §0m_? cenf}::‘:]
e, like Lucknow, would perhaps remove the dlfﬁw]t};‘ t
’ 10w, fording

s at the moment. Such a college, EJ_E'_si'des._____:;




(47 )
;f-_'{.\gcilities for struction in music for the

the nucleus for creating u body of
new demand.

pub]w may pmv:de;_-
ained tegchers to meet the

With rtagard to the ‘1"’ESi'I"" of notation, the ﬂPverﬂ sygt,,fﬂg

now Pl‘e"“ili"g in the country must be lstr‘t‘fu”‘}" examined, 4nd '_

if the conference should sueeeed, and 1 hope it will, in makmo a
selection and recommending a workable system,

which is easy to
follow, 1 have no doubt that the acceptance

of such a system
will not only popularise our music throughout the doutley but

will greatly help in preserving many of the ancient master-
PlthEb which are fast disappearing for want of a proper record,
Thus, the revival of Indian Music on sound lines is by no means
an easy task. The time at our disposal is short but we A
that some of the important questions in relation to theory will
also be disenssed so as to arrive at some common understanding,

The classification of R:L}_;;as under the various Rasas (pmg-
tions) is another problem which will engage the attention of our
scholars sooner or later. 1t is for them to determine what com-
bination of notes is capable of producing a certain emotion.
It is almost a traism to say that the style of singing a Vir
Rasa Rag (Martial music should d]l’l’fr totally i'l'})z'n the sét:yle
adopted in singing a Shanti Rasa H:l-;_;‘. (devotional 1‘_11(:510)_
But what do we find in practice to-day 7 A modern singer
would usé*the same Gamaks and Alankars (graces) in singing
all kinds of Ragas. It is a total inversion of the _mitt}ral oldu
of the evolution of our emotions. Itis for our scholars to see
that the uatuml order is restored. Then, Sir, our musual 1u~.-_'_\-_
Sruwents are capable of great 1mlnu\ ement, That the 1
is 4 neccssary adjunet to our music will be. readil
but its unwieldy size stands in the way of its PQPUI*‘“? -
not possible to devise a more portabls Tanpura ﬁhz‘“ v 9@’:‘3
one with the same resonance and richuess of tune? Ou -.ua-_
:zuslnte of its great size has very little x esonance. Oﬂi"r tlllﬂfilﬂ;
ments are Lal}ﬂ.hlb of dmprovement also, btandﬁ-lilh& »l._ZDIL:-..U :
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. = t“hejpatrons of {,hc (,onfvroncf‘ WhO }M"' generously
| ::-StiPPOrtEﬂ us with subscription, with the loan of the service o
¢heir arbists. and in other ways, 1 take this opportunity to thank

'_:'aim my colleagues, specially Rai Umanath Bali, our energetio §
secretary for his zealous co-operation. 1

In conclusion I respectfully quuest Your Excellency to |
declare the Conference open.

: Whén_ the Chairman of the Reception Committee had finished
reading_,fhe address of welcome, His Excellency rose amidsg
deafening cheers, and delivered his reply declaring the Con- §
ference open.  His Excellency said :—

: a
B'I'r;-;_:::(f:_})é-rman, Your Highness, Ladies and (lentlemen,

ot without much hesitation have I aorced to proside over
’-ﬂn fourth [All-India ; Musical Conference, though I o-ma.rly
~ appreciate the honour implied in the invitation to do so. Whe:
.-f\;._ther in practwe or theory'I can’claim no knowledee of music
genera.l still less of Indian music in particular, Mo
:reb and his own also as well as yours, my

my gee

esteemed;friend,
s the Nawab of Rampur, who!was to have been your
a8 been prevented by urgent private easons from
[h!s mtantwn My only excusg ok db ing for hi




dmc aim any title to speak ;} i fh::.
_tj‘f music. I am, 1 truét okl

Your music, L am told, has a long unbroken :tl‘ctditn
- run in a continuing stream, impersonal, single purpo
: fmgettmg You trace its origin to the Vedas, and its m;:lﬁ.. L
Jopment on the theoretie side to the work of Hindu b(,holaré Vzt |
gome of the finest practitioners have been Mussalmans, 1
artist whose name is most widely known thrOugh Tida was_
Tasen, musician at the court of Akbar, to whose memorial
shrine in Gwalior the musical world of India still pays homage

The Hon’ble Rai Rajeshwar Bali well said yesterday that art
was good because it was a healer of differences; and the truth
of his saying is shown by the way in which in this world of
musie, any discords of religion, race or sect, have been drowned in

a concord of sweet qouudb

But, if T mistake not, this ancient and honourable art has
in these times fallen npon evil days. My honourable colleague
referred yesterduy to a feature of modern India which d!sqmeted '

him, the lack of intevest in aesthetics shown by people who have
received a good education and might be expected to appreciate

and to encourage the art. 1 gather that his complaint is as trae
of music as it is of painting. The practice of music has fallen
nowadays into the hands of speeial class, lacking soel ial qfatue or
enlightenment who eannot be expected to realize the potezitia,l :
wealth of their inheritance, and simply have not got it in their
power to 1'evlunn the act from its less repulable concomitants,
to call forth all its latent virtues and to seat it again umn a
throne of honour. '\\’e all  remember how the court mus,t lans
who had just been cashiered by anstere Aurangzeb arrang _ed B
sham funeral procession and set np loud eries ofl.unantatum
- The Emperor asked what the noise was all about __;a.-.li.d tl
 told him, “ Musie 15 dead and we are Lxluno' her to 1"' grave,

23
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)
n mind you bn;y hev deep” wae his eardonic answer, T iy
ine that a cultured lover of Indian music may somtim
*1 b Aum‘g}g?eb’ g orders have in the gequel been only g{}
ctunlly obeyed.

Surely it is sad that so noble an art as music should not }e
ated throughout the land. Of alf |

gencrally honourced and culti
the most instinctive and sponfaneoy

arts the music is the primal,
notion,  Miwe and time again 1n history
we read how music has brought out the inner soul of a people
and encouraged them to loftly endeavour, we think of 'I‘yrtae‘us;;;;_;\
of the :{‘:‘Vdsh bards, of Ilighland pipers, of the Marseillaises,
" 1 remember being told by an old French tutor, who had served
in the Franco Prussian war, that ¢ God save the King ” (which
he detested because of its Teutonic origin) always depressed him to
£ tears, where as when the Marseillaises was played the

the verge ¢
very horses on the parade oround started champing their bits

and pawing the earth. Indeed we can hardly speak of music’s
power of arousing,

expression of humane

power of playing on the human heart, its
ennobling, cheering, comforting, healingand (it must be added)
enervating and debasing also without falling into some well-
‘known iiilot'a,tion from the peots. I think hastily of Congreve
Dryden, Pope, Milton and “Twelfth Night” ; but I suppress %
all their sentiments in favour of the 1‘;1'of1111dity of meaning &
in Portia’s saying: “I am never merry when I hear sweet
mus:e.”

~ Elsewhere in the worldand especially on the eontinent of
 Europe, this capacity of music for developing the finer sensi-
bilities of man s thoroughly appreciated; and the study of the art
in all its branches is highly developed and systematised. You finc
yols Of mugic and opera houses in all large centres, concortgf i
ry town of any size, an instrament of some ‘kinl in almos

ry home. Of late years new ingenious devices have len
artful aid, The mechanical reproduction of musi b
ns of gramophones and broad-cesting may offend the purist




hub 1t mush have domy maeh For tho mosical elucation of many
_ who without them would have indolontly remiined in b

. davkness. There are phases of what passos for modern musio
_ﬁ  gbout which, if T spoke atall, T should spoak h sﬁh]yﬂ. No :
" theless it comes neat platibude to say that a wealth of music -
: widely diffused, readily accessible, is an imiﬁcdsﬁ stait:"‘";g; ﬁl”;':
"'ﬁicl'lmi wealth and happiness of a people. -

And to particularise, [ suggest that music .;8' the

~ accomplishment of woman all the world over, perhaps because
their response to emotional stimulus is finer and readier than

that of grosser fibred man. For many of us 1 am sure, amang

~ the keencst pleasuves of our lives have been _iz-i;_stening $6 5o
~ simple song of iustrumental music in our homes. 1t seems a
iragedy that in this country social custom should practically
have cut off women of the batter classes from dovelophus Iheis
and from contributing to the enlture

natural gifts for musie,
of their home-foll,

Let me give you one more reason why music should be treasured.
am told that your Vaishnavit: literature is almost a store of | y-ricai
rhapsodies in which the poet-musician aspires to lose himself in
the divine. But not in India alone, but as I believe every-

Lk . : : :
were in the world, has music been vitally associated with verse,

Tt scems to be true that all poetry avose in the beginning out

of music; that the first poets sang their words to the harp or
nt, and the first choruses sang as they

danced ; from which simple fact we may trace derivation }'g.;_;ff"g.l} _

the essential diference betwen  poetry and prose. It i ]uSt,

music which persuades through

some 8uch mstrume

hecause poetry is based on musie
emotion and not through reason that the lan_gua_ggh
keyed higher than that of prose. Because of
tion with music, poetry wmust have metre which 1

may or may not rhyme, hut its thythms and harmonies must strike
the ear more audibly than those of prose;

even the order of
yocause these are the consequences,

its words will be different ; |



ol ﬂg{{;’r’;g ssion, :)f tha emobional elem ent “’bluh
Ie tasa ]e ,u,y LU versr'. So long as musie is dl&regar

f“fercncm hetwoon W'(,st and L&&t cmd that is WhyI
Lalx-(;. spoken of its essential value, which must, since all true aps 1
strike deep down into the consciousness of men under any variety
of inflexion be the same. ILet me only say that, ignorantas]
am of Indian music, T awm yctvery glad to have had this op.

portunity of supporting your courgeous efforts to resuscitate apt

which you love. I congratulate you on the success which g
sa'fs-izs"facto-ry an attendance of mussicians and lovers of musie, !
pl‘(}mleS to yield. 1 ean understand your pride in vour heritage. :
I ean respect your desire to see Tndia make her own peculiar con-
tribution to the common siock of art and beauty in the world,
while remaining true to her own oenius and abiding by her own
honourable traditions,

Ladies and Gentlemen, I have much pleasure in declaring
this BOer‘rence open.

After His Excellency had declared the conference open the
_programme fixed for the day hegan. The Baroda Band performed
skilfully and was much appreciated. It was followed by a Selo
performa,nce on the “Jaltarang’. VFida Husain Khan of R ampur
'_,-._then played on the Sarod the Ragas Kafi and Barwa accompanied _:
on the Tabla by the well known Abid Husain of Lucknow,
This was followed by Ustad Fyaz Husain Khan of Baroda, the
'.fa*m‘)ns Kh&y&] sumex who entertained Hizs B XCC”CHCy and the
au&%ce with a Khayal “‘Nainan men a’n ban” in Multani Ragni
and the Hori in the Bhairvi Ragni, Husain Bux played Sarangi
naxt in the absence of Bandu Khan of Indore accompanied on
the T&bla,__b_y P andit Biru Misra of Bunares, another well-known
' played Multa.m Rag Ganeshi Lal, an expert




Thakur l\fluﬁaﬂm-rri';;, Nﬁiwnh A"‘h |

ﬁi‘momutn
tanding in his lmnunr al lh(' llme llzs Hmhuc% i,_ P

}pchlq then occupied the presidential chair but owmg
g,mother eno-.wcmvnt His ”lglllli‘hb cou (l nr)L ut,a,y lungi*r. _ ' Mte'
~ the departare

.’\fl L, C. the Rd]ﬂ. ni

P&mmenb nf Biru Mma J,‘hl‘s broughb th" "‘Ebem%ﬂ& ﬁm-.
gramme to an end. :

Tn the evening, the Conference re- a,bsombled to hsben to th@;..
Jeeture of Pandit Vishnu Narain Bhatkhande. The Subject; OF
his leeture was “The modern Hnuluatam Raga System and the
simplest method of studying the same”,  Major D. R. Ranjit
Singh O. B, E. of Allahabad took the chair. In addressing the
adience the major sucgested that Indian Music was seeond to
wone in the world, Hesaid that he himself had taken the
foremost part in the introduetion of Musie in schools in the
United Provinees, and (he subject was introdueed by him in the
Ixayastm Patshala in the teeth of vehement ﬂp[;nsit.iojn from
the public. That, was more than ten vears ago. Then, as a
member of the Intermediate Board of [3dueation, he moved the
Board, and ultimately, a e solubion  was passed 1n the Local
Legislative Couneil introducing Music as an optional subject in
the U. P, Hizb Schools, \[rLJUk Ranjit Singh then called upon
Pandit V. N. Bhatkbande to deliver his lecture. The latter
spoke in his inimitable Tucid slyle, with simple lllu%t!“lfiﬂms

which appealed to the audience, and in the course of the time allotted to him for

his lecture clearly placed before the audience the system according to which the
subject of Hindustani music could be mastered efficiently. He said that the
importance of Musi¢ as a factor in the culture of the human mind was now
being gradually appreciated by the public, as indicated by the interest shown

in the subject in all parts of the country. Much

e
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v Hn,\ g*},v r]nz)tuhmm Frnm skrit,

_‘(mg dates to show how the writers had rom
rated into their books the modi fications and
ne zéd brought in, asalso new methods Ug'{}xpreg
» types.  There was another notable. change in
10d of hsmhmtmn of the Ragas, ()rlgmally they used
nrrod on the plmcl[hc of ¢ (,n ama’’

s “Murchhana” ap

"‘Thata or “\Ie]a, , or parent modes and the method of genus

anﬁ epcc ies was adoptad.  This last methol is in vogue now and,
the sp@akpr pointed out, had been adopted by him in the system
w’bwh he propounded.  Mr. Bhatkhand: defined the Raga and

t};f_'hiela according to the Sanskrit treatises, and succintly, thnngh
austively, enumerated the essential features of either, He
wed the division of Ragas into Odava, Shadava and Sam-

na, the possible number of  Ragas according to mathemetical
wulations, how only those melody types which satisfied the

_h‘bial 'conditirmq of 2 l{.;.um were scwrcwatctl what the impa

s T;mp thmry of tho llmdtmiuuu Musie, on how Rag\_
scording to this theory) allotted to different times of th
rding to the notes employed by them and the Vadi not

portance of the note Maddhyama in this connection

road classification of Ragas into those taking ri, ga
1 Tivara, ga and ni komala, and r an
omala, Mr, Bhatkhande  said,  “the sys




© pf our Hindustani Music consisty of dei"minm b
%

being taken as parent modes, of o
 different Ragas now in vogue to the differey,

mining  accurately the differential ol
. tinguish the different Ragas fallin B

L) “, b

which satisfy the condition mentione,

| il.lfu’&'(‘., and are;};a 6iiof g
assilying and allotting the
“Thatas” or “Melag” o
h (:1assiﬁca,tirm,_ or deter-
aracteristics  which djg-
r the same “Phata”? oFr
ining the time of the d!:&yf',.th-e.“;'
ristics of each Raga, so that the

student can have at a glance before him so to say a complete

chart of the field of our Music.” He then dealt with the question
of the classification of the Ragas under the different Thatas or
Melas, and said that all the Ragas in vogue at the present day
could be allotted to ten parent modes or Thatas, namely, Yaman,
Bilawala, Khamaj, Bhaivava, Purvi, Marwa, Kafi, Asa:\-’ad, Bhai-
ravi and Todi, The prineiple of classification, he said, was the :
affinity between the Raga and the Thata. He next took forillust- :
ration the three Thatas of Yaman, Khamach and Purvi, and showed

of evoling satisfactory principles of suc

«Mela”, of ascertaining and de
catches and the peeuliar characte

with great elearness the important rules which made the differen-

R M R

tiation between the Ragas falling under these three parent modes.
He concluded by saying that the whole subject had been placed
on a systematic basis, and that with the help of that system, it was
easy to obtain a thorough k nowledge of and insight into all the
different Ragas mnow in use, so that after the stu&en_t hat}.:_gp_\tler-.‘f"“-
gone the prescribed course of study, he lelt the ins’ti-tut'idh with |
complete instruction, which practice would perfect, His Iactare
was illustrated occasionally by the Lakshana Geetascx}mpesedby
. istics of the Raga in

him, in which songs, the peculiar character
which the song was composed, were set out.

ad by Mr. Bhatkbande will be

(A full re-print of the paper ve
found in the Appendix).

ed till 9 p. w. when tl'le__‘;'fﬁp._;acticé'._lf
1 of the programume was & pets
ander the direction of Ala-u

The Conference then adjourn
demonstrations began, The first iter
formance of the Maihar State Band,




%}"‘d tuneq in the Ya.man a,nd Jhin Jhgﬁi
by an Indian march, The Band f'nnsmtnﬂ of tbe folle
:~~Three Sllars,'lwa Vn]m twq Dilrubag. -

;llow meta.! cyhmltw ouh to tlm pmpr r lfmgt,h 0 ¢
ite note of the sealé, It was a novel combination of ﬂﬁmi;
1mtruments, and was very highly appreciated by
» Indeed this Band was very much in demand throy
tlm whole session of the Conference, and it was Ietalned_ ;
lgng as p(}Q\lllle for the benefit of the Conference, in spite of __
urgeat calls from the State authorvities. The Indian march wag
~ askilful adaptation of lndian Music to military marches, The
most interesting feature of the Band was the very small age of
-B&ndmeu and the skill with which they performed on the
ments, in spite of their young age, The band next played
. .:_.-_.'m Tilak-Kamod and Behag, and was awarded a Gold
-meﬂal by Lt, Raja. Durga Narain Singh M.L.C. of Tirwa. This
- was followed by Nazir Khan of Rampur, who sang Dhurpads witl
Alapa in the Adanaand Hindol Ragas, A]Ia ud-din Khan o
~ the Maihar Band next played Darbari-RKanada and a “gat” in
Gara on the Sarod, to the accompaniment of Abid Husain Khat
Lucknow on the Tabla, and the latter was awarded a sum of
'100 by the Hon’ble Raja of Mahmudabad, The Raja of
vgarh awarded a Gold Medal to Alla- uwd-din Khan, who next
d anothor “gat” in Gara. Alla-ud-din Khan was follow
fushtak Hua‘mn I\han of Rampur, who sang songs in t
Ragas: — 1) Khyalin Malkous (2) Tarana in Be
w0 ’lhoomns at the special request of the audience, Th
of the day was the performance of  Yusuf Khan of
s Wh‘) pla}ml the Rdgd- Vasant on tllﬁ Sitar,

Jora
pecial slill in what is known us the ea it

_ e Camem’ _
f’hl“ Raga, &ml with this, it Leing uudmo‘hb b'”

'-ame tn a uluse




The Maihar Band.



Ba 1sh Khan of Lahore : Vocal : Marwa and Zilla.
9 p. m, to 12 midnight.

f'Krishna Ratanjankar, Ahmedabad: Voeal: Bahar and
nt,

jad Ali Khan Badaun : Voeal : Puriya (Ratki), Darga.

? tKhan oi ﬁmnpur Sitar - Yaman Kalyan, Pllll;




L stated in the foregoing pages, it ha o
Conference to ttandardigy
groups ol Ragas, but, it waq

- ._..__A.B & b

_the presen |
S Bilawala and other

Ragﬁs O[ .thf so for reasons aleon sbated :J;b!ﬂ'(.‘. 81 WOVer, o
B t(? m{}st,l the morning of the lijfi'h'f-.?}?inl.ta}y
e Of:ﬂi;:in; of several scholars and of well-known b
' ;._ms held at the residence of Pandit Viﬁhmzl-l Nam.
Le house of the Raja of Tiloi in [;a’-'g‘f«'l‘bfaig\
ot the Conference were ‘also Plf_esérg{;

t cesslon of the

and . in

suformal m
cal artists W
Bhatkhande 1 £
' :  visibors
Qeveral of the wisit .
Notable among the artists
Mushtak Husain Khan,
Kallan Khan, | Karamat Khan,

Khan all of Jaipur, Majid Khan of Indore, Prof. Radhiks
Mohan Goswami of Bengal, Prof. P. N. Bannerji, Chandan
@g‘;gbgf Muttra and others, Among the scholars present were
Pandit V. N. Bhatkhande aud 8. N. Karnad of Bombay,
Thakur Nawab Mohammed Ali Khav, Mr. D.K. Roy of Caleutta,
Messes. D, K. Joshi and M. K. Joshi of Poona, Prof. Prem
Ballabh Joshi of Ajmere, Pandit Vadilal Shiviam of Bombay,
Mr. B. Mookerji and others. The diseussion was held at the

place mentioned ahove, as the sense of the artists showed an

.

present were Fida Husain Kllan,
and Channoo Khan all of Rampyy
Najju Khan, and Riaz-ud-dj

unwillingness to have the discussion in the pandal. It was
decided to tackle first tbe Ragas of the Bilawala group, and to
have the opinion of the gathering on the notes used 1in the
Aroha and Avaroha cf the well known Ragas falling under the
Bilawala thata. It was also deeided not to enter into the ques-
tions of Srutis used in the Ragas in questicn, but to have the_'_
opinions on the rotes used from the twelve notes of the scale.
Thig decision was made in accordance with {he resolutions ij:,__.'-__
the Conference that in the first instance the definitions of the
Ragas should be fixed on the basis of the twelve w:e_ll-_know-i.l.;'-:i
notes, leaving the question of the Srutis used to be fixed at the
proper time. . ..

The firsti Raga to be taken in hand  was th’e:_:"S-i.iud.dha Bila~
wala and the question was as to whether the uge of the Komala



thc Av :‘f{’ha’ of this Raga wag per = e Ch | d
Prof. Radhika Mohan Godwais o .{»,ha:t - _e':in ;j_a,_
sion wollld be of the Alsyya Bilgus)e }g‘u. lc:i:
an supported them. - Some of thg artisig ‘lsa.n :0- y
< ﬂ__;_l'&:_'_;;._()mala Nishada was oecaéiona,]ly fOUcﬁg
that if the note was nsed as suing, uch,

e : they would call
Bilawala. Ultimately the opinion of the aiority
‘that in the Shuddha Bilawal, the Komala Ni

be used in the Avaroha, but that the Aroha a,nd
should be “Sampurna” and of Shuddha Swaras 't).nl;?' ;
_ s regards to Alayya Bilawala, the following two points

- were accepted as correct: —In the Allayya, (1) Both the Nishadas
: 3“*“5“1 (2) in the Aﬂﬂ!‘d, the combination, ‘ga pa, dha, ni dha
ni sa’ is eloquent. If in the other varieties of the Bilawala,
‘a combination in the Aroha of ga, pa is used, does that mean
that the variety is Alayya? To this question the reply of the
majority was that the mere omission of the Maddhyama would
~show that the Raga was Alayya.  But the effect of the omission
| may be countracted by other distinguishing features.

The following data were accepted as correct by the majority
as regards the Bilawala group:—(i) Bilawala is a Raga of the
- momning (i) It is sometimes referred to as the Kalyana of the
Morning (i) Many varieties of the Bilawala are produced by
mixing the Bilawala (Shudha) with Ragas of the night (iv) The
Bilawala is unquestionably recognisable by its Avaroha (v) In
'_ﬁev_éra.l of the varieties of the Bilawala, ga and nj, “vakara”™
combinations arc distinctive. (vi) Shudha Bilawala, Alayya,
Kukubh, Devagiri, Yamani, Taccha sag, Sarparda, Ben.gaal, Nat
Bilawala, and Shukla Bilawala are the prineipal aﬁd’rf‘fﬁflfl'kﬂﬂ |
varieties of the Bilawala group. Some of the artists mgni;iong&"j
_.t'h"f”inamé?s%of‘ Bilawali, Jeta Bilawala and Madho Bilawala, but

they could not sing songs in these Ragas, nor give thejr d1st1ncf1?
racterist’cs, Many of those present accepted the Popolic

b, just as the varieties of tbe Bilawala aie ccunter ﬁl’fs iéf |
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sssf

the Ragas of the 1gh{, g0 R agas of the mfd(]a,y 'W @é{'
of the Ragas of the midnight, 14 was aldo Gf;m:%aule“'
by those present to decido which Ragas of the g
counterparts of other Ragas of the evening, Som B%

Ragas of the midday showed prominently the Kans
the Ragas of the midnight showed  the g&ranga
Many said that when a musiejan was called upon to ging
Suddha Bilawala, he myve often than not sang the Mﬁ}'ya

Then the attontion of the gathering was  directod totvar
the consideration cf the different varjetjos of the Bilawa
Pandit Blm_tlx.lmndn first referred to the Kukubh variety and sang
the songs “ Aba kon kaise”, “Siri Shambhy hara Mahadeya*
“ Tere milanada chahe’’ aud others, Riaz-ud-din Khan a
Kallan Khan sang other well-known songs. The majority
accepted the proposition that the Kukublh i Is sung in two well
known ways, the one in which the Mdddhyctma I3 sung “Prop’?
giving the 11111)1’(%:310]1 of Shukla Bilawala, and the other which
shows a tinge of Jaijaivanti. But the latter takes both the
Gandharas which the Kukubh does not take. Riaz-nd-din sa-ld.
that ““pa ni dha pa ga re ga”” may be called a cateh or distinetive
combination of the Kukubh. All were agreed that in the
Kukubh both the Nishadas were used. well-known songs such
as “Kana hori khelo”. “Dhana dhana sakal sahai” were then
sung. Prof. P, N. Bannerji said that in the Kukubh, ri should
not be taken i in the Aroha.

Laccha Sag was next considered.  Radhika Mohan Goswami
gaid that in Bengal this was sung with both the Nishadas. The
Jaipur group of artists said that the distinetive feature of the
Laccha Sag was the combination “Sa re ga ma pa dha m dba m |
pa ma pa ma ga re sa’”’, both the Nishadas being used. Prof.
Bannerji said that L‘LLLIM Sag was the combination of the ..
Bihaga and the Kamod Ragas, and showed as the Raga swa p
the following combination “Sa wama pa dba ni, sa ga ga 4
dha ni dha ni sa” Ile said that according to hfmﬁthe well-
compo 1t10n “lxadana parata mobe Il]Sd.an& was in the-;Kukub




of tl._; Kamod and the P:lld.“?&]a,. n‘rl stg Wgs &
he d:si,mmtvv combination. Sa e pa r:j i di:;
P PA ma pg, ng

A ma, m’ pa,ga,mare sa, P andit I3 hrl.fk}nmde tk
1 the Sm‘imr‘d& Bilawala, Ty see v Nark f;ﬁ&zzjg
- oan

wa nahin rahe”. They were accepted ag correr.t

1z, however, was seen in thig diseussion Hattols ti i
ch d'fference of opinion aboug, some of the va,rI: .
. ties
ilawala, As mosh of them show 4 L*nrm i a;y as
a -

A;_va,rohaa of aimost all of them is more o less the ey
he ﬂ[ﬂiculh for the arbists to define the Aroha and Avarohas
c’n a way asto show clear distinetion between the varie
means of the Aroha and i,m: Avalnlm. alone. Where the

_g&, ma ga pa ma, dh,}, pa ma ga ma re sa’’ as the du‘imta -
p of the Yamani Bilawala, 'Ihe composition “Aja badhawa

~ (*Sa nidha ni dha sa re ga ) was accepted to be of the

ri Raga “Bana Vyahana Aya” of the Gwalior school was
epted as being in the Devagiri Raga. Pandit Bhatkhaode

to the meeting that the composition “Aja badhayva
rding to the description of the Devagiri as given in
geeta Parijata. All accepted that the Nata Bliawala
GOHIbmatlon of the N a,tau and the Bilawala and the ChhaV

é}n had come to this stage:,
disperse to attend the performan




(he moeting dwas ovele There w

ocordingly ¢ tho Conference to
311(} aee (_}_f the Y

| s gossion
Juring the sc

Y‘pprt"nity i -
W the nexb day at 12 nooy wh
¢ that there was no Musie, ¢
Rat Bahadur Justice Kan
:Jod. The first paper vead was by Mr Dilip 'Kuniae R

LB‘ ]}l’t‘lS;tU -Hl -“, Tlho “Fntul-c Of t‘,hﬂ r_l_1]1f_101n}:] n C.Iasslcal Mus
4 ale A ( - 2 * s - ioa

of Calouths O bis remarks by singing b2 the aceom panis
Mr. Roy e d advocated the propog

p Yy % y +

it had its ownt value in the ficld of Mu_s%
potions of the coul and fleeting grac
1 the Khayal style of sing .
gor to one particular Raga

Jiconssion:
: l'l‘-:l,*-«:i{_‘.lnl]]t

prence
fac

e ,n;‘jf( +
iy ], In-spite of the

Aprs Wel ere ; :
8 a conside able altendance.
Wﬂr‘; o 7 3

 tion that
~and Dhurpad, as
rocorded the evaneseent © 5.6
which could 1ot obtain expression :

ostraint, restricting the sin
~ in the stolid and immobile style o

Rovp )inted out that the Thoomy
if the art of singing Thoomris w
by our scholars (A short summa

with its T
atima, and much less
Dhurpala sinzing. Mr.
had very greab potentialities,
1 t» its fullest exbent

exp.i‘oits o
| in the :-Lpl')cndl?{].

of this paper will be foun:
The nexbt pap:r was ot the Todi Varieties, by Mr. Shanka
: Mu, I{a,rn;t,.(l puintg(] out i}ha,t

Rao N. Karnad of Bombay:.
oli of our Sanzkrit treatises had undergone as man

the Raga T

as twelve modifications, whici foll under two bro'aﬂ_.j_
Jivisions, namsly those tasing bsth the ma and ni Tivra, and
those taking the ma and 1 He dofined all th
different varieties with greab exactitude, illustrating his point
v singing the characteristic features, and the *alap’” used i
owing were some of the varieties

1 both Komala.

o

each of the varicties. The foll
explained, namely —(1)  Babaduti (2) Jeewanpuri (3) Des

(4) Ghandhari, (5) Bilaskhani, (6) Lachari, (7) Lakshmiand (8) Khat. The point of ]
distinction shown by him in the lecture were very skilfully illustrated by
Mr. Shri Krishna Ratanjankar of Ahmedabad singing LakshanaGeetas

composed in the different varieties, and the audience were able to see how



WP’-’!‘ Waﬂ hy Maharana  Prabhat l__lm’ji of D'ha-i
lml of ins m.ml;iliby’ to attend, the l-’“["*rt;;;;

Hmth, Al «:]ml‘ Sl mary d.ppr*ﬂ.ra in ﬂf’ﬁ:
'hf" '.k"lll_l-]ﬁc‘-i‘ mafler ol “If-! paper was ’ I!H'lr}.‘” :\)I_“f*-.lo

e ]act paper wa« read by Professor Prem 'Hn.]lz?ll‘- Jf}:‘i‘hi of
The learned professor, whose activities in the
. I"::ruu-fion in. Indian Music are well-known, deliv ered
I.i'{-_{mm a short synopsis of his paper on “Mrusic in
Colleges’’,  which will be found printed
: Professor Joshi pointed out that our Musie
. _fallen.'fr01n its pristine glory, and that Northern India had
: 1p to recent times looked upon it as disreputable and
tory for young men and women to have Musical accom-
hment.  Major Ranjit Singh started reform in the instruc-
ion of Music in the United Provinces, by introducing it in the
Karastha Pathshala in the teeth of opposition, and the move-
vstatt&d_bv him had now found so much favour with the
ublic which had denounced it before a resolution was pas-
he Loca] Legislative Conneil regaviing the intraduction
in the United Provinces High Schools, He stated
iat ﬂlere were two matters which rcquired attenticn in deal’ v o
he question of teaching Music in schools and coll vue;
(1) Notation and (2) system, As regards the first Pro-
50 J.-G’Shl said that the vse of Notation for our Hindustani
was of ave ry limited nature, namely merely to define the
i the song, There were three systems of Notation
public, namely those of Pandit Vishou D; ogam-
)r. Tagore, and of Pandit V. N Bhatkhande, Professor
nion that the one of  Pandit Bhatkhande, was
the simplest, and had won nniversal acceptance

_,_\_.__l_ﬂe_-__;?ygteli_l... ,IL was quite suited to meet the




2 | in Huujustgii 'fM
s-_-system, Profes-:or Jr}shl bﬂ,ld thab the soitii

Manjari, both of which are writtcu hy Mr Bh’ltkhande -
in his opinion the most rational, scientifie, axhanstwe _'a ol
ficient one now available, and as a matter of practical ex "lén'c”
he said, that tlat system had been given a fair trial mdlﬁeren
parts of the country, and adopted for the purpose of msﬁrmtmn
Professor Joshi said that he was not a hero- -worshipper nor g
flatterer, and that what he said, he conscientiously believed . i
said because in his opimon it was true. If he had consider: s |
any other system of notation or of Raga classification better
than the one adopted by Pandit Bhatkhande, he would not have
hesitated to say so inthis Conference, e then invited suggéS*:

tions from the delegates present as to the curricula for instruc- §
tion and after some discussion, the two following resolutions §
were proposed by Pandit Gokaran Nath Misra and being duly E
seconded were passed by the Conference:—

(1) That this Conference records its hearty support to th
proposal made by various localGovernments, Universities and |
tvmediate Boards of Tducation for introducing the Leachmg of-:
Indian Music in sehools and Colleges, and requests the chau;
man of the Reception Committee of the Conference to forw

a copy of this Resolntion to the Governments of the vanous
Provinces, and other bodies entrusted with the education of the:
country, with a request that steps should be taken for teachi
Indian Music in such schools, colleoes and Unwersxtles wh
it has not been already introduced,

(2) This Conference further resolves that a Commtttee c"'
sisting of the following gentleman, namely (1) '
Narayan Bhatkhande (2) Thakur Nawab Ali Kha

- _Mr Shankar N. Karnad (4) Mr. Prem Balla,bh-‘- Jos
'R ‘Ranjit Singhji (6) Mr. Gopeshwar Ba
S. Ramaswamier ho appointed for invitin
gardmg the formmg of curmcula for the sa n




‘ _ %é: proposalh re@
h t-.the pro nsa]s £0 for mnhted shonld be g bmlt;t

Wernments and Educational institutions, for

___-ter thg Pasqmg of the resolutiony, thn Conference mhonm»
: __..for.two hmzrs.

G“ reva“ssemblmg at +p. m. the practical demonsﬁraﬁxons
_.started with Mamman Khan of Delhi playing the Shree
:a on sla:ge Sarangi. This was followed by anothor song

d on the Sarangi in the Bhimpalasi Raga. On account of
15ions of the instrument it was clearly heard through-
ﬂllt th.\__.._.gpanda.l He was accompanied on the Tabla by the
£ popular favourite, Pandit Biru Misra, with his inimitable
~method of accompaniment. Chandan Choube, the well-
~ known Dhrupalia of Muttra next ascended the Musicians’ dais,
and sang Dbrupads in Parvi and the Gouri, which was perhaps
the variety known as Lalita-Gouwri. He was accompanied on the
Harmonium by Bhai Madhavachalji. The Gouri sung by Chan-
dan Choube took both the Maddhymas. He won a gold medal
the hands of Rai Ashtabhuja Prasad of Basti, He was
llowed by Professor Pramotho Nath Bannerji of Calecutta who
ved the Raga Bhimpalasi on the Sur-Singar, and was
llowed by Ustad Ali Bukbsh of Lahore, who sang a Khyal
the Raga  to the accompaniment of Biru,  He follow-
Ith'is With a Thoomli in Zilla, and was awarded a silver
At 6-15 the demons-

S S

a pupll of Fyaz, Hussain lth} of Baroda, who lras re-
echmca.l knowledo'o and hmbhmw tonvhel'; at thg hands of




;ill in Alapa a,nd Gamaka. He was
Giunne and Natu, 'bW{Z} S'tll(]PIltﬁ from '-‘h
Vidyalaya of (iwalior, where thp syste

In appreei ation of the excellence

performance, and in order to encourage the acquisition Uf.the
art by students, the Hon’ble Rai Rajeshwar Bali, Minister gf
Edueation, United Provinces awarded a Gold Medal to Mr, S
Krishna and two silver medals fo the fwo G walior boys. Amj

Ali Khan of Badaon

the Durga Ragas, and
Nawab Ali Khan, Chairman of the Reception Committee. T}

fact that several Taluqdars and Raises awarded gold and sdver
prizes to the practical artists during the

by greab techmeal ql,
ﬁanxed by Masters
Madhava Sangeeta
Bhafkhande is taught.

was awarded a Gold Medal by Thaku

medals and money
course of this session of the Conference was evidence of the

ment which the landed gentry wanted to oive to it, which a-p«

preciation was also evinced by the crowded audience wh

thronged to the Pandal during the entive programme on this dav_ .

next came in and sang the Puriya and

A

appreuamon of the art in these Provinces, and of the encourage.

and the succeeding days, and stayed there for practically eight
to nine hours in the day and night. Miyan Inayat Khan of
Gouripur followed with a performance on the Sitar and played

“gats” in the Yaman Kalyan, Pilu and Kafi Ragas. This

gifted artist was greatly appreciated by the audience and won
two gold medals, one from Bhayya Saheb Bagh Baba Hazara,
the other from the Hon’ble Rai Rajeshwar Bali. The next
item on the programme was a performance on the Pakhawaj by

Munshi Harcharan Lal of likamgarh, Oorchha State. He

played on this instrument with great skill, and won hearty

~applause from the audience. He was awarded a Gold Medal
~ by Rai I-n_dar Narain Saheb of Sakeet. Professor Gopes
Bannerji of Calcutta then came on to the musicians’ d'als"aa
~sang Dhrupads in  the Rawga Chhayanat and Adana aceo
~ panied on the Mirdanga by Sri Bhagwan Chandra Sen Gupts,
Mudangacharya The last artist to perform this da,y Wa&A
d-din Khan of Maihar, who played with consummate sk

”_.vmhn This t&]mltu] professmnal had a.head; pel« orm




o

@;sg_oﬁbé ! the Conference on the Sﬂ*md,mﬁgho s e& aq .
sater mastery over the violin, He was accompanied on

*is‘he" a by Pandit Biru Misra of Benares, and from beg{ﬁmng
i ﬁnlﬁh there was a l‘iV:]Jh'y between them ag to who shounld
" quccessfully out do the other in showing mastery over their
| ;gp;ecﬁve instruments. At the close of the performance, there
" was hearty applause from the audience, and the following
" medals were awarded, namely, gold medals from A. P, Sen
Bsq. Bar-at-Liaw, Lucknow, Kunwar Indra Pratap Narain Singh,
" of Rehuwa, Pandit Harkaran Nath Misra, and Lal Saheb of
* Basti to Pandit Biru Misra, and gold medals from Mr. Dilip
" Kumar Roy, and Katmar Surendra Pratap Sek to Allanddin
%_l'_;';f_Kha,n. Pandit Gokaran Nath Misra announced a Gold Medal
o J hurra, the youngster who played on the J altarang in the
- Maihar Band, and an anonymous donor awarded Rs, 50 in cash
to Allauddin Khan and Rs, 50 in cash to the Maihar Band.
The proceedings closed at 12-15 a. m. on Sunday,

=




o i_.aﬁd Khan of Iu{lore bﬂ;ar' Bhalmvl

i s

Abd{'ll Rashid, son of Majid Khan: Voeal: Asawari,

Mushtak Husain Khan of Rampur:  Voeal:
wala, Alayya Bilawala and Bhairavi,

Deogiri

3 p. m. to +-39 p. m,
Masters Ganne, Natu and Balaji of the
Vidyalaya: Vocal: Bhimpalasi.

Ramesh Chandra Banuerji and

Madhaya Sangeet

Satya Kankar Bannerji: Vocal: Mooltan;.
Pavesha Chandra Bamlf:rjl: A%

ocal: Arroona Malhér”:'
Pandit Manmohanlal of

Dholpur: Sitar: Bhlmp al:

4-30 p. m. to 5-30 p. m

Resolution on the foundation of

a College of Hmdustan
Musie in the United p

I'(JV[I]C{ES.

5-20 p. m. to 6 p. m.
Chhannu Khan of Rampur: Sarod: Adana,

Y p.om,to 19 mid-night,
Fida Husain Khan of Rampur: Sarod: Tilak- Kamod.
Maihar Band. Yaman Xalyan, Tilak Kamod, Kha.ma;

Allaud-din Khan, Maihar, Violin: Kaf, Tllak Kam
Inayat Kha.u of Gouripur: Sitay: Bilhe

re: Vma, Darbai Kanada
ain Khan Senya, of J mpur- Sltar
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Ky Abdul [Tamid Khan of H”‘-’-fllpaf

" . 'y R !
<hitabhuja Prasad of Basti, A} “a,l(h:!
I "I:l,}ql" O tl“] Sllr Sinzar th

| medal by
In,' “:l-i ;\
e an

A W;l!'t]l'tl : | ;:-lll
Re 0l i cash

' ahore next ¢ r
‘\Il;l‘" ;‘ft"llll‘tr H-;illg I,_lll”i lhn )l:l"'“l.}'?“”'b":« l‘h;tk,“. Nawnl' I\]I
qudh Sarang, 1

- | Thiz terminatec
Khan awarded 2 gold medal to him. ated the -

coedings of (he morning.

mbled at 3 p. m. and the proceadip,,

The Conferense 1easse | '
[ hy Mesters Natu, Gunne, and

I o i ¢ nctl
were OP‘?“{!(I l”y 4 "rl” lJIE Ir”“n‘l S l I [- (| ]- _ .
the Madhawa Sangeeta Vidyalaya of Gwalior, Ty,

performance Was characterised by their reciting in the first ing.
anes # Shloka from the Kalpadrumankur, aud then a Hindi Doly,
cetting out the Arohi, Avarohi, and peculiarities of the Ragy
which was then sung by Master Gunne.a young
<udent, accompained by the other two students, to the entire
catisfaction of the audience. They were followed by Ramesh
Chandra Banerji and Satya Kankar Banerji fron Caleutta two
pupils of Professor Gopeshwar Banerji, who sang the Mooltani.

Parcsha Banerji of Caleutta came next and sang in what he
called the “Aruna-Malhar”, Pandit Manmohanlal of Dholpur

followed and played the Bhimpalasi on the Kacchapa-Vina,

Balaji f

Bhimpalasi,

At this staze the practical demostrations were stopped for :
the moving of the resolution on the establishment of a College
of Music in the United Provinces. Hon’ble Raja Motichand '
C 1. F. of Benares was voted totha chair., The resolution 1
was moved by Lt Raja Durga Narain Singh Saheb of Tirwa,
who addressad the Conference in the following terms: —

.\.l[-. l’rc.-:iulcni., L'l.'li-,!;-; aml (}‘_;nt lemen’

It is my happiness and my privileg: to move the most
lmpf)l'ta.nt I‘L’Sllllltil)!l l_l[ Mli.‘i Confercnce t,he reso]ution tﬂ tbe E
effcct that “Having regard to the recooniged;

(i 4

Music in the advancement of géboml ollics ',lmj)oe:]tanca. of
and having regard also to the wegent neeessity 0; t::'k' ‘fm“’ﬂ_i_
tion in Hindustani Music systematic and i lgg lfnsh‘llﬁ'
is of opinion, that it is imperative to » this Conference

establish a3 catly 56
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'IJIG al,r(,lwr]." |'n|;~aliflllul '||u] ’I‘II]I" ..'I“l‘:.i'_! {:_ r
ustani Music, which should b located i e pros

Th‘s |-cm)lllllnll l"lll\l il-;--:'l' ].,!., thie £oil)liioneets
-.imp()lla.nl,‘l‘ of Musiee (2 fhe wreent e '

1y matta'r :I.Iltl 3 IIu' ( u:lm\‘ of the Collooe
in the | ] -

4 regal‘(lﬁ the first ]minL s needless Tor me to wast.
hme, Ladies and gentlemen, by labouving a point whieh
rell-established, and well-known as to ned no labonring, 4
thl 18 amply borne out by the large audience at thi
ce, and a matter which n(ula no 1,1 oof, having recard

~of a course of Music? And then, does this our

~ the pleasure. It is available at will to the
e who possesses the art. (iive me a rough, une. uth.
ach him Music and see what a change there is in him
atment. Watch the ennoblement of the mind, of
h > refinement in manners, the grace, the elimina-
the impropriety and coarseness of human
removed, firmness, moderation and harmony
, and that happiness arising from it
reumstances. And no ove will deny
y and mind, a peaceful heart, and
_pormanent are assets which it is
a soul which has been chastened
~of circumstances, Music is



:;f t:me as mS-bI(' lhore is a conﬂu,t of dut; mt:h |
and as with the generality of human bemgq duty i is me'

-._than nﬁt sacnf.u «l tn mteloqt It 13, essential ‘bher

.._._3;';(}(;11{»ge 1 ﬁlmll dwull shortly on tha seomd poin
':.'iha.t ﬁ. 15 an nnpm.xtwe na{nghlty to f!l’tmd?____
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"Vmc'e& "::T-ﬂd Ut[lél‘ cdncaf.ionul instihltions with emiﬁ'ent
tccess; and we have all scen how systematic training can bring
at such excellent and finished products as Mr, Shri Krishpa
. Ratanjankar, an undergraduate of the Ahmedabad College, whose
rmances are still fresh in your memory, We are told
that the system of tmmmg which has been so successful
sewhere has found favour in these provinces too, and Professor
Prem Ballabh Joshi and Major Ranjit Singh haye told us that
ey have successfully tried such training in the institutions
ntrolled by them. Thus, there should be no difficulty in our
ay. If our desire is strong enough to loosen our purse-strings
ve shall have what we want without delay. Then in the “or(}s of
_ he immortal Longfellow, “Let us then be up and doing,” and
in my own humble words. ‘Let us also be up and paying.” let us
et together funds and let us found a College which shall be the
ountain-head for the spouting of this elixir, in an inexhaustible
tream, and let us place what at the present moment is a luxury

j._.@of Raiges and cf the rieh within the reach of all.

As to the third point mentioned above it is quite elear that
order to be suceessful, our College should be properly constitated

also fully {‘qlli['apﬂd Pmper prnviqion shonli be made for

_59 hat t,he pmducf which letwes the doors of the
0, ,1th a eeptuu,atu or a d}pluma, ora degleé Of eom -'fe«




and perseveranee to mamtam m: its proper sta:ada,r of
the knowledge {hat eball have been aequired witbin the doo
o {mtﬁi{tion' You will all agree with me 1}1at.ivh£z{_;gye1.ﬁ
be done, should be done earcfully and with all possilﬂ? prov
to be a sucess, and T am sure that the several experts W
support and help is at our disposal, notably a sclf-less devotes likg

our well known Pannit  Bhatkhande ji, who combines teachin

experience with a perfeet mastery both of the science and th? at
will with their help, advice and gunidance  enable s to h;g'?eaj
perfeetly eonstituted and fully cquipped eollege, as is beflttmg the
dignity of the subject matter and the value nf the benefits Whleh

it is ealeulated to confer,

Ladies and Gentlemen, let us think of the grand ancient days
when these provinees could boast of 2 galaxy of Musical talent
which could dazzle the whole of the country. Let us remembe ‘
the times of yore, when these provinees were looked upon as the
seat of the excellent art of Musie, and produced talent whi
maintained their traditions and dignity, And let us for a moment
think of the present times, when it is still eonsidered derogafb_
to acquire proficiency in the divine art of Music in some places,
Ladies and Gentlemen, we have been loft behind in the race
civilisation, and let us decide to found sueh a College in these
provinces where the need of such an institution is greater than in
other proviuces where the people have alveady realised the value
and importance of Music as an edizeatlonml factor,

already taken or are taking substantial ste
regeneration, -

and have
ps  towards its

With these words, Ladies and Gentlemen, | move for your unanimous acceptance

the following Resolution-

“That having regard to the recognised importance of Music in the advancement of

]
3

general culture and education and having regard also to the urgent necessity of
making instruction in Hindustani Music easy and systematic, this Conference is

of the opinion that it is imperative to establish as early as

e to 51‘




. propeily constituted and fully equipped Co]!egc of
ani Musie, which should be Jocated in the Unlfgd Pro-

i reaa‘ubmn was scconded in a very able gpeech by
dit Gokaran Nath Misra of Lucknow. He said that ffti@
=ut[0n‘ﬁspt‘)kb for! 1Le~c1f and the proceedinrrs of thls Cen«

tha.t in the United Provmces, the pa,rents of children found
ery great difficulty in securing proper instruction for their
_childven in Music, and that, therefore, it was absolutely essen-
tial that a College of Music should be established for the
purpose.  He said that correspondence had been carried on with
- Pandit Vishnu Digambar for the purpose, but thab it had been
. found impossible to get teachers without incurring heavy ex-
f‘"“-:f-"_pend:tu1e He pointed out that in Madras, Bihar and Orissa
as also in the State of Gwalior, very successful steps had been
taken in the divection and that, therefore, the United Provinces
should not lag behind, and should join np  with the pioneers -
the matter, A Bengali gentleman from the audience pointed
out that this was an All-Tadia Music Conference, and that,
therefore, the resolution should be for the es ablishment of
Colleges in all parts of India and not only in the United Pro-
vinees, and moved an amendment to that effect, but the same
'fell through for want of a secondér.  On being put to the vote,
“the Resolution was carried unanimously by the Conference,

“with only onc digsentient vote,

Ra, a Ji aamnmth Bakhsh Singh then moved the followmo'

Conluence  furthor resolves that a C
of (1) Thakur Mohomed Nawab Ali Kha,a
Ir, sthna Narayan Bhatkbande (3) R
(4) Pandit Gokaran Nath Misgra with F

s .




__ fﬁ la __.d_._._gﬁ;{ fo theit number  be ,mppmmed o (i)
@ﬂ;ﬂs &ﬁ mmrm i‘i‘l‘ Sl‘lt‘ll t‘ﬂb,[hhs]m]m;f, Mif] t‘) dl’ﬂ,w .
'ftﬁ' .‘*“Ch a College anil (i1) af flend in a dclm!abmn on IIB
cellency the Governdt of the United Provinces, the I‘a,h-n da
,ﬁf Oudiy, and the Zamintare of tho United Provinees il
Ruling Princes : and Chiefs of Tndia for mvttnur fheir €y mpag
mm;}(:i‘éihon and help in the matter ¢ and (m) collect funds fﬁr the

Pl! rpos Q&

Pandit Gokaran Nath Misra goconded the resolution and in
doing so ‘said that he accorded his fullest sympathy to the
but would very much like to add to the Commitge,
mentioned in the resolution, the following additional nameg
namely (5) Raja Saheb Pratapner (6) Nawab Jamshed Alj Kha:;«
and {7) the mover of the resolution, namely Raja Jagannath
Bakhsh Singh, and the mover having accepted the amendment
the resolution as amended was paf:qed unanimously by thef

audience with great applause.

kil z'iﬁ*sé’«%

resolution,

After these resolutions had been passed, the practical :
demonstrations were resumed, and Manmohanlal of Dholpur
resumed his performance on the Kacchapa-Vina to be followed by
Channoo Khan of Rampur, who played on the Sarod the Raga |
Adana. This closed the afternoon’s sessions and the Conference

dispersed to assemble again in the night.

The third programme of the day was started at 9 p.m

Fida Husain Khan of Rampur was the first performer and he
played the Raga Tilak Kamod on the Sarod. His performance
Jasted half an hour and was listened to with much %ppwc:atwn
by the andience. e was followed by the Maibar Band whie ieh
played “gats” in Yaman, Tilak Kamod and Khamaj, followed
by an Indian March, The Band had been called upon to play

~ again at this performance at the special request of the audi ne
- which had highly appreciated their play. After the B
- came Allaud-din Khan of Maihar, the master of the B&nd who
played on the Violin by hlmbbll to the accompamment» of -B;ru




1 - over ﬁa m Bxﬁa&ni
| .d_ Ah -j‘K?i?m £ T.;zﬂ*s Yri ﬁama of T _lef

_ Shivgarh, mch annonunecd g gold mmﬁs} tor
' _ﬁﬂ E)F Rampm :1,:1{] ”Mkﬂi‘

ain Moha nmad \i&W.ﬂ)
han ,:;ﬂnmmwd a gold medal to Abid Husain Khan the

mbla .Ip,ayer of Lucknow,

) |¥. was followed by Inayat Khan of Gonripur who played
e Haga, Pilu on the Sitar, after whom came T.atif Khan, son of

ahid Khan of Indore who played the Darbari on the Vina

The Hon’ble Nawab Saheb of Chattari awarded him a gold
medal. The last artist to play was Fida flusain Khan, Senya

of Jazpur with two others, who played Khamaj on the Sltm,
He won a gold medal from Lala Sri Rama of Delhi, The pro-

cedings came to a close shortly after midnight. Before the
audiei%ﬁﬁe had dispersed, the assistant secretary of the Conference
announced that as a very large and unexpected number of artists
had bé‘en sent or had come o attend the sessions of the Con-
erence, it would be discourteous to the States sending the
it if they were not given a chanee to perform, and that on

at acwuut the man:gement had been compelled to dispense
vith the reading of the papers of Messvs M. K. Joshi, Jeyshan-

 with 11-:’;0 a. m. and that iﬁste; d that time would be given to
/ Also that there would be a lecture by Rao

practical arbists,




_ o ofe*s“m Rusha]lcn‘ of A“ahmhful Voeal: S&I‘&ng

Chandan Choube: Sudh Savang: Vocal,
Gulam Mobammadl of Patiala: Nabba.mng Sud'
Sur Malhar.

\ahbub Ali Khan of Patiala: Kacchap Bhimpalasi
Sheo Prasadji : Vocal : Hindol. |
Lachman Dass Moonibji of Benares . Harmonium : Jangl‘ag?

Abdul Aziz Khan of Shah Jehaspurs Sarod: Pllu-Ba,rwa,

4 p. m. to 7 p. m.

Baroda Orchestra Band : Bhimpalasi and Pahadi.
Pandit Krishna Rao of Gwalior: Voeal: Purvi,
Chand Khan of Patiala: Vocal: Shree Raga.
Tassadduk Husain Khan of Baroda: Voeal: Puciya,

9 p. m. to 12 midnight.
Maganlalji and Awadh Pathak of Pachgachia: VUCdl Tilak

Kamaod., '

Fida Husain, Nawah Sen and Kayam  Sen of Td.tpur Slt
Khamaj, Kafi.

- Manmohanlal of Dholpur: Kacchap Bina: D&l‘b&l‘l K
and Tilak hamutl L

Prasad (-:oswa,m_;tr of Calenttag -Vq.caﬂ---

: - Kanada, Mudrika Kanada, | _
Alla L Naircd@n Khag 7o 4o 0
Vocal bcmx Malkous, Adana.




0 hear nha":tlxcl Rao Buhadur
on the question of Etl‘l'itiié'.

llﬂd 110 Sl-

Shivendranath Basu of Benaves wag voted o the chair,
cer attempted to assert the proposition that eertain
lusio Q_pr()poundcd by him in eonnection with the Srutis or
jero-tones used in Indian Music had foundation and authority
the ancient Sanskrit treatises, such as Bharata-Natya-Shastra,
Ratnakara, Raga Vibodha and the Parijata. The paper was read
his behalf by Mr.  Joshi of Sangli, He had bronght with
m an instrument known as the Surti harmonium. The paper
egan with a short history of the philharmonic Society of
Western India. It was asserted that the Society had successfully
ropounded a theory based on seientifie principles relating to the
ndian Musical scale, with the help of Modern Research. His

ssistant produced on the harmonium certain octaves and the
peaker said that these octaves were the Jatis shown in tie
Ratnakara  On being asked whether vibrations and cents were
mown in the time of the writers of the different treatises veferred
to by him he said that the old Sanskrit anthors had explained their
Music in symbolical language, and not in termg of vibrations and
ents. Referring to the Jatis of Sangeeta Ratnakara, he said that
in them 19 out of 22 srutis had been referred to and that an
~attempt had been made to reduce the Jatis to notation in the
third volume of the book published under the auspices of the
Philharmonie Society. Ile cortendad that the Srutis played
“on the Harmonium were those referred to by the anthor of the
Sangeeta Ratnakara. (A short summary of the paper will be
found in the appendix).

A; for t]”. l,al,pr la.ul heen  read, certain of' ﬂw delpuateq o=
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 to certain verses in the Ratnak&m, which
him, and he asl ked him to interjreb the verses

to reconcile thom with his theory. M, Deval said th
.dnl not know "\‘msl\nt l)o) ond ]\zmwmg Lhe tr

nnt a banskrlt whol.n' M\(] hlh t]wm 'y was Iaasedﬁf}zﬁ :h :
lation of the Slokas supplied to him by his friends, 'Mr.'I‘I
Krishna Rao of Mysore objected that it was not Pﬁsmhle .
verify whetlwr the notes played on the Sruti Harmomum W Ee
the same as those shown in the Ratoakara. Mr, S N. Kar

pointed oat that the theory set up by Mr. Deval was not ct;n
sistent with the definition of Srutis as given in the Sangee

Ratnakara. Mr. M. 8. Ramaswami Iyer of Madras said th
he had been acting as the Clhairman of the Dakshina Sa,ngeeta
Conference held at Palghat in the yvear 1923 where the qnes-
tion of Srutis was contivually discussed by many learned
scholars for two days, at the end of which it was decided that
1t was fruitless to enter into the question of Srutis for the
purpose of Indian Music Notation, Mv, Karnad referred to the
resolution of the Baroda Conference to the effect that until the
question of Srutis actually used in the singing of Ragas was
finally settled by the majority of opinion of professwnal a.rtists
and our learned Scholars, all notation of Musie should be res-
tricted to the twelve notes of the scale, and that the location

of the Srutis saggested by Mr, Deval was purely artificial and
made with the help of western theories of H armonies, and had
o foundation in the Sanskrit treatises. He then moved a
resolution to the effect that the Srutis expounded by Mk, De’ﬁ’ai_ :
in his I*&bcr and alleged to be those of the Sangeeta Ratnakara,
WEere as a m:ltfut‘ Uf f.).(‘t 1ot tllt' 5111[15 uf thL Ratnaka
resolution was scconded by My, B, S, Sukt hankar,
able discussion then followed on Lim' vesolution, after which
Mr. H.P. Krishna Rao moved an ame ndment that as there was not
suflicient time in hand to come to g conclusion on tim ma}ti@La- |
the question which was one of purely academieal interest shov
not be decided ip the pl:-St‘ut Conference, but aheuld be l"@

1, W h_lc-h
i_ll'lSi dﬁ%}'

f




)
‘i%:d gfziim;;:gsa:lu}vzll:t in th('& m‘efs.mtime’ f&ri" until
of I;’ra;etiea,l artiste, and D m”fhnntf‘%weiy defined with
1 o andits the Baroda resolution
4B mn?l_'@l’ml to, and all notation shonld be restricted to the
otes Of the seale. The amendment heing duly seconded,
ad \’:}’ltll(ll"ﬂw his: resolution; and the amendmont. was
“....i'a substantive proposition, In the course of the dis-
n many of the scholars present asked several pertinent
tions to Mr. Deval, hut he was not able to give a satis-
oty %5“’9‘ to a single one of them. He was saying all the
ime that be was not there for being examined, but the Chair-
man ruled this as out of order, and said that as he had come
q’;fwm-d with certain theories, he had to answer all pertinent
'usgstions which were put to him if he could. Mr. M, S. Rama-
amier pointed out to him that if he was not prepared to
answer questions, he should retive from his lecture just as he
“had retired from his Deputy Collectorship. After this the C'on-
erence adjourned to meet again for the purpose of the practical

emonstrations,

~ The programme fixed for the day started at 11-30 a. m. when
Nilu Babu began with a performance on the Harmonium. He
~ was awarded one gold medal by Kunwar Muneshwar Bakhsh
~ of Birwa, and another by Yuvaraj of Kasmanda. Professor
Kushalkar, a pupil of Pandit Vishnu Digambar Paluskar then
sang the Sarang accompanied on the harmonium by Mr. Satya-
nand Joshi of Allahabad, Chandan Choube of Muttra tollowed,
He sang Dhrapads and Horis in the Sudha Sarang and Asa-
Ragas in varoius ‘“talas,” to the accompaniment of Ajodbya
Prasad on the Pakhawaj. Afterthat he Sang a Thoomri in Bhairavi
and a Hori in Mooltani to the accompaniment of Biva Misra
on the Tabla. Raja Saheh of Kalakankar, Thakur Chandrika
sal of Kimirabad, Major Dr. Ranjit Singh of Allahabad,
Raja Saheb of Mankapur each awarded a gold medal to
: Thoube, who was also awarded Rs, 51 in cash by Rai
ia Prasad of Basti, Kunwar Saleb of Haviharpur




"'a'%noﬁﬁéed a gold medal to Bira  Migra, Th
:Qnm}nncemenb was Lhen also made, namely of & silver m
: -' a-ad to Nazir Khan the Saran 'pi}

: O Bl R . - : . ol i iy
the General Seeretary of the Reception Gpr_mni&ee introduced

audience and the latter then announced

i A Ip

Rai Ashtabhujd i S ho o
Goolam Mohammad of Patiala then played the Sudh Sarang ;
qqr Malhar Ragas on the Nastavang and was awarded g g,

medal by Seth W alchand Hirachand of Bombay. Bhai Masts
of Lahore then Sang in the Tilak-Kamod Raga to the
of the Dilrba played by himself the “Gum

Viahbub Al Khan of Patiala next
a on the Kacehapa Sitar, followed }’,Y "

Singh
gecompaniment
Nanaka ka Sabda’
played the Bhimpalasi Rag
Sheo Prasadji of Benaves
Moonibji of Kashi Vidya Ditha. The former played on the
Harmonium and also  sang the Raga Iindol and the littee
played the Jangla Raga on the Ifarmonium, He was awarded

a gold medal by the Raju Saheb of Kalakankar, The last per-
formance of the morning programme was on the Sarod by Abdul
Aziz Khan of Shahjchanpur. who played the Pilu-Barwa

Raga.

" Song.

ITindu Universit and Lachmandass
andags

nference re-assembled, and the demonstra-

tions were opened by the Barodn Orchestra Band, which played

the Bhimpalasi and the Pahadi Ragas. The Raja Bahadur of
Katiari then announced a gold medal to Sri Krishna Ratan- ”
jankar, and one (o Chandan Choube, and Lala Behari Lal of Alla-
habad announced a gold medal to the Baroda Orchestra. This was
followed by Chand Khan of Patiala who sang the well-l{nownu"i:
Lakshana Geeta “Shree Raga” “dha ga tyaga” in the Shree '
Raga. This was highly appreciated by the audience, who could

see how the characteristics of the Shree Raga were shown in

the Lakshana Geeta, and Rai Umanath Bali the Gieneral Sec-
retary awarded a Gold Medal to the artist. At this "-“'.s_t-age\f
a very important announcement was made. Rai Umanath Bal,

At 4 p. m. the Co

: 3* B : h ; r I g » T : ¥ i al . - :
Rai Babadar Lachmi Narayan Singh of Pachgachia to
an invitation to

Conference to hold the next sesgien



: d the
> the Conference, an
. : h.e ife]t‘ ﬁllf“”w was voiéiﬁg

he invitation and accapta{wé
om the audience,

tim2nts of all prosent,
, with loud applause fr

Téssaiilduk Husaih Khan of B

d sang the Puriya Raga as algo

feo] v B = @ Q&‘Vﬂ.]i. H rded

@_goeld medal by the Rajkamar Kasmanda, who a]‘:c}wz:wz:? r:ii -
]d__me_da,l to Chand Khan of Patiala. This was the last a.;tisa(';

n t;.he atiernoon programm: and the audience dispersed to meet
again at O p. m. for the night program me. |

aroda next came on the dais

=

L The night’s proceedings were opencd by Maganlalji Maharaj
of Pachgachia and his party, and he sang Dhrupads in various
i Ragas.  Awadh Pathak, one of the party then sang by himself
‘;;_a., Dhrupada in the Tilak Kamod, and was awarded a gold medal
tby Pandit Madho Ram Sand. Baba Radhika Prasad of
Monghyr, and Raja Motichand of Benares each awarded a gold
Emedal to Maganlalji Maharaj, and Ke. Brijendra Bahadur Singh
Lof Mahewa announcel a aold madal to Vasudeoji Maharaj of the
 Pachgachia party who had playel on the Pakhawaj. Fida
;;Husa,in Khan Senya, Nawab Sen anl Karim Sen next came
f_;:.__eﬁn the scene, and played a trio on the Sitar in the Ragas Khiamaj
a,ud Kali. Bhaiya Saheb Bagh Baba Hazara awarded a gold
'medszi,l to Nawab Sen. Manmohan Inl of Dholpur was called
'%rrzmin to meet the wishes of the andience and played the Darbari
.%Kcmmdu. on the Kachehapa Vina and Tilak Kamod on the Sitar,
;‘_:'Ra,i Bahaduar Deep Narain Singhji of Bhagalpur then awarded a
boold medal to Manmohan Lalji. Radbika Prasad Goswamiji,
:hen followed and sang Dhrupads in Nya'tai Kanada, Madrihs
K anada, followed by' o Hori in the Desh Raga. Uﬁta.d Al‘la;
;‘Bgn_de Khan of Alwar accompanied by his son Nasn:-ud-dm
Khan of Indore, and Zia-ud-din  Kban of Jaipur came 131._119%'3,
andsa,ng Dhiuyads in Bebag, Malkous and Adana Ragas with




(, .84 k

the characteristic “gamakas” and na,sra-lsf..}prpnU;i;ﬁii%j?&tio@;ﬁ

however, failed to appeal to the audience. 1t was only after

these musicians restricted themselves to the style of Alapa, “nom- '

tom”’ and “tanmas,” free from guttural ex plosions of gamakas, that
the audience listened to them I\atiently. Maharana Kumar Pra-
bhat Devji of Dharampur, Yuvaraja of Kasmanda, and Major
Ranjit Singh of Allahabad, each awarded a gold medal to Alla

Dande Khan, Yuvaraja Kasmanda also awarded a gold medal to
Nasir-ud-din Khan. Thakur Mohammad Nawsb  Ali Khan

awarded a gold medal to Munsh: Harcharan Lal who had played

on the Pakhawaj the previous day. It being past midnight the

conference dispersed.




The Rampur Band.



. _ha,n (.I' ﬂmlrhwnrm ft.ml Nﬂﬁl? l&fr
Todi.

sz hh"m of Bm‘mln, Y uca] Ahawart, mamﬂ;
3 p.m, to 0 p m.

Master Raghunath of Shajehanpur: Voca]

Nﬂya

nada
Chhuttan Khan of Barcilly: itar: Mooltani, I’ara;

Karamat Husain and Najju Khan of Jarpm Vm[
Vasant, Hindol.

Swami Rangacharji of Muttr:

Nigsar Husain Khan of Baroda: Vocal: Purvx, mamv :

Moostaq Husain Khan of Rampur: Vocal: Jhm;l"oh.

e T

a; Vocal: Sughrm, Para;

Gt At TN

Abid Hugain Khan of Lucknow: Tabla:

Abdul Aziz Khan of Shajchanpur: Sarod: Kafi.

Raza Husain Khan of Barodas J alta.lmg.g\_.]_a}lg}]_a_
8-30 p. m. o 12 mid-night.

(yaneshi Lal of Lucknow: Harmonium: Bhairavi. _

(Goolam Ragon! Klan of DPatiala: H&rmonmm. ’.‘liiman'_‘K'_a;,l-

yan, Khamaj, Behag, & o
late Binda Din qf _:Lu__

. z Yvn
Shambhu, nephew of the

daneip, o oR e et TR
Goolam Rasool Khan of Baroda Harmonium  Behag, Kafi
Fazal Husain Khan of Sakeit Sitar Yaman, Behag
Dalip Singh Bedi of Patiala Vocal Malkons, Vasant

Ali Bux of Lahore Vocal Vasant




Ka.ng{;a-

‘slm !\rmhlm ]{ L"l.nrmnk'w r;F Ahm&da;'_'f’;_

v _.'.t; and Modern,” by Mr. S. N, Ka,ma; &
Thr‘nry of Vadi and Samvadi” by Mr, V&‘M%ﬂ@f
As however, there were a number of artists whe had
Opp;rtumty of mnu'mp; or phymg b"l’f}rn bhe &ufhemf._

: oct matter of the pfl,pu«, ,md the papers Wmﬂd hav{,
-bﬂen n’z y read, it was decided to take tho pa,p"['s, a8 iead e

of bemg ent 1n advance as dlrooted in the notlﬁcatmn I'Errardm{,.

the papers to be read at the Conference, The management,

therefore, decided to publish summaries of the papers in this

report, and to take all the papers as read. Also some Binkars,
-namely, Sadiq Ali Khan of Alwar, Jamal-ud-din Khan of
~ Baroda, Majid Khan of Indore, IFida Ilusain Khan of Jaipur
~had been included in the programmes for this day and for the

day previous. As it wonld have Dbeen impossible for the

audwnce to hear the Bina in the large pandal where the Conference
- met, the management decided to drop the Bina from the pro-
gramme at the Pandal altogether, and to hold the performance
~on the Bina after the scssion of the Conference jn the
':_f;.&mlruddaul&h library,

- 'I‘hr’ﬁR‘ctTl'lpl“* Baml opened the proceedings of the day with

- Paraj, _“_‘._d then played the Sindhura and Bhairava Ragas,

'-:Babhm Khan of Darbhanga and his brother Nagir Khan Of«_-

_Khau‘&ba.d then sang several Dhurupads in the Bhairava, Asawari
e . Thakur Chandrika Prasad Saheb awarded a

ashir Khau and Choudhar 'y Moha.mmed Ali Saheb

-uda,uh'awal'ded a gold medal to Nasiv Khan of Khairabad

hprec f;u;n of thelr perfﬁ mance, Kunwm' Saheb 0' Rehuwa




(8] )

180 awarded a gold medal to Nasw Khan a,nd one to Bashir
Khan. Raja Motichand of Benares lere anhotnsed thiah he
'“ould award ten selas to sueh ten of the practical artists who
had p{’:l‘fﬂl‘ﬂll’d during this session as he considered best.  Rinz-
ui-din Khan of Jaipur next followed ascompanied by Nasir-

ud-din Khan of Indore, and sang the Asawari with two X‘fshdhh%._ :
Fach of them received one gold medal from the Bharata Kala
]Ja,mhada of Benares. Fyaz Khan of Baroda came }}i}}tt and
ang a Khyal in Ramkali, Sayed Vazir Hassan Saheb Addxtnona] |
Jndleml Commissioner made an anouymous donation ot?..f.;.f""-;gol
| edal to Fyaz Khan, Fyaz Khan then sang a Thoomri in Bha,xraw. .
He then sang the well-known song “ Babul Mora” based cm
 the favewell given by Wajid Ali Shah, the the last King of Oudh
E before he left Lucknow to his people, and which was all the
. more inspiring as it was sung in the Baradari palace of the very
King of Oudh, whom it concerned.

This rencwned Khyalia found very great favour with
the audience, and eight more gold medals were awarded
~ to him after his Thoomui, namely from each of the
following gentlemen:—Pandit Tej Narayan Mulla, District
Judge. Maharana Kumar Parbhat Deviji of Dharampur, the
:Bha.lata Kala Parishad, Lient. Raja Durga Narayan Singh,
| Kunwar Indra Pratap Narayan Singh, Babu Sarju lla.aml ;

of Rohillkhund, Mirza Viguar Ali Beg of Lucknow, and Lala
' Khub Chand of Delhi, With this the morning progmrﬁme
came 1o an end, ' :

The Conference re-assembled at 3 p. m. when a heavv pro—
- gramme was taken in hand. Yirst came master Ra,ghunath
4 blind bey from Shajehanpur, who eang the Nayaki han&ﬁ”' "
ame Chhuttan Khan of Bareilly who pla,ved Mooltani :
Paraj on the Sitar, accompanied by Abid Husain Khan on th.e_"
Tabla.  Then followed Karamat Husain Khan and Nagl - Khan
both of Jaipur who sang @ Dhrupada in the Vasanta &g&_;to
wether acoompanied by Muidangacharya Bh&gwa‘n C‘h_ dra Sen
- Gupta of Calcutta, They followed this mth a Hori in _Hmdol

Then ¢




| -who sm’tg a I\lay»a.l in Pulvl ['u]lowed by __ .
cand won a gold medal at the hands of Tr, R, K. T&m&a
w. Moosbtaq Iusain Khan of Rampur followed with 4
n jhinjlhoti, and after him came Abid Busain Khan wh
olo on the Tabla at the express request of the audience, H
gold medals, one from Mirza Viquar Ali Beg of Lucknow
he other from Kunwar Saheb of Mankapur, The next artist
perfm m in the afternoon session was Abdul Aziz Khan of 5

ajebanpur who played Kafi on the Sarod to the accompani-
nt of Biru Misra on the Tabla. Biru Misra was awarded
i g@id n1edals by each of the following gentlemen, namely
_33. Saheb of Payagpur, Raja Saheb of Kalakankar, and
' Kundan Singh ¢f Tirwa, Abdul Aziz Kban won a
at the hands of Babu Girdhari Lal Saheb of Sha
Raza Husain Khan odemoda was the last artis
"'rugmmme and he pﬁd the Raga Jangla on

= third programme of the day opened at 8 p. m. with
~ Ganeshi Lal of Lucknow, a pupil of Thakur Mohammad Nawab
"Ali Khan at the Harmonium. This artist is totally blind and
showed a wonderful command on his instrument. Raja Jagan-
nath Baksh Singh and Kunwar Saheb of Bansada each amrded:
: gold mud&l to Ganeshi Lal who also won a silver medal at the §
7 ds of ’\iz, Sultan Ali Khan,

8 was followed by Goolam Rasool Khan of Putiala who
ed on the Harmonium in the Yaman Kalyan, Khamaj
Behag Rawaa. This was followed by the dancing perfor

' ’ , the nephew of the late Binda Din, one ©




e T LT

tune “hlle all the time he lxepi dﬂferou‘sly n tme
produced dlfferent “parnas’ with the feet,
by “ada™ or “Hava-bhava” to the aecomp&mmenﬁ ofa :%n‘g
in the Sohui Raga. His wonderful “laya” and “tala”
as also  the excellent foot-work evoked great .;@p'an%'
from the audience who were becoming, almost ungovern-
able in their anxiety to catch the smallest movement of
the dancer, and he won three gold medals from Mf K. ?
Misra, Bar-at-law, Thakur Mohammad Nawab Ali Khan
Dr, Jai Karan Nath Misra respectively. (xoolam Rasool' han
of Baroda came again on the dais and played on the Hémonm:_':"
the Behag and K‘sz Ragas. Chowdhary Shaif-uz-zaman awarded
him a gold medal. Fazal Husain Khan of Suket followeézpn
Sitar the “gats” in the Yaman and Behag Raaa,'é.?.fBaBﬂf
Kirshna Murari Lal of Gwalior awarded him a sm}dhmedal
Dalip Singh Bedi of Patiala followed and sang the \Jalkéus
and Vasant Ragas, and after him came Al Buksh Of Lahore,
with a Dhrupada in Vasant, and elosed the demoastmﬁm '

the day. He was awarded a gold medal by 'Phakur Ram Pmtab-: -

Singhji.



0; F’Q,]ﬁer on the Pﬁvﬂh‘ﬂ@\ yo 1
Braand G Gopeshwar Bannerji and
d _ Asawari, Gandhari. i
""."t'-i’[ﬁ!fhl\ of Padrona: Vocal: Alayya' Bﬂa'_'
o khan, and Khzullm Husam

_‘ y na, Tod1
din Khan of Udey pore and ha;sxr-ud dm Khanﬁf
a.l Todi, Malkous. .
0t ngh Hoogan of Felozpur Violin: Asawari.
affar Khan of Delhi: Gound Malhar: Voeal.

1-30 p. m. to 2-30 p. m. Judges meeting,
3 p. m. to 4-43 p. m.

Resolutions to be passed by the Conference
5 p.m,
: Amval of his Excellency for closing the Conference and
Iﬁﬁ‘bﬂbﬁi}l@ﬂ of the prizes.
Karim Husain and Nawab Sen Senya of Jaipur Sitar,
Fida Husain of Rampur: Sarod.
 Inagat Khan of Gouripur.
Na]]u Kha.n {)f Ajmere,
9 p. m. to 12 midnight.

“"'fe of T yagara]a. by Mr. M. S Ramasw'

harus of G\v_ _' :Iar



f

 unflagging zeal.  Ganpatrao Vasaikar, an old and export Sanai
player in the service of the Baroda State oi)enedl th; ;‘:}:_
with a performance in the Bhairavi Raga, which pleased thﬁ
~audience.  H. P. Krishna Rao of Bangaloré, a well-known

;esea,rch scholar in Music was then called upon to réad his
~paper on “The Psychology of Music” or Ragas and Rasas. He
- dwelt on the present mode of singing and playing Musi‘c 3ndh ..

~and sang a Khy

attendance of the andience was cor
- and the public ¢

¢ oy
This was the last day of the session of t.--:h"é Fer'n‘t'er{’?;*5’151.4r:.ﬁ.9 - The
| i isistently crowded #ill the end
ame to bear the practical demonstf&tiﬁn‘a%#%th .

stated that it is practised without any regard to the “rasa” or .
the emotions created in the mind by combinations of “notes.
The principal emotions enumerated by him were, repose, enquiry
sadness, perception, disturbance, pleasure, pain, egoism, cognition
sleep ete.  He explained to the audience very shortly but clearly
how the different notes of the gamut played on the feelings
of the human mind and suggested ways and means for harmonis-
ing the purport of the song with the emotions created by the use
of the notes.

(A full reprint ol this paper will be found in the appendix).

This was followed by Professor Radhika Prasad Goswaumi,
Gopeshwar Bannerji and S. K. Bannerji singing Dhrupads in |
the Asawari, Todi and (andhari Ragas. Rama Pershad Mullick
of Padrona followed with a Dhrupada in Alayya Billawala, and
after him came Kallan Khan, Gandan Khan and Khadim
Husain of Jaipt ‘
Hindol Ragas. Ahmed Husain Kh )
. al in a Raga announced by him as Bab

Khyal in the Nata

Bhatrava. This he followed up with a the Nata
noxt a Dhrupada in the Todi Rag. He was

. Naragan and He. ._
 awarded gold medals by Zinda _ Na.wab
| Asghar Ali Khan, Nawab Aggan D

Raza Sahqb”f’Sc}gkhan,.
aheb, Syed Banne Sahe
and Mirza Mass-ud-Qadr. G 5

Zia-ud-din Khan, son of the well-knewn :latg_-

o who sang Khayals in the Khut and the
an of Lucknow came next o




‘%)

gan o[ ]*ero*f,pur an am&&rw f@]}{,
rmance on the violin, He hrst played tbe
Yag and then a Ghazal, He showed much sk il
. hhmsfmmenb and evoked admiration having regard

th m-t of his bcmu an amateur, Muzaffar Khan of Dely;
q th@ ]'p.t ‘ntlst in the n']_(}rnlnﬂ' session and he LlOSf’d the
10mn thh a hhml i Gound-Malbar, shortly after 12 noon.

At 1-30 p. m. the Judges Committee of the Conference
sat to decide the awards of the gold and silver medals awardeq
by the Conference. and their decision will be found at the eng
-~ of this report,

At 3 p. m, the (,unhwnu' meb agam and  Hon'ble Raja

“ilr Hampal Singh K. C. 1. B., was voted to the chair. The

-  three following l'ccohltwnc- were then mwoved from the chair,
the audienc(. remaining standing:—

“lhat this Conference records its feeling of deep regret at
ad and untimely death of Sahebzada Sajjad Ali Kban
1-in-law of His Highness the Nawab Sahel of Ram-
Frs to His Hiﬂ*hncss ii;q condnlvnv(‘ on the sad I(NS and

'-s.
o

s# -Nawab of RamPUI‘, the ]ateé bz”ﬁ--



ity rogre .
[ul aitiht wlm ]l&&’f’ bvlpnrl in -ihL D

i of the ANl India Music Conforence dtlil_by_.
Lhe bOlll\t:l‘V and the eause of Music have quif&!‘._.& iMlI
'lus« This Lont@ruwc rvgwtq 1 p.mtu,ui,],{ tht_, deaﬁhs.

a]_u:b of ha,ln_pur Shankar [fmdub and ‘ba.ldaw Ba.]a, '&hﬁ:""'..
Gwalior, anl Nihal Sen and Ali Husain of .Lup.ur.” '

The following resolution was then also moved from the
Chair: — ' '
“'T'hat this Conference further resolves that copies of the
three vesolutians of condolence be forwarded to the partieﬁ'

3
concerned.’

The following resolution was then moved by Raja Jagaunabh
Bux Singh M. L. C. and seconded by Rai Umanath Ba

unanimously liELb'St‘ll:-——

« That this Conference records its deep gratitude to His
Jlighness the Mahavaja Gaikwar of Baroda, His Highnwb .
Maharaja He india of Gwalior, His Highness \Iaha,rﬂ,‘]a Holkar .of_- -
Indove, His Highness the Nawab of Rampur, His Highness the
Maharaja of Patiala, His Highness the Maharaja of Alwar, Ilb.
Highness the Maharaja of Jhalawar, His Highness the \Ia’lr@ra--' :
wal of Jaicelmere, 1lis Highness Maharaja of Wadhwa 113.
Highness the Maharaja of Navauli, Ilis lll“hllt’bbl the Raja |
of Maihar the Jaipur State, His MHighness the Yuu
Mysore and all other Indian Princes, laluqd.us d gen
who have helped the cause of this Conference by -ethen
a;tronagc. ﬁnanmal &smst»anﬁe, and by the lo h
n the _emp}a-.g_

i




following resolution  was then

o St UL Th'ak'uﬁr
wab Al Khan and seconded hy Raja Saheb of Sh;éf)garh i |
unanimously passed :
That this Wontereive reeords ils sensa of ap
ces rendered by (he various
deliberations.

prr-_‘r:i_a,.[,inn of
. practical artists wh, took
This Conference thanlk

s the artistg for .S

and requests them to continue their interest ip the (

> of the amelioration of Music and in the work of the |’

_’Cﬁ%mzf’é._rem:e.” 18

..... ‘

The Scerctary of the conference wa requested to forward |

copies of the two above resolutions to the states and parties |

coneerned, I

j. : : E

. The following resolution was {hen proposed. by Pandit |
\-:"'\.'L'”%bjk-\ai'a._mjga,th Misra and sccondod by Raja Jagannath Bux

Singh and unanimously passed ;— :

~ “ That this Conferenca resolves thal the secretaries of the !
_1*{,(:L*-_e-[)tion Committees of all sessions past and future of the |
All-Tndia Music Confercnce ba ex-offieio members of the Stand-
ing Committee of the All-India Music Conforence appointed at
s first session at Baroda in the year 1916.>

The following resolution was next moved by R
Baliand seconds
pas

al  Umanath
d by Pandit Vishnu Narain Bhatkhande and
ed unanimously : —

;_-'_f’J._‘-ha;f; this Conference records its heavtfelt thanks to the
V@ jlg;ﬂ‘,m;]}gz who ;]mvc helped

considerably in the varioy
,-: arrangements of the pressn:(_:,; 33 . ~T_he-_Co-nfe-i’ﬂmﬁt; gr




Vo

~ Tho next res@alntmn as Lollowing was then mwed b?
okarannath Misra and soeonded by Mr. A. P.

nanimously.

«“ That Lhm Conferencoe tw(lers zt;g lwqh thank@ 1o f}w -pn
pivited g gentlemen in the various University C,c;-uz‘ts‘""
Councils, and Bducation Boards, who have holppd an
ing the eause of Music by introducing it in Schools

and Umversmes and hopes that their labours w;ll be cro _tx@d
vith suceess.’ -

__ The next resolution as following was then moved by Pand:ii?";,f._::-
Vishnu Narain Bhatkhande and seconded b y Rai Umanath Bali o
and passed unanimously. o

“That this Conference heartily thanks Rai Bahadur Lachmi -
- Narain Singhji of Pachgachia for having invited the Conference -
to hold its next sessions at Patna in Behar.”’

Professor Prem Ballabh Joshi of Ajmere then moved ;a_._-';_“s?ote
of thanks to the Reception Committee of the Conferencs for the
excellent arrangements made for the delegates sssembled there
during their stay in Lucknow, e addressed the audience in a
very appealing way and his warm and eloquent speeeh
‘i was heartily applauded. Te complimented the Ch&iﬁ;ﬁﬁﬁu
{ and the Secretary of the Reception Committee for their
{ unceasing efforts and toil during the past many months
1 which were responsible for the holding of the Conference and
the eminently successful way in which sessions had been hlouc'h".: =
1 to a close. Hp fuzthm Lomphmented all present 0_1' ' '

zif- collwvs all over ’\H)“rﬂm 1 [ndu and th@ per munent -

of the cauge of ’\flu»u,

.



',entxai _C}_;uu ttmldst great a.pp]a,use. The very sympa.thehc
sen interest taken by His Excellency in the proceedings of
onference was cr'rea.tlv e*spon sible tor malntainmg the |

Chmr, a deputa.hon hea.(]ed hy the Chmrman of the Receptx‘f_’f‘__
Commntee addressed His Fxcelleney invoking the sympathy and
active help of HIS Exsellency towards and in the cause ¢f th
tablishment of the College of Music in the,United Province
ﬁrsii'antﬁ to the resolution of the Conference to that effe
assed on the 1lth January 1925, The Chairman of the
ption (011111“11“’99 on behalf of {he deputation said

WE

His Excellency Sir William Sinelair Manis,

K €S1 K CLE

 Governor in Council of the United Provinees of Agra
~and Oudh. )
. Ploage Y(m] h\cvl!enogf i T




allowing terms —

o Having reard to the recognised importanee of
he':zsd\-'unconwnt of general cultnee and edueation m :
1ga§~gi' also to the urgent necessity of making instructio

Tindustani Music easy and systematic, this Confé‘rém : .
opinion that it is imperative to establish as early as poss;blef a
roperly constituted and fully equipped  College of Hindustani

{usic which should be located in the United Provinces.”

The value and importance of Music in education is esta=
lished Leyond all doubt, and the British Board of education

argu-
‘ments advanced for the inclusion of literature, and grammar
can with equal force be used for the inclusion of Musac o

have in a very recent report expressed the opinion that the

All civilised nations of old have recognised the importance
£ Musical culture, and in ancient India our Kings and Princes
ﬁ.lmt only encouraged the art but learnt and practised it t_hé‘i;;\_

{ selves. The Mohammedan vulers too were all lovers of Music, and
; the progress made owing o their patronage and encouragement
4 was so great that eminent Western Scholars, who visited India

il

| during that period, have been at one in prasing our Musie as

great human achievement.

: "The researches recently made both in the East and the
| show that Indian Music in all its branches s extremely S01 ntific
Land we hope that when proper facilities for its study are forth-

coming India will, through the rivival of her Musie, contribute a

ool deal to the world’s knowledee,
v o

But great as our Music i-é_, it has for some i;im&'-
o | ne glect B

onsiderably through. wessetat, The jolitical co
country that followed the downfall of the W'-og-f!il|1l
lf, a suitable atmosphere for nt
not only was no advance mad



We shall also be able to turn out good teachers for the
and if a start is now made, it is to be expeeted that in

rse of five years ov so, the wueedful material will be |

; An experxment of this kind has alveady been made, in the ;
States of Baroda and Gwalior, under the able guidance of India’ s ;
~ greatest Music scholar, Mr, Vishou Narayan Bliatkhande of

f Bomb'w und hag proved an eminant suceess,

i Aer iihe:'éq‘:fahlishuwni- of a College of this kind, we need at
st th ggé' aks of rupees, which is not by any means too large a
| the I1fmp0rt.um nf ﬂlt“ hub]ect i consulemd We h"'e -

| ]x:- H&nev is that Y" J



5 BW Jkened in lndm by the Bt" ish t. Y

feducatmna.l facilitics, should er ble Imlu& t,o rige up to th
tature of a nafion, as a partner in the British onw
he fimal iuspiration must come through ouwr own natlonal _

" Your Excellenoy’s Government will, theieﬁore, be*vtakt_n@
!‘ timely and important step in advancing our national asgtrat,tans
by giving us the support that we so urgently need. '

We have the honom‘ to remaln'-"'

Your Bxeellency’s most obedient servants.
Nawab Ali Khan.
taja Durga Narain § Singh.
Raja Bahadur Hukum Tej Partab S;ngh
Sri Ram,
Gokaran Nath Misra,
Raja Barkhandi Mabesh Partab Nara,m
Singh.
Uma Nath Bali.
Vishnu Narain Bhatkhande
B. S. Sukhthanker.
B. K. Koul.
Dilip Kumar Roy.l‘
Sivendra Nath Basu,

of the Rez{:cptlun (,Um;m{i,a e ‘md tho d: 'pumtnuta S&u
tollows -
Mr. Chairman, Gentlemen of the Deputation
It has been a real pleasure to me to meet you this afternoon and to hear
from so representative a deputation and yours weighty opinion on the

place of music in Indian Education and the best ne==ms




.flequé.nt opportumtm of llstenuw to wood music 'by
ed performers, its influence will reach a wider and yet
o of the people.

"'You desip{_\, tQ‘ _Ina[{g I'H‘giilfli”g ll} “lﬂ ﬂ&i[-}l,l)ll_S]ITI’!Gﬂt- Df &
College of music, which would frain not only  feachers' in music
Cbut would also work oul a syllabns suitable for adoption in
cduwtwual mstitutions,  To  cnable you to carry oul your

you antictpate that you will mlum' o begin with, a sum

of Ei.ba lakhs, part ol which you hope to raise by public -
_twn

_athy of d,ll bhm w!m ln hcvc in Lhe, powor“-
i 'thxz uulwulua.l to ]nftv endeavour th de"b-;_.\
*h er. 1 trust that vutu' efforts m tha‘mng puh’

L will meei; mth as cordial a I'LSP(TIIbQ as t}u, m ortalwe 0
dLbL!‘YQh;, and tlm




| h m\* (J overnment will be a,blu l30 nﬁwr,
) are lwunl\ alive o the importanee of my
ieme of natwnd,l development, 1 hope }hlll‘ off
dlru,lxon will meet with striking suecess,

ceeiving 8o 1'01}10»«011‘(&1&1\'1, and tulluenblal a hmly of ent
Jovers of Indian musie. - :

The (hauma.n of the Reception Committes then annaﬁmﬁé
that a subscription list had already been sent round for ee}llect-

ing funds for the proposed College of Musie and that |
following gentlemen had already promised donation, bringing up
the total of promised donations to about forty thousands of

rupces,

1. Hon'ble Rai Rajeshwar Bali O, B. E, Minister
Education U, P L. e 5,000

2. Raja Bahadw lhthma.ngad Singh, Talugdar T
Katiari I 7.000

3. Thakur Nawab Ali Khan, Talugdar Akbarpur ... 5000

y.  Raja Barkhandi Mahesh Partap Narain Singh, :
Taluqdar Sheogarh 3,000

2a;
ey

5. Maharaja  Sir Kichan Parshad _Ba-ha,tlu__l_j ¢
}iy(lcldlmd i ‘oo .
6. Hon’ble Raja Moti (Jhd,nd G EE, BLHELI‘Eb

Bap Durga Narain bmwh of Tll‘W&



=

Pa.ndzi; Mlsra, S&ld tha,t the promote_-
-h'ould uo!}:‘-:le'b m"a-tters- rammn 1dle b

\"_bhc bch)re Lhoy apprmchod His Exe el}enw s-'
for a genumh mntmlmtmn. th huellenw then




the mornmg) 'md Mr M. ‘3 l{a.:mmw.muer to addre
~audience, as they had come all the way from Bangg'
\ia.dr.;e vespectively for the purpose, and also on account

well-known  seholarship, and  their urgent desire to addres
__“mulmuce whatever little time could be spared for their addr
~ Mr. Ramaswamier had managed to get his paper frinted by a
local newspaper as a * Music Conference ‘wupplvmcnt " and well-
printed copies of the address were distributed broadeast among
 the audience to enable them to have the benefit of reading the
 address at their leisure, as the time at the disposal of the leamed
speaker was too short to allow him to deal with it in its entirety
The aim of the author was to place hefore the audlence the great
uplift which the cause of Music had received at the hands of the
well-known Tyagarajan, whose name is a bye-word in ev ery hOIIlE"
in South [ndia, and whose  Kirtanam’s” are on almost every
lip. (A summary of this paper will be found in the appendix)
Nazir Khan of Rampur then sang the Raga Puriya, A chorus
consisting of five of the bi.lldt“llt-b from the Madhava Sangeeta
Vidyalaya then sang the well-known song * Achala raho ---r"a.ja” "
composed in honour of Wajid Ali  Shah and very.much appealed
to the audience. Then came Chandan Choube accompanied by
Lala Harcharan Lal of Tikamgarh who sang'scme Horis in
Behag. Ali Bux of Lahore was the lust artist to perform on the

~day, as the Binakars fixed for the night’s programme,

tlmplmd from the pmg amme with a view to meet the

i"o’f the lerany Aq b i tholl ];umt lklldif
 dispersed,
..'.{_h_!.'ls



s from diffovent] parts of the countyy o
: v vame ang

__; ._&'»'.1'#"?5!'5]1;{‘ of the 1tems fl)l' the .Ilig‘ht I”'”gi’!mm :
orus 'lay five of the students of the Madhg va %ﬁge ’La
Gwalior, who sang the well-known song « Achg)
’ composed 1n honour of Wajid Ali Muh, the lag:' :
-.Oudh in a harmonius combination of sweet, voices, 4
_nsplh‘l] and impressed the audience with their Messags of |
bmmg T{n\ was a hHmn‘ response to the s song of f'ya.z Khan of
Baroda, « Babul mora”, supposed to have sung when Wand_'xili 0
Shah bi d farewell to his people of Lucknow. Both these g ongs
hala spﬂ.'cla-l interest, as they were songs conneeted with Wajid
Ah Shah a great patmn of Music, and were sung in the B&i‘adan i ;
the palace of the last King of Oudh, wlmqp spirit must have
heard the perf rmance with satisfaction at seeing the regenera-

tlen of the art which hal atfained such o summit of glory in
: his nezgn o

nference held at Lu-:lm wWwowas an unqualified suceess
;gw‘ to the ceaseless efforts of the Chairman of the Reception
Committee, Thakur Nawab Ali Khan of Ak barpur, who toiled
da:yg:.;a.nil_nigh.t with me to leave nothing undone in order to
it rmg the session to a suecessful issue.  Great intevest W;
 taken and valuable help was given by Brij Kishan Koul, t
‘%-ec'rptafry of the second session of the (*nnferon'c'e with |
previous experience, Mr. S. N, Karnad, and Mr. B. S S. Sukth
th ASS__"m“t Secretaries of the standing Committee of th

- wd,h their secreta,r:a.l absxstanee a.nd 3"




The Couference has lmnn invited to tﬁO]d li‘;
ot Patna in Behar, and it is to be hoped thfx,t tht ovement,
in the interest of Music will receive a hl?‘f’hf‘i‘ n’npe us ﬂ«__ thi
Conference, and that in the n]_pl,,_,t,,w;_: aoh 81(1{*1:19 o

~ has been made in the matter. A e

whme the (foui'(,renoe was held for the pPrEormanea on the Bina,
and that this part of the programme had to be o'one thrfmgh -
after the close of the session of the Confercnce on the 15th
Januray in the adjoining library building, which being eloqp{fi

on all sides, and constructed with special acoustic properties was
better fitted for the purpose.

All the enthusiats who worked in the management of the
sessions, worked with a complete unity of purpose, and the work
of the session was Carried out most harmoniously and peacefully.

The Conference was, moreover, financially a success ‘znd"?"
the donations and the fees collected by the sale of the delegate’s,
member’s, and visitor’s tickets, was sufficient to hold this
orand Conference, "

— . e




=
e

S% er “\r[e{ln.l Gopeshwar Banm‘y, 'Befw_

'Khyal Smger«

| K”ha,n, Baroda

I\T.as.te.r%Si};n : K*r'isim; R&"
- Ahmedabad. i
M’timffar Khan, Delhi.

Ali Bux, Lahore,

INSTRUMENTAT MUSIC,

Pm'e Silver Medal

 Prize 911\91 Medal

Sitar.
Inayat Khan, Gawipur,
[fida TTusain, Jatpur.
Yusuf Ali, Lucknow.
Manmohan Lal, Dholpor,




15t Prize Gold  Medal
ond Prize Silver Medal  Bhagwan C ha,ndra Sen Berxg‘
ard Prize Silver Medal — Ayodhiva Prasad, Rampur.

1st  Prize Gold Medal Abid Husain, Lucknow
ond Prize Silver Medal  Biru Misra Benares.
3rd  Prize Silver Medal Chhuttan, Lucknow;

et

' Shahnai. |
e Raja Ram, Baroda,

P

Instrument Making
Gold Medal to Chandan Karigar of Jaipur.

Dancing.
Gold Medal to Shambhu of Lucknow,




Benares
z\n.o-nymt)us.-

. (Alwar) Gold Medal Maharana Kuma

do

do

Klian o

tll:

do

Prabhat Devii,

Yuvaraja of Kasmanda
Major D.R. Ranjit
Singh,
Thakur M ohammad
Nawab Ali Khan,
\\-’ml;'u‘ A= 130

Tacknow,

aatwar Saheh Manka-
.

Won'ble  Raja Sabeb

Mabhmudabad.

Gold Medal Thakue Mo b

Nawab




Pandit Harka,ran
Misra. |
do Lal Saheb of Basti.
do Lal Saheb of Ma.n A
' pur, . |
do Rajua Saheb of Tlrw:_: i
do Kunwar Saheb b
Hariharpur. ]

do Raja Saheb of Kala

kankar, :
o Raja Saheb of Payagpur,
do Kunwar Kundan Smg
Sela Rajau Moti Chand of

Benaras, ' :

Chandan Choube (Muttra) Gold Medal His Excellency Ma Vi
Sir Kishan Prashad
Buhadur kKcie



jkumar of | ,snef@ 5
Ra Ja Ha,ha dur. Prat&g -

8&‘

| do Raja S&h{?b of Lalg,_

kankar,
do Lal Jai Singh Bahadu, of
. Dinghwas.
do Rai Uma nath Bali 2
Darvabad,
do Raja Sahel of Mahgon

do Thakur Rama Pra,fay _

Singh Narendrapur,
i % Khan | do Babu Krishna Murari Lal

o Gwalior,

“a-;ii-(RamP ur) o Raja Sahel of Pmt‘tpncr
& do Nawab  Ja¥shed
. hlum

o

e =~ do

Scla

).

1an {J'ui.[;;z r) (x i \Imla-l Lala, hhu



0

do

do

do o
| do Mirza Sult; ."zn AJ =
Gulam Mohammad (Patiala) do Seth ’i’i"a.l?;ha.ndI -

Gulam Rasool Khan do -
(Baroda)
Master Gune (Gwalior)

Lala  Harcharvan Lal

(Tikamgarh)
do

do Bhaya Saheb Bagh Ba

[Tazara. '

do Honble Rai Raj

Bali. -;[Juck.n'ﬂﬁf-

Sela Raja Motichan
Benares.

Inavat Khan {Gauripy)

Shilver

Jhupra (Maihar Band) o= M f*da‘ H 0‘*}'

Ixh;m



| Benares.
Bolput) e do
' Gold Medal Rai Dip Narain §
Bhagalpur.
do Kunwar Abdul Ham
Khan, Baghpat.
Rs. 51 Rai Ashtabhuja Prasad
Basti,

Khairabad) Gold Medal Chowdhary Mohanmad

All, Rudauli.
do KunwarSaheb of Rahuwa,
do Kumar  Saheb nf

: Kasmanda. __
do Bharata Kala Parishad,

Benaves.

Ra ja




_ (Ajmere) do
_G'anp'atrao, Baroda.  Sela Ra,Ja,

( Ahmedabad )
do Raja ‘Ba.heb of ]
do Mr. A P Sen, Bar

Rse H1-

do T ha,kiﬁr"
Na.wa.b
Jai Ka,ra,n-Na‘t

do

'1asaddm1 Tlusain Khan.
Baroda.
asudevjl {(Pachgachia)

n, Udeypur.
















tatement of acoounts of the Fourth All-1ndia Music
Conference Lucknow.

FOREWORD. f

he fourth All-India Music Conference was held in Luck-
at Kaisarbagh from 9 to 16 J anuary 1925. The work of
nferchee was started in the month of May 1924, 1n the
oy funds the Drogrees vas Vm:y slow, but after the



s

S mummm W as madc

 the Maharaja Saheb of Kapurthala, |
' -""bv him. and the guwts stm'ed in the Kalaarbagh H otel wbrch |

wa.s close to the Conference Penda] e

( 2 )
of musicians attended was aboub 400 but

“about 107 musicians were given tho chance of their performances,
The number of guests from out side the United Pr.
winees was about 80, The arrangement for the lodging of the
‘1 the Kaisarbagh flouse of His Highness
which was so Kindly leng

Th_e total numler

'i‘l:e All-lnd:a F'ne At‘ts Exhlb ’tmn was ma,naged Isva

Cﬂmmttee with Hon’b]e Rai RaJeshwar ‘Bali as President, Mr.
M.C Nahta_ as Secretary and Ba.bu Tulmpa.t RJ"' am as Ad.ht.onal







it
LIST OF DONORS.

His Highness Yuveraj of Mysore

His Highness Maharaja af Jodhpar
Mie Highness Maharaja of Chhatarpur
His Highness Maharaja of Panna

1is Highness Maharaja of Dholpur

~ Mis Highness Maharaja of Jaisalmero

Hts H iglalnm ﬁ&hm cf Bhavnnagar
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. qans * * FINANCIAL STATEMENT.

“‘Vi‘«vni'ﬁi'

Recoipt Dishursement
(it Rs, Ras.
- Donations = Patrons 13,000-0-0 Advertisemeut 510-040
-~ Donors 4 304-0-0 Bloeks 15-12-0
- Reoephon Commititee i .
= 3 000-0-0 Conveyances R78-5-6
- Membership foe  976-0-0 Exhibition  5,641-0-0
'-Inuome from. sa.le of | RS
4 Mickets  2,167-0-0 Catering 3,927-0-0 1
/ Deﬁeat met by Music Hire of Furni- o
Amuon of India 1,300-0-0 miture 235600 i
. - Bills yet i:o o oLigeg © 638-8-0 |

1 409%-0"_ i



