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This AAVoluVme is a mibute to the éigna} _:‘s_erw_‘r‘ices” renc_iga_{e_d by__Péndit

Shrikrishna Narayan Ratanjankar to the cause of Indian music.

The revival of music in India has been parallel, to some extent, {6
the national revival in the political and economic fields. The vacuum

created during the days of British rule by which -most of our cultural

activities suffered a great set-back, had stifled music to such an extent
that (it_v_y\_ras_or}. the point of extinction. In Hindustani music, the work of
Bhatkhande and Paluskar started the great revival.

Pandit Ratanjankar had the privilege of learning music from Pandit
Bhatkhande. He also had the great benefit of practical guidance and

help of the late Us:ad Faiyaz Khan in the practical art of concert music.

He is himself a scholar of Sanskrit and has made a deep study of the
history and theory of Hindustani and, to some extent, of Karnataka music,

In Hindustani music world we have few, in fact hardly any, Vidwans
who are well up in both the theory and the practice of music. In fact,
there is a prevalent notion amongst musicians that theory has no practi-
cal value. This is probably the result of generations of performing musi-
cians who had no knowledge of Sanskrit and, therefore, lost fouch with
the basis of our music. In fact, there can hardly be any music without
its theory and base and also its historical background.

Because of the want of this essential background knowledge of theory

‘and history and also an absence of general culture amongst performing

musicians, music has suffered a double draw-back. Its stature in society
has been lowered to an inferior position than other arts and the necessity
of musiq as a part of general culture in society has not been able to im-
press the educated classes. There has been a tendency to confound the
present position of musicians with the status of music in society. It is
essential to have a general culture and a knowledge of the theory and
history in order to become a really complete and first-class musician.
In Rarnataka music we will generally find it so. It is unfortunate that in

ARSI e




the North in Hindustani system this is the exception and not the rule.
Unless this becomes the rule, music will fail to get its due position in our

society.

Pandit Ratanjankar is one of those rare exceptions who have the
highest cultural achievements, who is a great Vidwan and, at the same
time, is a first-class performing musician. He has devoted his life to
music and its propagation with a single-mindedness and at a great per-
sonal sacrifice. This has been his ‘tapasya’ and I am sure that the coming
history of music will benefit by his devotion and his work.

I hope he will live long to give the benefit of his experience, both
theoretical and practical, to the growth of Hindustani music.

New Delhi,
December 16, 1961,

B. V. RESKAR.




Dr. RATANJANKAR
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DR. S. N. RATANJANKAR

By Shri T. L. Venkatarama Aiyar, B.A., B.L.,, New Delhi.

[Shri Venkatarama Aiyar had practised

as Advocate in the Madras High

Court and was appointed as Judge of that Court on 7-7-51 and of the Supreme
Court of India on 4-1-54 from which post he retired on 24-11-58. At present
he is Chairman, Law Commission, Government of India.

Shri T. L. Venkatarama Aiyar is a great scholar of Sanskrit, Telugu and

Tamil literature, ancient and modern, on Indian Music.
of Shri Muthuswami Dikshitar,
He is a prominent and infiuential member of the

study of the musical compositions
Musical Trinity of South India.

He has made a special
one of the

Madras Music Academy and has at several occasions presided at the Experts’
meetings held during the Music conferences of the said Academy and symposiums

of the All India Radio on Music.

Shri Venkatarama Aiyar is equally interested

in Hindustani Music and is one of the votaries of an exchange of ideas and usages

in practice between Hindustani and Carnatik Music
Although not a professional musician, Shri Ven-
old musical compositions of Shri Muthuswami

happy fusion of the two systems.
katarama Aiyar has practised the

and looks forward to see a

Dikshitar, Shri Thyagaraja Swami and Shri Shyma Shastri and demonstrates

them during lectures on music.

traditional classical music of South India.

He is considered today an authority on the old

Besides music, he has written articles

on Law and Philosophy. The title of “Sangitha Kalanidhi” was awarded to him

by the Music Academy, Madras, in 1944.

Among the notable personalities in the
world of Indian music at the present day Dr.
S. N. Ratanjankar is one of the most distin-
guished. Lovers of Hindustani music appre-
ciate the rich and flawless recitals of raga-
alap which he gives in truly classical style.
Musicologists praise him for his profound
scholarship in the science of music. And
students of music honour him as a distinguish-
ed disciple of Prof. Bhatkhande and as a gura
who has trained several musicians of ability
and repute. These are achievements which are
in themselves sufficient to give Dr. Ratanjankar
an honoured place among the musicians. But
he has something more and it is this that gives
him a unique place among them. He is the
symbol of the unity of Indian music, Hindus-
tani-and Carnatic.
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India, that is Bharat, is not a mere political
union. It is welded together by a culture
which among all its diversities has a unity
which marks it off from the rest of the world.
Music is one of the subjects in which this is
strikingly exemplified. The distinctive features
of Indian music are its raga and tala systems,
and it is on this foundation that both the
Hindustani and Carnatic systems of music are
built. They are both of them born of the same
parentage and are governed by the same
shastra as regards swaras, srutis, ragas and
talas. It is true that there are differences
between them and they are on the surface.
But one has to. dive deep before he discovers
that these differences are more dialectal in

_character and that in spite of them they are

essentially the same. This is a fact which un-
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fortunately is not adequately realised not
merely by laymen but also by musicians. The
greatest need in the world of music at the
present day is to educate the musicians and

lovers of music in the concept of the unity of

Indian music. Dr. Ratanjankar is one of the
small but growing band of scholars who have
been doing this -with conspicuous success.

I had occasion to know Dr. Ratanjankar as
a member of the Expert Committee of the
Music Academy, Madras. He took a pro-
minent part in the deliberations of that learn-
ed body and took considerable pains to make
out that both Hindustani and Carnatic music
were, in their essentials, the same. He was
able to appreciate the peculiar features of
Carnatic music, and at the same time he
brought home to the listeners of Carnatic
music the beauty of the classical Hindustani
music. He gave several discourses on the

types of compositions current in Hindustani
music, and illustrated his discourses by refer-
ring to the corresponding types in Carnatic
music. He had such a keen eye for the
beauties of Carnatic music that he freely
adopted both the types of compositions
current in Carnatic music and the ragas in
vogue therein in Hindustani music. Thus
varna is a type of composition peculiar to
South Indian music, and Hamsadhwani is a
raga of South India, which Prof. Bhatkhandc
has naturalised in Hindustani music. Dr,
Ratanjankar has composed a varna in raga
Hamsadhwani. This is only one illustration.

On an occasion like this it is but fitting that
all lovers of Indian music, both Hindustani
and Carnatic, should pay their tribute to the
valuable services of Dr. Ratanjankar tc the
cause of Indian music and wish him a long
and healthy life.
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DR. S. N. RATANJANKAR — AN EDUCATIONIST
OF AN INSTITUTIONAL RANK

By Prof. V. N. Upadhyaya, M.Sc., F.P.S., Navsari, Gujarat State.

|Prof. Upadhyaya was a student of the Baroda College and later a meniber
of the Staff of the same College. He joined the S. B. Garda College as Profes-
sor of Physics in 1946. He contributes research news to the Journal of Gujarat
Résearch Society. He takes active interest in Extra-curricular activities and Indian

Music. He is a Fellow of the Physical Society, London. .. ...

' Having come across some of his writings
and studied talks on the A.LR. regarding
Indian Music, I ventured to write to Dr.
Ratanjankar, the then Director-in-chief of the
Bhatkhande Sangeet Vidyapeeth of Lucknow,
seeking his guidance and opinion in" an eflort
to ascertain the physical interpretation of some
significance of the notes of Indian music, based
on references from an authentic ‘grantha’ on
the subject. 7

To my surprise 1 got an encouraging reply
from the musicologist, Dr. Ratanjankar, sug-
gesting some lines of approach to the problem.
He also informed me of his programme when
he was to tour to this side of the country, in
case 1 wanted any personal discussion. I was
a stranger to him then. .

His prompt reply and his suggestions regard-
ing the line of approach had inspired me to
see him during his tour programme.

On going to the place of appointment, I
found a thin man, by whose side were lying
a few books and some old journals, actively
engrossed in discussion with four or five
visitors surrounding him.

The moment I peeped in his room, he
greeted me warmly and asked me whether 1
had a comfortable travelling, etc. and I felt
soon homely with him for his unassuming and
helpful attitude. During the course of our
discourse, the born educationist suggested to
me an all-round approach to the problem.

Finding in him zeal for work, enthusiasm
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to enhance study and research in Indian Music,
I had occasions thereafter to meet him, to
travel with him and to stay with him. Living
in a small almost square room, at Ganaghar
in Lucknow, the ‘Karmayogi’, Dr. Ratanjankar
was seen busy from early hours of morning
till midnight. _

His regular habits, active nature, unassum-
ing attitude, fixed programmes, enthusiasm for
work, ardent love for his students, his efforts
to popularise music, his vision of the nucleus
of the age-long developments of music in folk-
songs, in tribal traditions, in caste customs, in
religious and regional festivals together with
his motto ‘gaofi: @g @isfy’ have earned my
esteem and respects for him. Besides being
actively associated with several cultural and
educational activities, Dr. Ratanjankar spared
time for examining scripts, writing articles,
guiding research and meeting a host of visitors
every day. His routine was enough to con-
vince any one that he was more of an institu-
tion rather than an individual. He was a
member of the Board of the Uttar Pradesh and
had been as such in several universities in-
cluding Banaras Hindu University and that of
Allahabad.

The Government of India conferred on the
eminent musician, Dr. Ratanjankar, the honour
of ‘Padma Bhushan’ in 1957 for his distin-
guished contribution in the field of music. He
was also the recipient of an honorary doctorate
in music from the Bhatkhande University of




Lucknow. His literary works and vocal attain-
ments exhibit noteworthy blending of litera-
ture and music—Shabda and Sangeet,

I was personally present at the farewell

function arranged by the staff and the students

of the Bhatkhande Vidyapeeth, Lucknow,
before Dr. Ratanjankar’s taking up the
office of Vice-Chancellor of the Indra Kala
Sangeet Vishwa-Vidyalaya. Speeches made by
the officials of the institution, staff and the
students disclosed his yoemen services to
them and his personal parental attitude to
his staff and students. A series of outstand-
ing artists turned out by him is a living
monument of his meritorous work of success-

fully entwining the tripartite trunk of Time,
Tone and Rythm.

The pathetic scene which had sprung up in
that function, the moment Dr. Ratanjankar
had winded up his reply to the addresses, has
an everlasting impression on my mind.
Every one was visibly moved and expressed
his or her respectful regards and fund of good
wishes for their ‘Gurw’ going to a better post,
for a wider field of his lifelong mission.

Congratulating Dr. Ratanjankar on his 61st
birthday, I pray to Almighty trio—Brahma,
Vishnu and Mahesh—that ‘Padma Bhushan’
Dr. Ratanjankar, a life-long devotee of the
blissful trio—Gayan, Vadan and Nritya—may
score a century and above.
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A GREAT TEACHER AND A REFORMER

By Shri Birendra Kishore Roy-Choudhury, Calcutta.

{Shri Birendra Kishore Ray-Choudhury, son of the late patriot and Zamindax
Brojendra Kishore Roy-Choudhury of Gouripur, was born in 1905 at Gouripur.
He graduated from the Calcutta University, joined the Provincial Legislative
Assembly in 1937 as an Independent, and later on, in 1942, joined the Congress
and was M.L.C, till 1947.

Shri Birendra Kishore Roy-Choudhury started learning music seriously after
his graduation and took up Sur-Bahar. He received his early training from
Ustads Amir Khan, Sarodia, Inayat Khan, Sitaria, Hafiz Ali Khan, Allah-ud-Deen
Khan and the late Karamat-Ullah Khan, the three great Sarodias.

From 1926, he received direct training in Rawab, and Veena from the late
Mohammad Ali Khan, a direct descendent of Miyan Tansen, who gave a good
collection of Dhrupads to Shri Birendra Kishore. After the death of the old
Ustad he got collections of Dhrupads and technical knowledge of Veena irom
two other Sainias, Sagir Khan, the youngest son of the late Vazir Khan of All

India repute, and Dabir Khan, grandson of Vazir Khan.

During the last decade he has taken up music as his career and has been
closely associated with Dr. S. N. Ratanjankar, in the sphere of musical culture

and +he All Tndia Radio.

I was fortunate enough mot only to have
acquaintance but also to have intimate per-
sonal relationship with Dr. S. N. Ratanjankar,
pPadmabhushan, at the beginning of my musical
career. 1 was introduced to this musical
Savant by the late Pramada Devi Choudhorani,
the Secretary of The “Sangeet Sammilanee”,
Calcutta. The occasion was the first “Geet-
asree” title Examination of the Sammilanee.
Kavi Guru Rabindra Nath coined the werd
“Geetasree” as the title for the diploma exa-
mination of which he was a patron. Pandit
Ratanjankarji, Dr. Gopeswar Banerjee, Deshi-
kottam and myself were selected as the judges
for this title examination. The syllabus of the
Sammilanee was modeiled after that of the
“Sangeet Visharad” courses of the Bhatkhande
College of music, Lucknow. On behalf of the
Sammilanee, we always used to receive valu-
able advice and suggestions from-Shri Ratan-

—FEditor.!

jankarji, who was Principal of the Bhatkhande
College, Lucknow, although we knew each
other by letters. The examination hali of the
Sangeet Sammilanee was the venue of our first
meeting. By that time Ratanjankarii had al-
ready reached a great height of prominence in
the musical world on account of his vast know-
ledge of classical music, ability as a teacher of
the highest class and also as a master artist
of music. In the course of his conversation
with us his wonderful personality was vivid to
us as he never made any show of his monu-
mental erudition and politeness and humility
were personified. Later on I took the chance
of inviting him to our house, when my late
revered father Brojendra Kishore Rov-Choud
hury of Gouripur gave him a cordial recep-
tion as the greatest disciple of Pandit Bhat-
khandji, with whom' my father had corres-
pondence regarding classical music. My

'




father told Ratanjankarji that he was translat-
ing into Bengali “The Hindusthani Sangeet
Paddhati” written by Bhatkhandeji. The
Sangeet Sammilanee of Calcutta, of which the
famous musical artiste and teacher, the late
Girija Shankar Chakravarty, was not only the
principal, but also the main guide and inspirer,
was in those days the only representative
musical institution in Calcutta. Girija Shankar
was an intimate friend of Ratanjankarji and
was always eager to be guided by the instruc-
tions of Shri Ratanjankarji regarding the train-
ing up of young girls and boys on the lines
of the real classical music. Indeed Ratanjan-
karji was a foremost exponent of musical
education in India. The truth of this opinion
can easily be ascertained when we look into
the history of the Bhatkhande musical institu-
tions. The late great Pandit Bhatkhande laid
the foundation of a high class representative
institution of music, when he started the
Marris College of Music at Lucknow under the
patronage of Sir William Marris, the then
Governor of U.P., as well as the ruling princes
of Rampur, and other States. But it was due
to the untiring zeal, perseverance and the high
standard of teaching of Ratanjankariji that the
Marris College of Music became transformed
into the Great Bhatkhande College of Music,
—the Centre of the Bhatkhande Musical Uni-
versity with its innumerable branches through-
out upper India.

The all India structure of the Bhatkhande
University clearly shows his great capacity of
an ideal teacher. Many people argue in con-
sideration of the number of students, who pass-
ed the Bhatkhande University examinations
and obtained the title of “Sangeet Visharad”,
and that among them there have grown in the
sphere of music only a limited number of high
class musicians. These critics misunderstand
the purpose of the musical schools and colleges.
The students who undergo studies in the
Bachelor of Arts examination have to study
the: works of great poets and writers. But
everyone of them is not expected to be a great
poet or a great writer.

Pandit Bhatkhandeji wanted to bring the

Hindusthani classical music in the line of the
academic studies for the benefit of the educat-
ed society. Shri Ratanjankarji also followed
the principles of his great master and has done
a great deal in popularising the classical music
among the pupils of modern culture, who can
now appreciate the artistic values of this
music. The various school and college
teachers who have at lecast obtained the gene-
ral knowledge of classical music, and its nota-
tion can demonstrate music of average merit.

"The value of this propagation of musical

culture throughout the country cannot be cver
estimated.

We have now at least thousands of listeners
of classical music who have got some ideas of
the Ragas, Swaras and Talas.

Shri Ratanjankarji, after the independence
of India, became the main leader of a thorough
reformation of the Hindusthani classical music.
After attaining the height of reputation of the
most efficient teacher of music in India as the
Principal of the Bhatkhande College of Music,
he was entrusted by the Govt. of India to lead
the panel of judges for proper evalution of
the present day classical music (Northern
system) and gradation of the musicians-within
the range of the All India Radio, under the
Ministry of Information and Broadcasting.
Dr. B. V. Keskar, the Minister-in-charge of
this department, had- complete confidence in
Shri Ratanjankariji in this matter and as an old
associate of him, I can boldly assert that Shri
Ratanjarkarji rose to the occasion and did his
very best to uplift the standard of the Radio
Music, in spite of misunderstanding from
various quarters and innumerable obstacles.
His task was not only to ascertain the real
merits of the musicians, but also to arrange
for the catering of classical music for the
masses. The Radio Broadcasts are meant for
education as well as entertainment. As such the
high graded artistes should not only have the
depth of musical knowledge but to have also the
technique and capacities of the presentation of
music to please the listeners. Ratanjankariji
had to face many critics in the course of his
duties as the Vice-Chairman of the panel of

+
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Judges but his conscience was clear and we
were highly benefited in the course of our asso-
ciations with him to have his valuable opinions
regarding the standards of classical music.

Now, on his sixty-first birthday, we the music

lovers of India pray to the Almighty for his
prolonged life and a sound health, so that the
Indian classical music may make further re-
markable progress under his leadership in some
new and greater venue of the National Classical

music. ‘ ’

DR. S. N. RATANJANKAR — A TRIBUTE

By Shri G. N. Joshi, B.A,LL.B., Bombay.

[Shri Joshi hails from Khamgaon in Vidarbha. He is an accomplished

musician and a lawyer.

He is associated with the H.M.V. Gramophone Com-

pany, Bombay, for over two decades and has been responsible to a great extent

for recording almost all the musicians of repute—both past and present.
also been contributing articles on music in various periodicals.

Is music an Art or a Science? The music
that springs forth from the lute of the Shepherd
in the jungle, the music of the chirping birds,
the cooing of the Koyal, the peering of the
Papeeha, the roar of the dancing waves of the
mighty ocean and the soft enchanting rhythm
of the rippling brook, the silvery shape and
sonorously rich couplets that emanate from the
lips of the simple village girl at dawn while
she is at the grinding wheel and the gentle
soothing notes that lull her little one to sieep
at night, the tinkle of the temple bells and the
jingle of the cattle bells, the intensely devo-
tional strains of the Bhajans, the happy exhila-
rating, almost intoxicating, tunes that fill the
fields and skies when the harvest is gathered;
all these are forms of music that are
not bounded by any rules and regulations; they
just spring up spontaneously and die away in
the air. Human being has always been very
resourceful. With the development of his
aesthetics, he began to evolve new forms of
music that facinate his intelligence and ima-
gination and thus came into being the music
that is known as classical or scientific music

(e i )
The question posed at the beginning should
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He has
—Editor.]

therefore be ‘Is Classical Music an Art or a
Science?’ It is both because the art of music
here is based on scientific principles laid down
by very clear, intelligent and highly imaginative
persons from time immemorable and tradition
and convention have it that the rules that
govern the exposition of the Ragas have to be
strictly adhered to and any deviation from
them is considered a sacrilege. Within the
framework of the notes permissible both in
the Archa (ascent) and Avarcha (descent) of
the Ragas and with the strict observance of the
rules regarding the movement of the notes
(-qaa ), a performer has complete freedom
and latitude to develop the melody according
to his imagination and skill and any departure
from the traditionally accepted formula is
frowned upon by those who know the science of
music. Classical music, therefore, has a scien-
tific base and on that foundation and within
the laid down framework of this foundation,
the performer builds a musical structure entire-
ly out of his own imagination and while doing
so, the artiste in him plays a full part. How
beautifully he weaves the euphonious structure
depends largely on his creative abilities of ori-
ginal charagter. The art of classical music,




therefore, rests entirely on the science of music
and hence a classicist is both an artiste and
a scientist to that extent. But all artistes
are not scientists. For, to be a scientist one
has to have a particular leaning. Every per-
former does not have a scientific outlook, al-
though he confirms strictly to the rules while ex-
pounding the Ragas and here ends the scienti-
fic factor in him. Real scientists are ever so
busy experimenting in quest of knowledge.
Depending on and following the already known
data they are constantly striving to forge ahead,
searching for new discoveries—things hitherto
unknown—evolving new and original forms
which will be their contribution to the trea-
sure of knowledge for the benefit of posterity.
A scientist in music is known as a musicologist
and rarely do we find a musicologist a perform-
ing artiste. Happily we have a perfect blend-
ing of the two in Dr. S. N. Ratanjankar.

Dr. S. N. Ratanjankar has been a student of
music all his life and in quest of knowledge,
even at this age of ripe experience, he does
not mind meeting people from whom he can
get something. His sound scholarship and
devotion to the art have won for him the name
and fame he so richly deserves. Devoid of
everything that may be called favourable fac-
tors in the making of a successful man-per-
sonality he has none—in the matter of voice
which is so very essential for a performing ar-
tiste, he is again not favoured by nature, and
yet in spite of these drawbacks, one finds this
frail looking, small statured man leaving an
indelible impression on his listeners.

The music that he pours out is chastc and
scientifically pure. It may be lacking in all
the embellishments that go to adorn the perfor-
mances of those gifted with beautifully sweet
and melodious voice and style but it bears the
stamp of his scholarship and proficiency so
boldly that he at once receives recognition from
those who may not have heard him previously.
His most important contribution to the art is
the most valuable help given by him to the
late Pandit Bhatkhande in compiling hundreds
of musical compositions and thus preserving
neglected treasure for posterity.

Himself a composer of no mean ability, he
has enriched Indian Classical Music by his own
creations. But his most significant service to
the art and the Nation lies in his able guidance

" %o hundreds of students all over India and to

the inspiration given to them by him to study
the science of music and not remain mere
performing artistes. He has a very progressive
outlook and the writer has on many occasions
observed how unhesitatingly he recognises
merit whenever and wherever he sees it. It
was in the fitness of things, therefore, that our
Government should recognise the merit of this
unassuming learned man by conferring on him
the title of “Padma Bhushan”. :

The Marris College of Music at Lucknow:
and hundreds of institutions and students scat-
tered all over Bharat are his living monuments.
I offer my most and revered tribute to him and
pray for a long span of life so that he may
be able to add more valuable treasures in the
vaults of the art of music.
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PANDIT S. N. RATANJANKAR

By Smt. Sushila Misra, M.A., B.Mus. Lucknow.

[Smt. Susheela Misra was born in Kerala and educated at Madras. She took
M. A. Degree in English Language & Literature from the Presidency Coliege,
Madras, and B. Mus. Degree from Bhatkhande College, Lucknow. She has been
brodcasting music since 1938, and has been on the staff of A. I. R., Lucknow,
since 1952—first as Music Adviser and then as Music Producer—a post which
she still holds. She has a large number of articles and short stories to her credit
besides a book. The present article on Dr. Ratanjankar is a reprint from her

book “Music Profiles”—published some years ago.

“But we, with our dreaming and singing,
Ceaseless and sorrowless we !
The glory about us clinging
Of the glorious futures we see,
Our souls with high music ringing;
O men! it must ever be
That we dwell, in our dreaming and singing,
A little apart from ye”.
(O’Shaughnessy)

Principal Shreekrishna Narayan Ratanjankar
is, by common consent, one of the greatest liv-
ing "authorities on Hindusthani Music. The
‘Bhatkhande Sangeet WVidyapith® (the Marris
College of Music) of Lucknow owes its posi-
tion and prestige to him. He is the most
eminent of the late Chaturpandit Bhatkhandeji’s
disciples and, like that of his Guru, his is also
a ‘dedicated soul-wedded to Music’. Indeed,
the mantle of the great maker of that
All India Centre of Hindustani Music couid
not possibly have fallen on worthier shoulders.
Out of reverence and loyalty to the memory
of the Guru, and inspired by a genuine iove
and devotion to the Art, Shreekhishna has stood
steadfastly as Principal of the Marris College,
sacrificing the glamorous and more exciting life
of a usual musician, and contenting himself
with propagating and promoting pure classical
music. He is steeped in the art which is his
sole love in life. He has sacrificed much in
life, but he has never sacrificed his musical

ce. 56 ...

—Editor.]

gifts and talents in order to become an “aca-

- demician in music”. He is one of those rare

few who has retained his high position as a
practical musician whilst shouldering the tasks
of teaching music, training students, and doing
research in the art. Throughout the day and
late into the night, he is engrossed in either
ancient classics on music, or in composing
new Ragas and combinations (like Marg-Bihag,
Kedar-Bahar, Sawani-Kedar, Shankara-Karan,
Salag-Varali, Rajani-Kallian) or busy experi-
menting on new types of compositions (Taranas
with Sanskrit verses in place of Persian ones,
or Hindustani compositions in the pattern of
Carnatic varnas). It is a joke (though a fact)
among his students that his companions during
railway journeys are not light journals or
magazines, but heavy classics like the
SAMAVEDA, SANGEET-RATNAKAR, and
BHARATNATYASHASTRA : His musical
‘credo’ is that “the effect of music ought to be,
and is, pure aesthetic joy” and that “the artist
can superimpose his personality on the ragas
and draw out from every raga whatever
RASA he wishes t0”.

Music is verily the sole and all-engrossing
interest in Shreekrishna Ratanjankar’s life. He
is now in his fifties, a short and frail figure
with a quiet countenance and nervous ways,
so well redeemed by an extremely sweet and
thin voice and yet, a dignified personality that
commands respect.

¢




He was born in Bombay in 1900 in a middle-
class Maharashtrian family.  His father (an
officer in the C. I. D.) had a deep and discri-
minating interest in music, and therefore, the
son was able to have the singular good fortune
of receiving the best training in the art under
the most efficient masters available. At the age

of seven, young Shreekrishna was put under the

training of Pandit Krishnambhat of Karwar.
Krishnambhat’s method was so thorough and
sound that for two years the boy received
nothing but scale-exercises which made his
SWARAGNAN perfect! For some time after
this, Shreekrishna was taught by Pandit Anan:
Manohar Joshi. It was about this time that
the family came into contact with Pandit Bhat-
khandeji. Panditji was deeply impressed by
the boy’s talent and Swaragnan and predicted
that with proper training he would not only
‘become a great musician, but also a pioneer
in the rejuvination and popularisation of
Hindustani classical music.

From 1912, Ratanjankar’s family had to
endure many misfortunes. Shreekrishna lost
his mother, and his father had to retire on a
premature pension owing to heart attacks.
Unable to live in a costly place like Bombay,
the family moved to Ahmednagar where Shree-
krishna, though only thirteen, began to give
“MEHFILS” (musical sittings) and became
very popular. Ustad Abdul Karim Khan
happened to hear the boy and was deeply im-
pressed. Friends suggested that young Shree-
krishna should become the disciple of this
Ustad, but both father and son had chosen
Pandit Bhatkhandeji as the Guru.

“In 1916, Shreekrishna took part in the first
All India Music Conferznce at Baroda. In 1917,
he was given a scholarship from Baroda State
for studying music.  The family moved to
Baroda where, incidentally, he taught the
Maharani for some time. With Panditji’s
approval, he became a disciple of Aftabe-
Mousiqui Ustad Faiyaz Khan and remained
with him for five years. The mutual respect
-and regard between the two was great, and the
Ustad always mentioned Shreekrishna’s name
as one of the most eminent, if not the most
eminent, of his musical heirs.

In 1923, Ratanjankar’s family went back to
Bombay. In spite of the vicissitudes of the
family, and in spite of his all-engrossing musical
training, Ratanjankar found time to carry on
his academic studies as well, and, in the year
1926, he graduated from the Wilson College.
The contact with Pandit Bhatkhandeji was al-
ways maintained, and now Ratanjankar began
to take classes and give performances in the
Sharada Sangeet Mandal sponsored by Panditji.
Later on, when Panditji, started the Music
College at Lucknow, he was brought there
first as professor, and soon made Principal.
Ratanjankar used to accompany the Chatur-
pandit during his visits to various emin-
ent musicians of the day to collect ancient
songs. Thus he was able to learn an enor-
muos number of old compositions as also a
number of Thumris from Kadarpiva’s son.
Though he rarely sings Thumris now, his ren-
dering of them is exquisite. Like Bhatkhandeji,
Shreekrishna also endeavoured in various ways
through lectures, classes, demonstrations, etc.
to revive interest in classical music among the
public. As an examiner in various Universi-
ties and a member of the syllabus Committees,
he published his “SANGEET SHIKSHA” in
three parts (specially prepared for High School
Boards), and also his “TANASAMGRAHA”
and pamphlets on notation, besides giving
numerous talks from Lucknow and Delhi Radio
stations on various aspects of music. Pt.
Ratanjankar is also a composer of note and
his Khayals and Taranas are gaining a great
popularity. His “ABHINAVA GEETA-MAN-
JARI” contains more than hundred and fifty
of his compositions.

There is a set of critics who complain that
Shreekrishna Ratanjankar’s music. is too “pur-
istic and intellectual” and, therefore, “devoid of
emotional appeal”. He is, no doubt, a purist
in his art but his music is not lacking in
“emotional appeal”. If, however, by “emo-
tional appeal”, the critics mean the unnatural
and exaggerated demonstrations of feeling
indulged in by certain classical musicians, one
feels glad that he has maintained his dignity
instead of turning out “slush and slop”. Prin-
cipal Ratanjankar is, of course, also “an intel-
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lectual” and, as such, he is naturally not

satisfied with the mere practical aspect of to-
day’s music. In his own unostentatious way,
he is doing for Hindustani classical music what
hardly anyone else' is doing. Thanks to
pioneer workers like Pandits Digamber and
Bhatkhande, and selfless workers like Sri Ratan-
jankar, to-day classical music has come within
the reach of respectable aspirants and obtained
access into respectable homes, whereas, once,
music was jealously locked up in the close and
unrelenting fists of a few Ustads.

Being of a quiet temperament and a genuine
votary of the Muse of Music, Ratanjankar has
refused to “prostitute” his music for the placa-
tion of plebian tastes. He has retired into his
own quiet shell and Joosens the springs of his
great and unspoilt art only in front of the
knowing and caring few. He still stands fore-
most because he has not betrayed his Art. To

those who have the ears to hear and mind to
grasp it, his music is a combination of sweet-
ness and dignity of aesthetic purity and crea-
tiveness. His style, though basically of the
Jaipur-Gharana, bears the impression of Ustad
Faiyaz Khan's style while retaining a remark-

“able individuality of its own. It is a rare com-

bination of Swara-suddhi (purity of notes) and
Uchhar suddhi (purity of pronunciation and
accent).

The usual attitude of the North Indian
musician is to look askance at, and literally
turn a deaf ear to Carnatic music just because
he cannot understand it! In this smug atmos-
phere, it is refreshing. to come across artists
like Principal Ratanjankar who keep an open
mind, study the theory cf South Indian nuusic,
and try to understand and appreciate the
beauties of this great system.

The mighty musician of the North that is

PANDIT SHRIKRISHNA NARAYAN
RATANJANKAR

By Smt. Vani Bai Ram, Producer Music, AH‘ India Radio, New Delhi.

[Shrimati Vani Bai Ram is a Graduate in Hindustani Music of the Bhat-
khandc Sangeet Vidyapith of Lucknow and a learned schoiar and a good demons-
trator of Music, both Hindustani and Carnatic. Daughter of Shri Dasu Madhava
Rao Garu—a leading lawyer of Masulipatam, himself an ardent lover of music,
Smt. Ram is a grand-daughter of the late Jearned Scholar of Sanskrit and Telugu
and an author of several books on music, Abhinaya, Drama and Kritis and
Javalis, Shri Dasu Shriramulu Pantulu, poet and lawyer.

She learnt Karnatik music from the age of seven at Vijaywada, from the late
Vidwan Shri Paruli Ramkrishnaiya Pantulu for nearly 10 years. She went to
Europe with her husband for the first time and learnt Pianc and Violin (European
system) in Paris and Vienna for a few months, in 1929.

Smt. Ram has been a regular broadcaster ever since the inception of the
A.LR. and, even before that, from the Local Corporation, Radio, Madras.

She joined the All India Radio, as a Producer Music (both systems) in the
year 1955 which post she is still holding. .

She has published a book, namely “Glimpses of Indian Music” on music.

Smt. Ram has also contributed several articles in English and Telugu on
music and other cultural subjects. —Editor.]

.
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We are today celebrating the auspicious
61st birthday of a great musicologist-cum-
musician of our times, Pandit Srikrishni
Narayan Ratanjankar, who has dedicated his
entire life to the cause of Hindusthani Music.

He is an intellectual genius known and
adored by all the music lovers alive through-
out the length’ and breadth of Bharat.” He
is known to have wedded his entire life, heart
and soul, to the propagation of this noble
Vidya, the music. :

The Bhatkhande Vidyapith at Lucknow
owes its eminence to this noble son of our
great land, who spent all his time and energy
for the uplift of music, taking pains to coach
the students personally.

My first contact with him was in the year
1930, when I went to Lucknow to join the
Marris College of music. I still remember
vividly how cordially he received my husband
and myself on the day we first went to see
him. He sang one or two songs to us in a
very informal way at the request of my hus-
band, in the most unostentatious manner which
I can never forget.

With all the fear of a shy girl I requested
him to guide me in my lessons of Hindus-
thani music. His first question was to ask me
to sing something in the way of testing me,
which I did obediently by singing a Thyagar-
raja Kriti of Karnatak style. I knew it was
appreciated by him, by the nodding of his
head in silence. ‘

From that day onwards I had been a fre-
quent visitor to his rooms in the Colléege pre-
mises itself. At whatever time I chose to
visit him, I found him always seated in
his room surrounded by a few of his faithful
disciples, all drowned in-the ocean of music.
He would have a heap of books around him
and two or three Tanpuras ready at hand.

I used to wonder when he took his meals
or rest! He had no other recreation. Music
was his joy. Gurn Ratanjankarji never cared
for his health or comfort. He is the only
graduate musician of North India, who en-

deared himself through his captivating lectures,

demonstrations and various discourses and
earned the good-will of the people.

He was all humility, humbleness and polite-
ness, ever ready to guide those whe went to
him in quest of this divine art.

Shri Ratanjankarji is one of those rare
persons who undertook the great task of pro-
perly training the students and reviving the
fading art.

His habits are very simple and he is always
found engrossed and drenched in musical
thoughts. He has a pleasant and calm count-
enance. Though short and slim in stature, he
possesses a dignified and commanding person-
ality and is loved and adored by one and all.

Shrikrishna Ratanjankarji had his musical
training from several eminent masters like
Shri Anant Manohar Joshi and the famous
Ustad Faiyyaz Khan Sahib for short periods,
but the late Pandit Bhatkhandeji to whose
ideals he has ever been true, must be regard-
ed as his real Guru. The service he has
rendered towards this dying art by assisting
his Guru with unflinching devotion in every
possible manner is highly laudable.

If today classical music in the North has
attained a respectable status, it is all due to
the selfless efforts of such genuine workers like
Shri Ratanjankar. '

Ratanjankarji’s broad-mindedness extended
his musical learning to the study of Karnatak
music also. He is not one of those narrow mind-
ed persons who would criticise or turn a deaf
ear to Karnatak music. He went to the extent
of remarkably learning all the important
South Indian languages, in order to study the
ancient literature that is available on music.
He is a Sanskrit scholar himself and has
studied and composed several “Varnams” and
Kritis in Sanskrit in the Karnatak style for the
benefit of the students of North Indian music.

He used to have a fine voice and has still
a delightful style of his own in singing, bear-
ing a dignified system. Though he has lost
the sweetness of voice now due to negligence
of health, over-worked as he always is, his
performances are still considered as a class by
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themselves for their purity and genuineness
and they do not lack the emotional appeal.

Shri Ratanjankarji is the author of several
books on music and is an authority on the
subject. He has been doing research on this
great art for over a quarter of a century now
and has dedicated his precious life for this
one cause.

Panditji never took his family even to
Lucknow where he spent the best part of his

years as he felt that they would be a hindrance
in his research work.

He is a rare personality, the like of which
cannot be found for ages to come. We wish
him a full century of useful life and all pros-
perity. My sincere prayers for a long life to
guide the students of this divine art for many
more years! May God bless him with health,
long life, prosperity and illumination.

SHRI S. N. RATANJANKAR

An Appreciation

By Prof. P. Sambamoorthy, B.A., B.L., Madras.

[Prof. P. Sambamoorthy, B.A., B.L., is a Musicologist, Research worker,
singer and performer of the flute, violin and Gottuvadyam and belongs to Thya-

garaja’s Sishya Parampara.

He has invented the ‘Pradarshana Vina’, Grahabheda Pradarshini, Vedic Lute

and Nalika Murali. He is the author ©

¢ over 40 books on music in English,

Tamil and Telugu. He studied Western music and comparative music in Munich
University and State Academy of Music in Munich, Germany, for one year in

1931-32.

Prof. Sambamoorthy was appointed

to the Chair in Indian music in the

University of Madras in August 1937. Now he is the Director of the Sangeet Vidya-
laya, Madras, and a visiting Professor of Music in the Venkateswara College of
Music and Dance Tirupathi, Chairman of the Board of Studies in Music of the
Andhra, Shri Venkateswara, Osmania and Kerala Universities, and Examiner in

Music for Government and University

Examiner for over thirty years. He is a

recipient of titles and honours from Indian Fine Arts Society, Madras Music

Academy, and various other bodies.

Professor Sambamoorthy was a delegate of India in the [nternational Music
Council, UNESCO, Paris. Formerly Vice-President and now member of the
Board of Directors of the International Society for Music Education, Germany,
he is also a member of Central Board of Advisory Board for Music, Ministry of

Information and Broadcasting.

Pandit Ratanjankar is one of the top-
ranking lakshanalakshya vidwans of India.
He is an adept in the science of music and
is a talented performer. With his rich voice,

60 ..«

—Editor.]

any day he could have established himself as
a star singer in the professional world but
when the call came, he was actuated by the
higher ideals of dharma and took to teaching




of music as a career. Vidya Dana is a far
greater virtue than mere accumulation of
wealth earned through giving concerts.

It should be remembered that a teacher of
music is a performer plus a teacher. When a
performer takes to teaching of music as a
career, he makes a huge sacrifice. This is not
generally realised by the society. As against
an eminent teacher or musicologist, a profes-
sional performer whatever be his rank,,
manages to gain recognition, because he is able
to immediately please his audience through his
music. A music teacher renders a positive
service by imparting knowledge of the art to
a number of talented pupils. Music being
essentially a practical art, it can be preserved
for posterity only when a number of gifted
"pupils learn it with earnestness. By teaching
music to a number of pupils and adults, the
teacher develops in them an appetite for
listening to good music and incidentally he
swells the ranks of concert-goers and contri-
butes stability to the Sangita Sabhas. When
one takes to the teaching of music as a career,
he has to deny himself the requisite leisure to
practise and keep himself in full form. As he
is obliged to teach vocal music in the pitch
of his pupils’ voice, his voice, whose pitch
naturally will differ from that of his pupils
gradually loses in the long run its metallic
ring, sweetness, charm, stamina and responsive
character. It is for this reason that many
professional singers refuse to teach music. The
same is the case with instrumentalists.

It is in this context that we have got to
appreciate the greatness of Pandit Ratanjankar
when he took up the Principalship of the

Marris College of Hindustani Music in
Lucknow. The high status enjoyed by the
Institution is a standing testimony to the
valuable work done by him, extending over a
period of more than three decades. Thou-
sands of students have passed through the
portals of this college and they all have a
reverential regard for their Principal. - Com-
pared to the professional performer, a teacher
of music has better chances of becoming a
cuitured musician and Pandit Ratanjankar is
a standing example.

Shri Ratanjankar is an ideal Professor and
Principal. Although a great scholar, still he is
unostentatious. He is patient and sincere and
has pleasant manners. To know him is to
love him. He has an open mind and is free
from prejudices. When he found that the Tana
Varnas of Karnataka Music were good voice-
training exercises, he did wnot hesitate to
borrow them, substitute Sanskrit Sahityas for
the Telugu Sahityas, and teach them to pupils
in his College. He has carried on the noble
traditions initiated by his Guru Bhatkhande.

The articles and papers contributed by

. Ratanjankar to journals and conferences bear

the stamp of his scholarship. It is a pleasure
to listen to his speeches and expositions dur-
ing music conferences. He never hesitated to
put forth his point of view in clear and un-
ambiguous terms even if they happened to be
at variance with the opinions of other experts
gathered there.

May he live long and continue to serve
the cause of Indian Music with even greater
vigour than before.
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THE MAN AND HIS MISSION
By Rai Uma Nath Bali, Lucknow.

[Rai Umanath Bali, Talugdar of Daryabad, can easily be considered a
pioneer among those who have spread the culture of music in India. He orga-
nised the two great All India Music Conferences of Lucknow in 1924 and 1925
and is one of the founders of the Marris College of Hindusthani Music now knowu
as Bhatkhande College of Hindusthani Music which he established at Lucknow
in 1926. In fact, he has devoted all his life at much personal sacrifice to the
cause of music.in general, and, in particular to the Music College of Lucknow.
He is also the founder of the Bhatkhande Sangeet Vidyapith, Lucknow. Both
these institutions are today functioning progressively. Rai Saheb is the Vice-
President of the Bhatkhande Sangeet Vidyapith. He has also been a member of
the Legislative Council of U.P. for a number of years. It is in no small degree
due to Rai Saheb’s unflinching devotion and services to these institutions that

.they are functioning progressively.

In the illustrious galaxy of academicians
who have greatly influenced the study of
classical Indian Music during the last three
decades, Dr. Shrikrishna Narayan Ratanjankar
figures amongst the foremost in the whole of
" the country. The Bhatkhande College of
Hindustani Music, Lucknow, owes, to a very
great extent, its present day name and fame
to his steadfast association with it for thirty
years, from the very birth to its subsequent
bloom. lt is an achievement well worth writ-
ing a few words about and I feel particularly
happy and priviledged to do so.

1 met Dr. Ratanjankar for the first time
when he came to Lucknow in 1924 with the
late Pt. V. N. Bhatkhande to participate in
the All India Music Conference of which con-
vention T was the Organizer and Hony. General
Secretary. A diminutive young man, boyish
' and shy to a certain measure, he was then a
student of B.A. in the University of Bombay.
T met him again the following year on a similar
occasion and in this very city. Though appa-
rently he possessed none of those requirements
by which persomality is now-a-days so often
“defined, I was highly impressed by his per-
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formances both on and off the stage. At my
instance, Shri Bhatkhandeji agreed to spare him
to join the newly founded Marris College of

Hindustani Music, at Lucknow in 1926 as an

Assistant Music teacher. Subsequent years
have amply proved that this appointment was
positively the best in the interests of the newly
founded institution, though at that moment I
came in for a good deal of criticism by some
of my close friends and enthusiasts, who were
doubtful about the wisdom of my choice. To
many of them, his appointment had been ac-
tuated by my love and respect to Shri Bhat-
khandeji, whose pupil he was. Again, in 1928,
his appointment as the Principal of the College
was none too happily acclaimed by some,
though many of them had revised their opinion
about him. Thus were we both teamed to-
gether to share the cares and worries of this
institufion from the very beginning till it was
finally handed over to the Government in 1955
owing to financial stringencies.

It is needless to relate or review here the
gradual progress of the College and its subse-
quent blossoming forth info a premier insti-
tution of its kind in the country under his able

'




guidance. Its reputation had been firmly est-
ablished by 1936 mainly through the selfless
dedication and indefatigable zeal of Shri Ratan-
jankar, whose capabilities as an outstanding
teacher elicited very high praise from the late
Ustad Faiyas Khan publicly—After the demise
of Shri Bhatkhandeji in 1936, I established
Bhatkhande University of Hindustani Music
in 1939 mainly to organise Music examinations
and also for Post-Graduate teaching. The
Marris College became its constituent College,
but it could not last long as the College had
to be separated from Bhatkhande University
now known as Bhatkhande Sangit Vidyapith
as desired by Government. Shri Ratanjankar

- was naturally appointed Chief Director of all
- its branches of teaching, Vocal, Instrumental

and Dance. After independence Marris
College was rechristened after the name of
Bhatkhandeji and is now' called Bhatkhande
Sangit Vidyalaya. Even after my handing
over the college to the Government he con-
tinued as the Principal of the College and
Chief Director of Bhatkhande Sangit Vidya-
pith till his appointment as Vice-Chancellor
of the music University at Kairagarh, M.P.,
in 1957.

A study of classical Indian Music involves
a strictly disciplined studentship and, after a
preliminary acquaintance with the fundamen-
tals, it has to*be learnt the hard way through
the medium of ear, with both the teacher and
the taught in close harmony. Shri Ratanjankar
was fortunate to have been a student of it in
its renascent days and his pupilship of Shri
Bhatkhandeji and the great Ustad Faiyaz Khan,
two of the most renowned celebrities of the
day, had deeply impressed him. Quite natu-
rally he, too, has, in his turn, stamped his
numerous students with his own inimitable
genius. To-day his pupils and students are
widely scattered all over Northern India. and
some of the more distinguished ones have
gained recognition in other parts of the country

as well.  His departure from this place has
been a sad blow to the cause of music in the
State and an irreparable loss to the Bhat-
khande College and Vidyapith.

It is not for me to acclaim or eulogise his
accomplishmerits in the sphere of classical
music; I would rather leave it to competent
critics “and connoisseurs of this finést of fine
arts. One noticeable feature has, however,
greatly impressed many of us and I think it is
worth mentioning here. While most musicians
of note and repute have one or the other Raga
as their favourite or speciality Shri Ratanjankar
is enchantingly flawless in his rendering of any
one of them with equal grace and ease. Herein
he is unique and peerless. Possibly this -
accounts for his having proved a great success
as a teacher. When a proper evaluation of
permanent contributions to popularise classical
music in India is made, I. believe he would
readily be placed in the front rank.  The
highest testimony of it is that the National
Government has recognised his services and
knowledge of music by awarding him in 1957
the title of Padma Bhushan. :

While reminiscing about our long and
cordial associations, I cannot refrain from men-
tioning a memorable event in my life. Once
he ‘paid a visit to my place at Daryabad on
the festive occasion of Holi. There, to the
surprise of all of us, he composed and sang
a Holi song, wittingly containing the names of
almost all of my children. This Holi song
subsequently became so popular that he was
requested to render it on numerous occasions
by clamouring audiences. I had it duly re- .

‘corded and it forms one of my most prized

possessions to-day.

I fully associate myself in wishing him a
very very long lease of life, from the beginning
of which he has taken upon himself the sacred
mission of living and striving for the restora-
tion of classical music to its proper place
in society.




DR. S. N. RATANJANKAR’S ROLE IN
POPULARIZING INDIAN CLASSICAL MUSIC

By Smt. Aruna Desai (nee Sonawala),
M.A., M.Mus., Rajkot.

Dr. S. N. Ratanjankar has carried on the
luminous traditions of education and research
in Indian Classical Music. He has written
many books on the subject of Indian Classi-
cal Music and has thus made very valuable
material available to the students. He has
also carried out eminent research on the sub-
ject. As Director-in-chief of the Bhatkhande
Sangeet Vidyapeeth, Lucknow, his breadth of
vision, sympathetic understanding and readi-
ness to help students interested in music have
inspired in all high esteem and respect for him.
While I was a student of music, his sympathe-
tic help and patient guidance helped me 10
make a great progress in the study of Classi-
cal Music. ~

Dr. S. N. Ratanjankar, the former Vice-
Chancellor of the Indira Kala Sangeet Vish-
wavidyalaya, Khairagarh, is known all over
the country for his untiring efforts for popu-
larizing Indian Music. Besides being himself
a musician of eminence, he is a musicologist
of repute and a born educationist. His all
round outstanding contribution in the field of
music has been appreciated by the Govern-
ment of India. The President of India con-
ferred on him the honour of “«padmabhushan”
on the Republic Day in 1957, as a mark of
distinction.

Being born on 31-12-1900 in Bombay, in
a cultured family, he had inherited instincts
of and aptitude for music from his parents
and Shri Narayanrao, his father, a sitarist,
wished his son to be an expert musician. -

The budding musician who practised only
the correct intonation of the swaras of the
Indian Music for about three years of his eatly
training, had the good fortune of being
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guided by the late Pt. Krishna Bhat and Pt.
Anant Manohar Joshi, prior to being intro-
duced to the late Chatur-Pandit Shri V. N.
Bhatkhande, who fulfilled the faithful call of
the “Guru” to the prospective young musician.
Pt. Ratanjankar had also a few years’ train-
ing under the late Ustad, Faiazkhan, the
Baroda State Court musician, the versatile
exponent of ‘Khyal’.

Being taken up on the staff of the Marris
College of Music in 1926, he became the life-
blood of the institution. He served that in-
stitution, later known as the Bhatkhande San-
geet Vidyalaya or popularly as the ‘Ganaghar’
of Lucknow, which had acquired practically
the status of a University and retired as its
Director-in-Chief after meritorious services of
nearly three decades.

Pandit Ratanjankar, an authority on Indian
Music, is a polyglot knowing Sanskrit, Hindi,
Marathi, English, Urdu, etc. and often parti-
cipates in discussions on music in these lan-
guages.

He was appointed as the first Vice-Chancel-
lor of the Indira Kala Sangeet Vishwavidya-
laya, Khairagarh, which conferred on him the
Honorary Doctorate in music in February
1961. He was a member of the Board of
several educational  institutions including
that of the Uttarpradesh, Banaras Hindu
University, Allahabad University and M. S.
University of Bareda. He was also on the
panel of reference for the Gujarat University
for suggestions on the schemes and the sylla-
bus for music drawn out by the dd hoc Com-
mittee appointed by the Syndicate for the
purpose.

*
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LITERARY TREND

Dr. Ratanjankar’s extra-ordinary- literary
trend is ‘envisaged from his papers in various
music Conferences, Radio talks, Sanskrit operas
and his articles published elsewhere and in
‘Lakshya Sangeet’, a quarterly. journal of
which he happened to be the Editor-in-Chief.

HIS PUBLICATIONS

Several books have been published by the
learned Pandit for teaching of music and
making it popular. He is one of the foremost
sponsors of the view that the nucleus of classi-
cal music is in folk-music. He is a musician,
a Pandif, an outstanding educationist and
above all a cultural and educational exemplary

heir of his Guru and parents. He has a large
number of pupils, now musicians, spread all
over the country. Though he belongs to the
traditions of music popular in the North, he
has equal interest in the study of and research -
in the music.of the South. .

Tan-Sangrah parts 1, 2 & 3; Sangit Shiksha
parts 1, 2 & 3, Abhinava Sangeet Shiksha,
parts 1 and 2, Abhinava Geeta Manjari Part
I, Part II()) & II(ii), Varnamala, Govardhan
Uddhar (an opera), etc., are some of his
very popular publications. Many of these have
gone into subsequent editions. R

May Almighty bestow on us the good
fortune of having his valuable guidance and
help for many years, in the spread and study
of music in our independent nation.

DR. S. N. RATANJANKAR—
AN APPRECIATION

By Shri Ramchandra Pal, Music Director,
Bombay.

I should take it to be an opportunity for
me to write something and simultaneously
express my heart-felt appreciation for Dr.
Shrikrishna Narayan Ratanjankar who, by his
silent unostentatious, undaunted, indomitable
and tireless service of preaching and teaching
our Indian higher classical music to even a

‘common man of the modern age, has certainly

stired the modern world. and has made a
record by itself. A love for higher classical
music and a refined taste to hear it and enjoy
it, have been created and developed in the
heart of the modern people by his tenacity in
the never failing service of teaching and prac-
tising our classical music till today. It is like
the granted axiom of Sastras—a proved
success, and a fact which cannot be denied by
friend or foe or by any human being with the
slightest sense of music in him. There was

time, not too far back when our Indian higher
classical music came to a stage of absolute
disappearance and oblivion—The great saviour
of Indian classical music, the late Vishnu
Narayan Bhatkhande, Guru of Mr. Ratanjan-
kar, appeared in the nick of time to revive,
re-establish and consolidate the foundation of
crave, love and taste for higher classical music
in the heart of the modern people through his
simple, incomparable documentary method of -
teaching by notations. I cannot refrain myself
from quoting an immortal proverb “Like
father like son”, so the case is here in toto
“Like Guru like Chela”. Gurn Vishnu
Narayan Bhatkhande left untimely this mortal
world entrusting to Dr. Ratanjankar all the
responsibilities of expanding classical music
he stored up, by his strenuous effort of
collection from various sources.
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Through devotion and sincere éffort of Dr.
Ratanjankar Indian Classical Music has
got the highest popularity today. Marris
College of Hindusthani Classical Music
where Dr. Ratanjankar served as Princi-
pal for years, has so far, produced nu-
merous Sangeet . Visharads and other various
exponents of Hindusthani Music. There are
and there may be innumerable veterans of
Indian Classical Music but to our utter dismay
how many of them have given us so many

experts and ready made songsters within so few

years.
1 had many points to deal with but I

should rather impartially admit that Dr.

Ratanjankar’s school of teaching has been in-
culcating the shortest, simplest and easy
method of learning since years. I had the
occasion to record his voice on the discs of
Hindusthan Musical Productive, Calcutta,
about 30 years ago. Another occasion wais
the Allahabad Musical Conference held in the
Senate Hall of the University about 32 years
ago, wherein he sang with the late Faiyyazkhan.
Both the occasions of singing still remind me

of his simple ear-soothing appealing and heart-
touching style of singing. And so I remember
till this moment.

1 as a music director of the Indian films for
the last 30 years and as student of the Indian
Classical Music, impartially and without any
prejudice whatsoever, say that Dr. Ratanjan-
kar’s service in the world of Indian Music is
matchless and beyond description.

S A AR, PR &S
I TS dR, FRES & SE ||
The qualified can understand the qualificr-
tions of others, whereas the unqualified cannot,
so a strong man can measure the strength of

a really strong man whereas a weak or a
feeble man cannot have an idea of the same.

In conclusion I should rather vouchsafedly
say that every true and genuine musician irres-
pective of status, standard, knowledge, expe-
rience and gharana should unconditionally
admire the ever lasting and unforgettable
service of teaching and preaching of Indian
Classical Music so far rendered by Dr. Ratan-
jankar to the music lovers of the present day.
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other than Dr. Ratanjankar )




FIa-HEAl
= 2. Tesagarg sy, W 4 @ @, 9.k, qeeiEE (| 9.

[ 4. 1. dam, TE €@ e, Ao qou R G0 #1ew; qEAE 37T,

aga ) gRe, FEFl; AN, SASYY, AN, WIAE, RN, F@ag, TN, 1T,
FoRdl Wi ARY AaRoed 3 e ; C SR 97 § deaas; aRa-gd, JAUS,

Jedieda, wradyA, SeA did, W TaE, AIRE @ed, S fR ik ST T
T~ TETeR 920t % TRl SR AFE F agEd] e | —G75% |

0] ] § delid GAeE |
iz farg & s Fifda R, R S o & feamn |

F+9 ] [ IS TS ©
T S H &Y @ R |

ST Aad 3 o a1 §, T 99 died gam |l
Y W GAT G PE
T R & AR AT |

S H gEe gAd H, B i Fewd A9 W ||

g &g § ool sl
gl @ don A At |

zedt Tl & aeawll, SR FRaE DA )

ga@ ? A G F FA
A @ W SEUE F O |
Yy e N Rea ® o4 i GH, a8l T WS 9T )

el B= B gkt

: = zweal & gict |

freg wifirm T R A, e 79 & g Frem ||
R B QU am

» S T ST A |
o AR gt R, FE T T AR S |

+

69



o S Ty

Ru—ami-dier—daie
o R geas & o1 |
St & e - SEf i, A% A Seer FeE I
ifia am gat & g
%R BEvh & g By ae e
SOH SEET W F &W, T i o Y & )
S # o9 S e A
S q B & o & |
SF-AFE AR A, S TT S|

L VetV V.1

WT § T F S T4 IO
e — THfEE AR A, S R o,

L o0, i areror 1 71 A dte 89 8, Bdw: oo R #, afg @ R | o iy
A, {mrﬁmsﬂim%nmﬁr@ﬁﬁ%%lwr%w%maaﬁrﬁauaﬁarawwwﬁ
ST T WA & = T B AR ly® FoS § g 3% A ¥ B,
ST T A F 0 W W I W @ Y| o A g @i el ¥ syey
: ﬁma@m%wﬁ@@ﬁaﬁmﬁém‘ﬁmﬁw’ﬁemﬁrmw e B
BRI T R | o9 O 39 A B A o ¥ | s e ¢ e TR’ ANF T

B THRA g2 § | 9% iRE e ¢ e

W, * ¢ ISR, * ArEE gEah o e

QAT TS G TF Y dfia-FereioRt § au gug o1 afE AR wE § | — 5% |

{Eeael dfia 3 & @ e (SRt
W) T SR TS HOCR RR

AEE B | 3 QAT AT % onva ¥ O ¥ wg
SMRE QR 7 9RR & &) s ¥ | g IR
e & el o R 3 < g @1 9w &
T Y &, IR AW AR A Ry o,
AT W oE RS R S ga §
W fm &) & aRam ¥ s
R Al § A, Had), emad), R
@R T & dARE B S TR e
Rl & & = & R s @ A T Q
WA R | 3 A, e aw B e
% v § F0 o s s @ Rl
(remas & &0 ® | g g o § R e

v e .- 70 te e

WA a1 W @2 & I T B o ) A
Ml el o & o § v i d,
R A B S Re ) B g % AR Q)
TR G & A 9 G T G T A
aanmm%féqﬁammﬁa%é?ﬁrql
W & e 7 R Saa w1 5@ Rewag
ér%g%aﬂmaaatﬁwﬁaﬁgwﬁ% G

& 3T # oY ) §) aR o o) o
TR TGS & F T & B T A 9w

WA TR ET IS 321 g 5909 @
T R e A a9 A9 | 9R 9w o
B Rt T enlE s elE § A om
ER-FRI 7€ ST T A 98 56 A & A
& B 98 &R 39 0 § Mo R, gl s A




§o

s

81| A 98 S| R Al 99 @ & G & ST

Wl S8 AR guuEg & STaEE B

A ¥ @ gsai 8 R | 6 STE™
i guR dila ¥ @9 §, 59 9 g3 % |

| g & R aged §, SO 9ER il &

IO T W UST & T a4l EEAS
o @ed B g & M @l & gE § A
9 92@ Bl B, STEW F o yued ¢y 23
F R SRIT | S T H N G guE &N
g Al ¥ B | = ol # aife & egEion @
wea o9 A REa & 9d R, 98 S sz AR
ara At | g arg £ T egadl @l & s
§ A fasrr o S R gEE e R AR R
T | 3aER W § 29 ©F & foaa sl
TRIOT ® ST ST Ui T § At & | gad
N Rea RN Rafy fer § & 9@ a @z &
TRl ® B o o § 3@ e S| e §
I &AM S 2, geawm TR d
SR @1 § I Al g | AR A A G

JE A A W =FEE ¥ @ greEn

& ot et | 29 JR geleh W & e o
§ SR WA I8 10 Ge § o Rl R |
Bl @ & v 8 g3 SV I Fie & Y
TEE o ZRia R SHIY T, TEE AR
A oA | AR EIR) R ww I
frdl @ d9q ©ER F R Al SEE 9
g 39 T % §F ©R F FA AGFH F907 A
AR 2P I N e &) S § | Bewa
SFgAd @ H ST FE A SR, Sa
T AT H EFST agd TS 85 ah R
uF RfE gel @ a9 ) 98 & o 8%
g fwg #§ el o & dafe guve € @
ga&ndl |

s Qg FUR wweam w0 B e |

aas % g dF wHeR @l W &9 fE
= gt egnfaal & TR Seedr Eaie |

@ & Adt wftg wR & W ¥ ele el W
| & & e W oeft e R al g A
4 = gEr A g 30 R | @) W 38 S5
g &Y (S A9 ) Sgai § SR &
IER § d9 39 &ER F o § O GaRd
gar B W &R W Bl g e W am
@A, 99 © & AR g, H9 G €
& UAOT R W AEE gl AR ad ae
T PO e R S gEd B
ITEET &9 # ‘MG ar’ e g AR,
o @ & O gsR & e 3T ) o
yRR ¥ e & s semm (e ) /9
g3 g @ wRae Y g 98T W el
$¢ | TR g ¥ fEr | @RE 9 W g
fes Al «fds gmg o W & R T ®
Y | AN @ e § 3 fmar @ |
glal ¥z UER H o SR W g
A @ wgvE B S gEa &) SR eRa
aq 3 Wi § S, A 9 q@Q i §
YR SR R 318 * agak Wi § FeE @ |
gfed H faw erdl ¥ 90 & o § 3w
FTE GAE < 2| I gER & T § gD
¥ ¥ Yag A e gidl R | A 1A g@h
W ¥ R B BRI F st sidied &
FWO TR RAS TER o R 9 W gR
A R SGH =Y & A A S el d
%€ Bl &l 39, A &7 § Fee Fauiad &
R A & FAN S GHAl g AT A
Bl 2| 29 T H Aa0e g o dvE R |
3B & agR Wi F °mE § few =
TETE G GHY O I € Sl & |
2 @ f UH oEedq al 98 8 & fh o4
g ¥ 99 9a ANS & el S Gl 8, HN A
AT T | 39 A S SR T A A 3
i &9 T IR SAFed TS Qi ¥ &) gl
2| 99 & g9 99 W W Sg TR H
& & A & EnAlEE a9 I | a8 |

Y




W 3 PAW wy § enel g S
S aer ¥ SeAn B 99 @ @ aEfe-
o1 e BRI SRR o GAE R | O % g A
I AL AR PO A e o SR e
a@ § T IR oW 4 & gUN FAT RRi

A Gl TI@ Gl | TR | ferenfal o stafe-

gm Rafd ¥ 393 fou gat & A =R oda

&, T oW = a5 W Al & F aF.

qUER F B S99 9k EEERE SN
AR s olit e 9 &l | SER,
TR A AR geE, © W S sum

% ST, TR SRl & IwAR, T1 8N
Mid o TE aq W & ARy 99 WAl |
FEER F AFRIFAGEAR a9 A Sl a0
e o9 Tl N e e 2 ¥ W fAsR
F Il STEIEHAT B &, N @ ag mAn
G 9 AT BRI S9E T 2 |

U T N IT% g 3 B ¥ Care
) @ Al e MRS S gwa a off ¢ etge
AT SIoh A Ag W1’ g N geerd
A8l S 9= |

VAN

TF @3 S AR % 9 W AR
oe : 2. f@L o1 ROBE, Fha 5, wREE.

| [iﬁ@wﬁt*mmwam%rwﬁ

. 4 ey W ogar | AeEe §

AT &g arafE R fea R § § oF TEE 5 09 R W 3, |, 20k H e
&, [ RIECST & 1@ @il dem % R o1dk 9g | o 99 F 99 AR &9 Ay
fregr atgor A % 3 A B B H [ema gw | @ 3% § o TewEe W, s @

'maa%‘aré’rél’aﬁmmﬁamzﬂwmﬂaamwwmﬂamtéuenaeaa

AT swT il G, ZTORER Y R dila TeIel F oy qur duew 81

&, oy Rl otad Rreat 1 dvfta 3 e #8593 arag #§ o, wrewsh

gl % o P § ¥

AR & A SR ghRens e § |
E TER wa@nﬁm%ﬁ
gl A IR &), W W 99 ¥ | BRRE
% 5 TR 9an SUER ® | 3xh Azl FemR
a1 Renfial § wdia griia & 9 s @ik
TEEET W R | 3@ & A AN B @ o
RreTed & & oW a9 FE H a8 9 98 Badis
e W § do &, g 93 98 Fed ° &
g a8l B gaR gieals Sfa B ' mE
o ot Re wowr & Tw &k o W R
TN 1 FEAOTERG A Y6 A A TG &
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—H5% |

R, SER @R W oqe Feedl e ¥ g
g | Gifia = 9 Sige e & Bl § adi
@ I |w%ﬁma?ﬂara=nﬁaﬁu
G & &R 5 R, IO T &9 o mﬁnq
mmaraaﬁafm'élaqi

FAE & A DT G ( Periods ) T GAT &X
SRR A FE AN g, B SR A A @
A, T & S B A e e, &
IFR. & AT | o9% & — Q@ Baefl &g &
IA & A qF A S9d | A R R |
frendl i gt Rl e & & & | Sww




AR TR TORE aan wElE BeEt & ae
dfan a @ 9@ a 8w Bl FeER
9 8ISt SiREER @ &N | g9 FER R
Bl & AeMal 8 99 Jead A o
% € W AW ge | 9 @ ufwed g W B
g ondl o @fid GaR A1 A€ akeayd ad
@ & AN ITH FariEl § O sae e
% AN TR T |
U WE G Fues & Rewd A
i Qe & g e, s ol afRa
S QA AL SR T | A T o G
AN, g e wel, TEm & R®Ed
&0 R aitE & @ qa s 8
2d YR G9E GR 92 FUHA & U AN
qq A AN & Rwer % 39 9g9 & W ®
frendl & gweE GRS Ed B ST Gl
fgq sad S ®
T a9 & U a9 dh 99 § R g
& g Bt A g R & § e
i R | & 9 I BT, GRS da@l a
gee B, & 52 W dea B a el
& @ gy =g gafes Bgm O died
e ® |

qo

T g TR AW & @@ | dEHE
& e 3 e AT & H < a9 N 9
Q @ &9 & AN ¥ @i wed © |
FeUeF AEETE I gEEal aWa & | 39
TFR % dTH 3§ GRS Ha® ag1 el & aad
¥ fr e B a1 9Ra 2 faea § 8
e R o g ga A § @l a9 ||
g Pl § d0a w0 sige Sulm 2| @
ST Wl &t TR R =Ry |

qiEi % @Y A faEE & ' A
sqgel SR R | g a9 g8 AR g SR
qga o far g aweEe B, gmw Beaa
§ & o g W o AL w gE Rl @
aiffa ot @fd § & 9FR &A T & |
Reft i @ &) &R 2| Rl R D SER
Ree &ie ol /e o8 &vn S o BRet @t
A, T oA GH T AS R A ERT | R E
TUE WA fGzar 3o 73T adi R | gn e
) 3 S R NEEE TSI WA TR |

i  fF OR B g g 9@ aer |
w9 Tl FOUTY WA IR T
& |
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sfia-ar ga=dt § AReE Qie
R — TR |, A° 1., deha-R, Yo, | .

[ =n9e o= 34t geas & o (99 15 v fRar nan & |

F A e FeEh g0 AR R | 3y
FTHE T & &R R 3 ey, e,

g, SHR a0 Ak % REE @ oRfa &R

T o1 oy el — o, P, 4fd, e
# & oW gl et § 0 FeEld & uga
A 2o & geE S g R |

4 a R i ¥ W @ o gk

R wg W wWEE A& O S AR

JOR FoHRA wdd ©EEE & dedg
{SRAF TN etdld gadt & g3 ¥ BER
g 8| afe gn wwag 9ifid & gfdE @
SR Y al &9 A e B, S w1 &
FAa: fBwd % & g g FEg i s
Taeal SRl &R W agE |

ST U &SR a8 & gafed a1 @ 4 @
% zfdgm § @1 A gga g R o
U AR €| STh URS S mEe eI

-3GY W URS AR Fo § gH-TEE F g9

& 19 g4 Jrd 8 | 99 9g A€l Far o gEal
o6, WA H EeE a1 o AT & W A
g Ot & & quE areas A & a0 sa
o, Wg @ Fam FRua 8 6, @ s

UG PO R 9] 39 4 R IEd gl

84 U s @R 91| wee § 9E,
EGHERCECERE ?ﬁﬁsﬁqﬂ: Acute, Grave, Toned
9 W FEER A ST Fegs ¥, ®
amae | wE, o9, e, ode, =gd, 4
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—G713% |

T AWK 98 TF I9 d9d FEe
SEEA N g g e FRad g 4
T AN Sga-wm, SR, &0, @R,
fFd, o, S=aRa au @fnfia 38 el W

70 qEaE dRar ¥ 0% SR ¥ ) o owR ||

A6 T 9+ iz UF e el [l gmag
7 & e R

AT & T8 qUIY I ah T, 9T GHIS
% Fierg AR qiedie ged F g SA-TEa
O oR 7 enEn | ¢ gg anidmt g g Slaa
A R A W BRI Ry mar o)
o TN 3 T B SR, @ A wR,
de, E W oAk 99 ameg o afs
I F eagar @ & | e St gem
ONE AR TS f AR dfd e H ok
STEW R’ g RO aRd Ry ¥ af
TEROT | S1@1 o AN MERid 9 &9 & &R
i@ 78 % g & ¥, 98 3o Fag wwman
a gj‘” b3

“SE g SR A R a® @A ®
WAl BEN & & a9 o e S §
®d g Twaa & fgid @ ool g8 x
S ol BRa & g &l & a8 Al el

X HA9E MR A gEe] -9, . 4l
TSR, Beg-Td e ST {_u< i |

SpASR R

RS s



& R e qar oot § e A & 8 IR
St el 8 | W W R RRe &b,
STH TEAR SR {STRAT 3 g Al & W
MaT % oI Q o19 aF s | Ed g ffE
e & FEdr @A g | dwd watk §
RE & dfa e e & g O
Q- A TR 8 g a1 g IE
7 gae & gafd Rag wvid & e dd
JRR 99 B Y fh v, 9w, B | 9
% g =R S 91 ¥1g ITE, AT, o,
< i aar € 1 Rl ga 3 e &
A9 ¥ o g O W el O S ¢ sia
FEIA A1 (g qE C ®IH’ AW & A A
QT a1 S ¢ GHEE ’ TR SR S 41 )
g w gER ‘R aw ‘B aig R A
81 3 Ryl ¢ Hemw ! @ ¢ o’ A &Rl A
A8t 8 & |

T F B 9 - [eed, qe, dam: U1,
A, de ad 9 g Sfat ARk, stak,
Ao AEE, a9l dWES & 4 | 3R, a1
AT S SEEE S ok Ay ¥ 59 st §
fram Rifdear 41 98 ¢ st &k o | e
F g ¥ RlEd 9 98 ¢ Fdw? sgen )
gargl & 9 AR gFR - ¢ g, sneasE;,
‘g W R | g G T & o1 TR,
AfSEem: % A< TR @R B & 3G
TR AAE ® | 38 T JehS] TR ok FEe
1 FEHOT T a0% ag) T wigy § S
R, 35, BE AR AP T F SER G &
Tl | W@ ® R, 98 el JAR R e
AN ST UG F e § oEd & i |
B & i, 7 3 afeE A aeg 8 W ©
| o I AR @Y el
fhfSa e oft 9 R GRd | WA ot ©

o Far T Wi F (EgraE —d0a |

o gFET A & TOqU aSaN SR g |

gt % AR, &9, & R FaE i A QA
& gafea sEial & fid ¥ o § )

gael & 913, ITAE, g4, WSTR adl S
& guIF TS % Al § @, ey, g9
AR oA B & 1A gF Ml § e
qq Sau @R AW gwm WA § e aw
A SR W SR E | g AR A 3@ H &
TR WA EA A AR, R, | JH
Baz, gk O g SN A gF ex & | @l
Zatl 9 o § wE &) gE-erEl ad s
& a3 § | T did § & a& fon T A=
a1 @ W IER 41 389 99E & a9 d |
Aorareh & TER R & A SRS 9 AR
B ¥ | W SR e S A faR W gER
geal T S AR 2 O A ad T |
TR 3 WA W @ A & g At
B qa R A A A1 g o
NN a9H @ | ond e @ S § aed
9% o aE § T a9 Q@ a9 S0 a8
qigt § e did ©e FE i JER &
2 | 7aft saE @y P a 96 8 a5
A A A S AR, g@Eer, WlE, T |
TEE 3 Y A e 9w e A a9 SE
> ad § RER A Td e g g
3@ 8| T w78 TRadd gae § e
S 8 | o9 i gl aEt # f T @
T 9 QA &1 aed geE & 8 |

=% UES (6 &¥ aml ¥ aw aid @A
Oy N OBER A, & 0 Tad WS
Teqs ¥ e AR o =Ry | @ld o Ok
gizlE F@ 8 % dWoT e’ # Al
gl % e oA & o Rifted o @R
TR o1 S A | S ¥ e § el
a1 S w TEA G A § el |
SRa 9 I TR 3 3y weTE e
wiefiq srepdal a feelor e <R’ &
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@ | 220, wEa el & gERch @ 9

Atk e I9 el § W & @ €@k g
wfwlial @ gag et | 9 g9e e ge-
afE, gaag SUenl aar Faw | & o S
M % yog @ 3 & w8 | g8 N &
0% gd 4G, stae O AR ¥ ) mea § g
R a9l @Y e ¥ qfeae w6l &) g
1 | FER G 3T A gIR A PRI
HCH GO AR K & AT H S S |
qedd H gAA TRE g g% U9-aEl |
A SRA & % g € g5 | 980 g A
Sl Bval & & g o g8 | IR o wEa
§ SSTERAET o GEEE gl | oS T d
G @ 3y oz & A & aE @ Wi Al
T F WA A SFE A § | A
I @ S A & A, TR FS W AW W
W Tella & Soar ¥ el etgd einE o mife
it B | v Al AR &9 A g aw
qare § MY oW A ged § W g R
& 4 FRvad o| ad & |

SEr SW & g3a frr S 9w aRdad R
qaft F gie @ & @ A Ran | g

 FRU 9gd §F od TR-ME ddl & Bew

TN | = A W b © | Hee, A,
gIg AR R 9uR, 9RU AR @ Megwd &
AR e W BE ) a1 el | e
Ma w Fwen Ofdm & B R SR gk
HeTa W g WI-SEaR A Al aeE R
T R | g8 gfifbkar 87 9% g8 R, dfa sea
Sia & a7 | @A O g€aR §OaF &
Bfe ol A Sie B oo o @re e
F WA g, FAdg Sl w@l W aERE
arfEr <IN T a A | gfaErE H e Ik
AR A For fed R S grfia B
AR ToF TS F g1 F =S T | 9
oA | da ol o e ge3| S -
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015 1 FEA KA & A8 0 O A 9RE-
O ga1 | Tl el R 2 A 98 O S Fh

tﬁrvaaﬁm%l gual § B e W A SITH
R TR0 IEY A1, gE, @ew @R 9 &
T @R TG REW oY & 954 | 39 9@
I QU A F Y agq S0 DT T w0
R 7 gA9 ¥ a8 9w S A R | e
A & 5 aga el S B EREEA A8l ©

i 6, e g wR-Agh Ree % R ateaw,

T, ST, TR A a, R 7 g g
vl Gwd R | TR g dee T ik
WA — JE2 AR ®@ F T A ASES FA B
Py @ eme | g wor 3y we 9 agd
B 9 & dg5d S T AW § | # Beka
A 1w 9N gaed & e ¥ A & gl
N WE aa siau el gy W gy
Ffh FEEET A | T @ gEh,
SEROT, TR, @9 a1 S a9 VA g3 T
=G A A § | Jaf wew o) o G
gaaq ( Rhythm ) agf &l weg & @ a8
T A & SR | A, A a afa §
TE W UIE R o SOH W agE o &
gfk o gEsT ST ® | A I T8 dfh O
W T R S R Na ¥ oaF 8 sl erwdn

& T T Y FE A AR B | NG F Fen

T AEE TF F W & J9F ERagEd g o
SO Bl © SN S W & | NG & A &
I H Id e R g ad Rl % smw
& S W SR H g T B B, AGGEFR H
ST AR AR GER F R TEF &1 | W

A A W N T IR A AT @

13§, S % g &) | SR W o SR A &)
fr g8 wigd &N @R B, g A% gad 9 &

ME S S | ST% GO &N W Faea o
o A e sm | EdRm g a e aE

& FgE SO & R g @ g0 SR |
g el R | 39 UFR UR dRm § UR

b1
b
3
E
=4
Sk
g

:
ko
§§




( Central Base ) ziff &i@l-qm & &l ¥,
St IR T G @R | e F S
O g OWad GEd WEEh el ®
IR & g aRm ww (Homogeneous
Organism ) & iy ffifa exdi |

g Sid § fGaR @ aUg 3 a5t @i Al
W @@ @A % FE ael &l YEW W
fadior foren wan | e 9 Al A & FER
Mia & 58] & @ | 39§ B g a, T
R, &R, & g ( syllables—swR) <@ RY
T | gafd = At § AauE oA o R
5 & s germ aal € A % gae

RS T A S A g T O
¥ | @@ % e 3 o | o g Rk &
R e, Siaq Q@ &1 W B STERAR R |
e oS §F 0 FAe UE Rk o el R
TR § & Al SR G S1qut & el S |

T # Al A S & g § AT SIgey
A § W ¥ Al g8 gea A B RN e
Y uss o gUEa faan stal ® | Al T
1 S S W FAS I GO T &S
R {1 SR AT T A 98 ST ST
& afi| R | oS AEE ad A& &l &
§ U 7 W & oW @ §, 39 W gfon A

TIAERR EReled W 900 @A § | 35 31
G A Al K T G A o (Y G T

FeAT Ik FERAl W/ A @R WK @i d |
A edd Hide ge |

WAAARS NS

IR I

( SEF : Y.

M. . Aitarw, @ ¢, @A mEo, sew

[0, wiggsm FIRF oEas & Waas @i e # &, o i avid # R
0 #R WA @i fards f Cdia fang ” ol 30 F 5T | suHs BakEe

o

¥ @ o uH, @, 3T @A gu ¥ ) “dda farg” Sl R E e w2 ad e | el
qAIS RS A R GRE Y & TaEEE B | SEe o “wie e W

SR, & “ wgfi fege” ¥ |

P& AE afia ¥ & & s
g AT W1 GO A @ A gt
& R | IOH FOT 28R AR dawad §
S ARRT 347 ST AT i fed 7 | enet O
SN 2 W1 F GNER 2@ A @RE
EY ¥ | I8 9 BRE 9HA WA W A
Ram 1 By, 2R oo 2@ & I o
TR AgFHATd s gl 8| g
WIS aF dNs EE o9l Al el o g8 @
F QIF & ST T 9 g A G |

— HITF |

S AT FEd § O aFOd F " dae
FRdIfRm T | W I g @
FeIArell i THEH FE FE REl S GHAT R |
—afE R R 2 W I Im A wF I
g ¥ @fid @l (sound) & Fan
R} S AR @ @ R o A% ( Energy )
qed € ) @ § 959 g9 wwER RwE @
ok B | EA AW Wfdw T W e 0
et & v ® B IR a1 @ B9 A vEret
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B oy
T

v

ZHS TogE W g ol 9w % W F K
A e R |

forge 2 wigER fuw W W afda Q)
AR R STERA & — A Sound ) T &
(Heat) ) wfe i wilq (Velocity of Sound )
W AERA (Temperature ) &l 9T 16 94l
R | AOPRE T o g @M s R i
Tel & | i & e @ IR SeEn agr
S GHAT & Al BRm O S S gRa g |

99+ gUS @ita 991 § 3 o R
TR af T P, & ol aE w@ R
W 3@ T & fFum om RR fiey
fBeEs ot ol Q& et § 5@ o A A
T R | A IER R A0 39 TRRE |

NYF — s = |

I8 TH UG § O SISl O & | 98
Rerm iR BEd @i & @O & = R
7O AR SRR 78 SN e ek W gl
¥ | TR R | A R gl e e
I A & | e § A @ 8 R | e
¥ 3 Rug oK omE N ame FuE &
AN &l § |

SES

a, fag, wmg, Fewm, dan ool

g, &)
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AN — TGN
() @, Ty, g, Wy, 99 €99,
T, Gwe, e, agR, e, dE |
(R) @, 79y, 9y, 7@qY, 9f9g, A9,
T fAE, | fQgg, agm, gmen, ey,
wgfeEr, A |
ST |
(3 aufRfegi, a9, aqRfEl, aFaidd,
qifered, qagiEy, g, gEmg, T |
FHH-74T 9=
9g T QRS § e S B gEh oiE
q R o selE AR @A 8 | ad
VST AR T MR | wE i ot
T A TR G @R A e A
SrAL
adEr, 9, 9, 99, @9y, &9, 91, 9,
0, w '
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ABTI~TATA
aifer, g, g9, 9, #@1 91, {E,
()9 7oy, w9q, @0, @i, G,
dng, gun, wge, fen g, ddr)
A3
(%) 9, wm, @, [, R,

nadal, T, o, 4, R




A

P T

Rzl dofiq § T F A T 9 |

ST — AVTATE R, R

I[IAT, AT, A= 3 fged @ha &
qage e & | A q g H
GRS IR T R AT, S, A 3 Q9
aha § e S 21 A A Fort d A
F €A SERd AEAT § | & dF Fert &
JER 3§ AIE 9 AEEEal I wEage & R
R e o ST A el al gl i
o, R @ 3R &l S | SR, FET T
& B BWl o @ A @ & a8l
TEBTEHT |

qeF! dem —

g @fia ¥ ae o 2 & R S8
g0 ¥ | A BER A | Cae’ @R e’
Gifa 3 zaw wgg § O ge & BR oA w
SHE] F S A & & ol ® | 39
aid W AWM FER S | a@ & Rhythm

Ed B, o & U 37 A 9 i A ol

qeal ¥ “aemE ! aw “omma’ &
Sq “sra@” # @ g et gg W
qFal 2 | I R e, F5E, S A el
% Y &g @ FI9 e R | i 3T &
T 1 STAN &K % FAAl @ W ST I
S T | T & B wREW a di §9 &
&% =IRY | R I &4 o & AE
Ry % Y g om & 9 ® &R 31 &
g9 & g9 a@ & §9 F 7= & A4 9 S
gal & | 32 I o B B 3@ aEa
agd Ad N2 § | 2. daRm Tl o ¢ s

g e’ § Y e & B OCsaR am J@l

+ 0

o S R e SRR ©a) iR wEl
R & B P oW wed § ¢« fhg
TR TRET & gfFE JEl # G
7z 7@ A | SR FEd © B aedits @
qed W s S31 W AT g & A | W
% &4 32 A & 9 AEIE 9 0 S ol 84 T8
g & i enufa gl el R 9] W wEE
2§ 9ga qEe guw A SR ARE o -
SR Rk R e i e e I R

T & B O 99 O G § R g1 &
SRR 9gd O @R @ g R ) 3@ @
Y@ gu, diF F) Saf @ 9ga gFh &l %8
wgAE e gFdal g | I d W 9%
A WA, UH AR, &) AE, S A Al
A FE T E | 3@ e A oA 3
A, @Y, %, A, P, PR TeE # ened
R gell & |

g3 oW AFd & B de &l S wEe
s B &, qi@ 9 Sa &, WEH FET
S & | i geey ¢ qavead ) HeTRA H El
ey ¥ B wERast | died staal g4 3@
J1 TS 3 @ stE e 3 B |

oiia i Saf i w9 e gER § ged
qEEd ¢ gU AGRRe... AR AR Al
o, sl a9 | ot O g @ sder
) B ¥| FE I FAE B T A -
At ¥ iy WS, 99 gF | Iar BR sersh gl
SRR VAR R 3 O T 9 @R B | SR
waF REs & o d | Besh & 9@ &
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TP Wy @S & e R (d09)
g off o wan, s & s 3% @ aw
G Q| W SER @l A SER wEE
TR A T AF ER Tt B o R
Tel B o § @ foam om T B aig

- H T, A, g S e e

A A & A ¥ W @ ssler w
MR T q deER & B 95 we gt
I G S £ ) (9 A & § ARy ) wag
g9a e gFR w1 G| W, st Qe
WA Y, G R F Y IgR w2
T 7 ¥ | R, Rewwe 3 affl, saR
R & G S B o8 999 ¥ g
F e W e T O gEe € ag 3
AN | PR @ 6 ¥ & & il @k
TI=@ % 4 TR aF fgwE F @i w
I TR fe e 2

s o fv 0 o 8 aga i e
A 8 | Yot oRRaf § & 28 9o 9 e
AN IGH T ( Importance of Tal created
by traditional background ) g7 @ e
&l @R | 36T 7 TaREel a SEET W H
331 Q¢ 4@ 7afs aw g I A g
qedl 8 | 36 TR oS 3hiEE ¥ ar Tk
% HAITER GO S ¢ MIFE S
qR & T B TR SR @ 9g A Ay
quEe & R @A g ot ¥ qm Adt 2
56 A W AR G209 & T Q) @ F B ®@
&N 2T 1 51 i A e g B A S |
§FIl TiES A ol oW R & W 3 =g
AERA A9 W AW T 7T @ 8 |

THEIEA oSt & 9 | gheam & aae)
WA A F I R qur A owie ge
AAH (2 Q3% A 9308 ) & | Rrgem
% T 3 sfere § 21 aga 5% ol |

o 8 | 3 & @i & T Sl o
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H 0 R & A W wd @ | A G
I | 98 Tl S 8 fR gfior 4% fon 3
S AR @ R G| g o o
A & Bh 7R A M ) g o aar
T T GO (o ) | R BER @ AR w
- A R 1Y ¥ qeng & aed T
T 941 T A gt &0 | 2y qu 9 o
HR g T e Y qgam § ad mea
T W 9% 99 shed X W gu ot At 3
A,  orerE ST R & aw & Rigee

&T § 959 35 aieda A e, @y 3

Rl smar R 2| g o 9 o weR &
Fadnal 3@ & ok & 3§ s a
el Bl % % amer el R | sk
gal « gAR Tha § (T a4 a) ) oftada
e &1 O g W e A R o o e
Regewt @i wige-sa-dm Reesh 3 gag &
RET g d@fa & R s O am
T W AN =S FW GRESE Sl @ e S
gz e 9 82 R @ qa gea
T I AT & 7 | 2 TR At 3
A, T F A, A0 F AW A H R
T D QIR gar & & | G & AT § A

A Hlae, BaE, wae whae @R as,

fortil quet dfig =g ener & e Sy g,
Tgd AT GRA 3 & =R |

5 9oFR &R SN R O Sed TEE
foera o gl ¥ AW W gime, amer
T F A & GRS W R 7@ ag
I AGH WEHIE R | AR (SR &
TR ) & 8¢ 28 ¥ 99 9% §q o R
S & T S §Y I I A o
T | I IHR TR T ( srwa ety
% 2¢ho H, M AEN F T TS aE-
TR @@ W FR L Qoo H Ay
I 94T R AW ) e g a

—




F o &) 1Y & | U0 Q8 Qg S foo-4e
a0t 2 gea § e ge gEERd ¥ Ao | e
2 Al FE TR W 1 ® IR 36 gF A
T ¥, 3% W g gEn IR & a e
T O gAR Sd A A8 @ qga o a5l
£ gdi g8 aw-2a F efedl ( Missing links
connecting the old and new techniques
of Tal and Laya ) i@ siwH |

Rgear Tifia & are & ve@ ¢ @A &
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§ W eljEmdaE wEe @
@FFAEdS UEOR AR ST & o wEa
R e 35w, EUFT S S
R zegd FRa T AlF dRel qE Al
@ WA AN NS & o g7 A
T TR S WO IAS. FRO IFHY A
¥ diaide eRew Aawe a3 AFEe
A S, A IFY A FEAR S
5@, ad. 4. |

a1 ST 99T R AlS] AT AR, 9U
A S O A AEE QA FEER
Ee Ren@ds vgaq el gefm @M
e (J0wo-2¢R ) Al FSEHH T
afiames RS GR A GEs I, g A
S A IEREA G T5E at s
AT AR FE UEeA. TEE ghaide
“ Romantic School” =1 71 JUkg™ @A
Berei Koph and Hartel a1 gzl
A @AGE TR ARl TeREst ged
I T FETAY F5E A CAATS QA
RS uw o guEy R o SH—

“In the Orataric” ‘We’ have beheld him”,
You have persisted, inspite of my note to
adhere to the old text, in adhering to the un-
fortunate alterations. Good heavens, do they
believe in Saxany that the words make the -
music? _ ‘

If an unsuita’ble word can ruin the music,
which is certainly so, then one should be happy
if one finds that words and music are insepat-

able and not Yy to improve them just because
the words in themselves are unpoetic.”
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. (" We have beheld him” a7 " sfig=ary

grafeied, € RfeFmemoT s wEga s
I FA RS AEAAR W @ig Ry
WRSEE A= g7 @ g | B |
et 7 gEieE oA R 2R, @d
AT & I O wgIRd [eE A
TN &1 STHe, T A ST A, | T
AT MR wEeT eRd o wEaeag
ROEE AEET gE, @ AT Ay -
fefaaia s g arazr HWUmwr quara
qs vy |

A g ﬂo‘c{@a‘ﬂ AR A
aalmqire: BIRE graaﬁﬁmqara:rgéT R,
QT N RO EvfidrE z'ﬂ:rar, U
AT AT I S i S weamn g
HSS AR, A em?q ST I RO W
TEL oo dfime Swd w9 swsgan
TR e T o= DA g asmz en%
qaa“m IS TETAH Y < aqrg |
- T O O e R SRl 3R,
o s (242%—26“&) T AfEE o
gl @i SAER Tl T e

R - arswa s g, @ biz

i @i da S am W QAR Feen
T T AR AT = SR gz i
oA A Dy . s Rem- Bl
el F R 3\@ RERE UG LR
3 88— ST :
S gl diiid st argng 7.3 é
FH W R Fearar q% e?r o e
g e _ N

“Still greater is the effect of their Umon
gréatét - and - ‘fairer, when' ‘the” Simple Tone is
enhanced by the winged- syllable or‘the Hover-
ing word is lifted on the methodious bellows
of sound, when the light rhythem of the verse
is gently combined with the orderly measure of
bars in gracious alterations.” .”
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AT THET S S RO st
TN A AN R A 7 wiRER
e ATEIR TR SEgd w"A A f
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Gl T A= w wmEEE e g
I AT B, A Fifig sfor Al
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w2l Fer fefor €13, Ty

W i e R Raia Eﬂaqrm amr é?
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(SIS A an' O=hesd 41 *19a] T
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A SR S A :nfa:mm Slulic
A B S A A S e ¢ Wic
helm Meister ” a1 g dilast -Me
i) aﬂw Klein a1 gifimem™ i
o] ERATET g & FH—
“To speak frankly, it seems to me that the
composer has too much. respect _for - his
(Goethe’ 's) poem as - though he were afrald to
hurt it, ‘seizing it too ardently So at every
turn we find rests, hesxtatlons -embarrassmeénts;
but the poem should lie like a bride in-the
minstrels® arm, free happy and entire. Then

it sounds like some thmg from heaven, from
heaven: afar” - < :
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WAE ET AN w® o A, o o)
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Feeling And Form : SRR T
By Mrs. Susan Langer. ‘
Composer And Critic

v(T‘wQ' himdred‘ years .o_f Musical Criticijém):_.

by Max Graf. - - -
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- MUSIC IS DIVINE
By Shri Sunil Kumar Bose, B.A., Assistant Station Director,
All India Radio, Poona;

- [Shri Sunil Kumar Bose is a

scholar-musician of West Bengal. Born in

1914, Shri Bose sfudied.classical music under several musicians of note and was
' . the recipient of the ‘Best Man’ Gold Medal at the All India Music competitions

held in Calcuta in 1933,

He was Music Director in Bengal Films during 1933- -

.35 and had represented Bengal in the All India Music Conferences held during

- 1934-38. In 1941, while

‘ at Dacca, Shri Bose had invented a musical instru-
ment which he named “Ballaki” (Cello).

He was a member of the Board of

studies in music of the Baroda and Nagpur Universities ( 1950) and 1957-59),
examiner in music of the Calcutta University (1955-56) and a co-opted member

of the Bombay Public Service Commission. (1959).

He has written several -

articles and given Rotary Club Lectures on music which have been published.
- He is broadcasting vocal music from the All India Radio since 1928 and has

given several gramophone records.

- It is said that the nearest approach to God
is through Music. The God Shiva is supposed
to have been the creator of the three-fold art—
Music, Dance and Drama i.e. “Sangeet”. My-
thology tells us that five ragas came out of
Lord Shiva’s: mouth while the sixth one from
that of Parvati. Bharata Rishi taught music to
the heavenly deities while the Rishi Narada
singing ‘and playing on Veena taught music to
men. It is indeed of divine origin, and it is as
old as the hills. Mention' has been made of
this divine art in the Ramayana, ,Mahabharata,
Panini, Jataka etc. Traditional ragas bearing
names of different deities and places and in-
numerable compositions: of “Dhrapad” songs
in praise of Lord Shiva with “his “Damaru”,
and “Hori Dhamar” and “Thumri” songs
depiciting episodes from the life of Lord
Krishna with his “Murli?, still sung far and
wide; will bear testimony to these facts. Music
has invariably been associated with the Hindu

cults of “Shakti® and “Bhakti” as also ‘with

many. festivals and. occupations. Though the
emphasis in the celebsration of such festivals
has gradually shifted from religion to aesthe-
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tics, music has always remained its inalienable
associate. ,

Music is the outcome of Nature, The creator
of the Muse—this heavenly art, had therefore
justly thought of and composed only six prin-
cipal ragas corresponding to the six Seasons
viz., Natanarayan (Summer), Megh (Rain),
Pancham (Autumn), Sriraga (Dev), ‘Bhairav
(Winter) and Basant (Spring). It is also ‘said
that each of these ragas had six wives viz-—.
1. Natamarayan; (Pahari, ‘Desi, Kedara,
'Kamod, Natika and Hamir)

(Madhumadhabi, Malhari, -
Surati, Gandhari, Harz-
shringar and Sarang)
(Devakiri, Lalita, Bibhas, -
Karnadi, Barahansika and.
Abhiri).
(Malabari, Triveni, Gauri, |
‘Barati, Bhupali and
Kalyani).
(Bhairabi, Todi, Ramkali,
Gunkali, Bangali and
- Saindhavi).

2. Megh: |
3. Pancham:
4. Sriraga:

5. Bhairav:




6. Basant: (Hindoli, Gurjari, Malavi,

Patamanjari, Saveri and
Kausiki),

in music is from the sweet sounds of some

birds and animals - viz: Sa ' (Peacock); ,Re

(Bullock), ‘Ga (Goat), Ma (Jackal),-
(Cuckoo), Dha (Horse) and Ni (Elephant)

It is likely that these seven notes in the gamut .
were constituted .in view. of the seven colours. .

of the rainbow. . The shades or nuances in
between -the colours of the rainbow may prove

to be akin to those of the shades or nuances-

of the Swaras (Srutles or semitones) if a scienti-
fic research is made in this regard. The time-

theory of ragas is ‘based on the movement of.
the sun. Morning, noon and evening ragas re- .

flect the respective moods and characteristics

of the atmosphere of the day. The raison d'etre .
of the time-theory of ragas has also been wel!

established by Pt. V. N Bhatkhande,

musicologist.

Modern researches have revealed that music
and some ragas in partlcular have proved effec-
tive on some TB patients, plants and trees,
on ‘mrlchmg cows as ‘also on snakes with ‘the
snake charmers. There is music and rhythm
in the sound of the running brook, the rustling

of the breeze or in the note of a thrush, nay,
there is music and rhythm indeed in the
eternal music throbbing in the Universe i.e.
the “Nada Brahma”. All these references
should be adequate to convince us that music
still has life, besides its charm and effects not
only on the heavenly deities but also on human
beings, plants and-animals. e

the

Several questions have often been asked
whether the present day music is the dutcome
of this ancient culture and divine art ‘of “curs.
And why most of our musicians fail to appeal
to the masses, why such”effects believed to
have ‘been prodiiced by Tansen withehis music
about 400 years:ago by lighting and extinguish-
ing fire and by producmg rains cannot be
created -today? - : :

Thereis no-doubt: that‘ ur music reached its

climax of glory aid “popularity during the

The evolution of the Seven Swards" -I(n"o’tes) was It iwas

“about “the "12th-13th Century.

Moghul rule. Due to the impact of the Muslim
conquests and their influence and culture
introduced thereby the ancient “Hindu Music”,
icalled, underwent considerable
changes in its forms resulfing in its bifurcation
into two schools of. music—~Viz. Hindustant
(North lndran) and’ Karnatic (South Indian}
It is claimed
that Karnatic musxc retams the original and

'tradltlonal form “of’ our “Hmdu Musw of the

Vedic times in its entrrety The tradmonal
“Sruti system” and the modern‘ “That system
propounded by the late Pt. Bhatkhande conti-
nue to be-as controversral as eyer. ‘Besides;
owing to so called “Gharanas” (schools or
families of musxc) whrch sprung up partrcularly

“in the last century,. the dlﬁerence of opinion re-

garding some of the ragas has been created not

only in regard to thexr bas:c structures but also

to the wordings of compOSltrons of “the songs

“Chl]as” It is trme to conSLder ‘How we can
0et over these controversies from the pomt of
view of the practical aspect of music. The
older generation:and:the connoisseurs, of our
music boldly hold:that the present: day music
as compared with-the music.of the: -galaxy- of
the great musicians. even upto the. end of the
first quarter of the present century; has lost its
artistic and’ aesthetic-charm -and:grace; as ‘also
its form and digntiys :This iopinion-cannot: be
wholly ruled out; butiit.can: ‘be. meritioned here
that due to the absence of the. “Durbar” patro-
nage, the deterioration: -and-indifference ‘tc rous
music started creapmg in! durmg the last two
hundred years Or O ih oot i T unesn S

It -is claimed, however that’ durmg the last
few decades a considerable ‘fiumber of Music
institutions . have prodeced ‘many - sstudents “of
music as also good "iiany Tisteners ~in"ithe
country. - “Ofe, therefore wiporiders ‘why ~ then;
we do fiot have very' mcmy ‘putstanding’ perfor-
mifig “musicians “fodal én-ithough qaites d
fitifiier of musicologistsihave: ‘made their mark
by wiiting -and translating / from- ' :
tiedtises innumérablé Books on this: Ancient art:
Hivé'thienl’ the §tudy; training" and" ‘practice ot
usic in ‘these mstitutrons ‘beef’ properly“*mé
righitly' mparted and: purswed 7 - There-is agait
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anothér school of thought which holds that the
acute -economic condition in the country along

~with their many day-to-day problems after the

two great wars-are to a great extent responsible
for'the deterioration of this art.  All these
arguinents and beliefs undoubtedly have their
respective force, but if we take an objective
view of the situation, we have to admit that
the'amount of sincerity and seriousness that we
catlier- attached to the study, training and
practice of this art is missing today. Most of
our musicians, teachers and musicologists are
now more alive to only the material aspect of
music than anything. else. They are content

. with whatever they have achieved, fame or
" wealth, which is only the face value of the art

and it. has no intrinsic worth so to say. Is
it “Summum Bonum” of the life of a
true musician or artist to aspire for only fame
or wealtht and glamour? Is there nothing beyond
that? It will not be out of place to mention
that a stroke of luck, if one believes in it, can
sometifiies play a great role in this respect; for
example, if a couple of songs on the radio or
gramophone record or on the screen today
gain a-little popularity these artists suddenly
‘shoot up like STAKS ‘and are held in unusually
high esteem by their fans, including some high
officials, politicians and others irrespective of
thei" interest - and genuine appreciation, thus
‘putting a ‘stop to Tfurther progress of their study
and practice. It appears to be the age of certi-
ficates, “degrees, awards and publicity, and if
anyone in- any - sphere of life could snatch it
by hook-or crook he is done up. - While these
-are necessary in encouraging budding talents in
all spheres it should not be carried oo far by
all -and sundry- only to make a sort of capital
out*of practically nothing. It shodld not be
forgotten and ruled out that the achievements

-of ;2 true musician or artist do not ultimately
--gio,.afunrewarded;;;unhe_ard_‘or‘.unsung‘. _ .

:2Allthis: however - should ' remind us of the
‘great artists and-fasters of the ‘past. - Did they

have:all the-modern facilities of music ‘institu-

‘tions, the degrees; press;-film; radio and' more
-amenities -of life<than the present: generation;
'why and. how are they still remembered and

respected by us all? Is it because of their pomp
or glamour or support or backing, as it is
called,—or is it because of their genuine art
which had the magic and divine touch with its
magnetic and hypnotic power? How could they
achieve it? There is perhaps only one answer to
all' this and that is each of them dedicated
himself selflessly to the Goddess Saraswati
through the Gura or the IDEAL, and uncon-
ditionally surrendered to him or her in the
pursuit of the divine art. Unless such sense
of discipline, devotion and dedication could be
imbibed by the modern musicians, the real road
to achieve the goal of music will remain un-
trodden. The study of music in the truest sense
of the term should actually mean acquirement
of some knowledge in several other subjects
of Arts and Science, viz;—Physics for sound
and acoustics, Physiology for functioning of the
throat for vocalists and fingers for instrumen-
talists, Fine art and the painting for aesthetic
sense and studying Raga pictures, Mathematics

for rhythmic intricacies; Psychology for audi-

ence and moods, Sanskrit and History for
historical and cultural background, Literature
for underlying meaning of the words of the
songs, and last but not the least philosophy
for realisation of - the ultimate goal of music,

The system of education’ in the music insti-
tutions and the Universities’ the‘_re,f_dref needs
thorough reorientation today. “‘To begin with
music should be introduced as oné of the
compulsory subjects right from the school stage
which ultimately may produce better Musi-
cians, Musicologists and also the audience.  In
order to be able to maintain and ‘make real
Progress we -may have to think in terms of
going back to the ‘Gurukul” system of training
between the teacher and the taught—where
only individual and constant attention can be
paid for building up good artists. We have
also. to- determine at some level during the
course of study in these institutions as to how
the students. have to be prepared, directed aﬂd
trained to- become. (a) Musicologists, (b) Per-

forming: musicians, (c) teachers and preachers.
Music institutions should net be. imagined as




or treated as factories and made to produce
musicians like Sugar or Shoes.

The students on their. part too have to be
impressed upon to take up the study of music
in the right spirit as. this divine art demands,
and also as some great masters in the past
practised and preached all over the world.
Keeping in view the modern advances in
Science, the technique of -music suitable for
Broadcasting, Gramophone, Films and Tele-
vision should also be introduced and taught.
The music of the few great living Musicians
should be tape-recorded when they are in top
form and preserved in the National Archives.
Posterity will thus depend on this material for
_research on the respective styles of the differ-
ent. schools of music of the present age. Apart
from the reorientation in the courses of study
in ‘music, selection of-teachers in the institu-
tions has also to be judiciously made. For
instance, teachers who will be teaching the
would-be musicologists need not necessarily be
good performing artists, but those in charge of
teaching the would-be performing musicians
must invariably be perfect and finished artists
themselves possessing good voice, clear and
correct pronunciation and understanding of the
subject, good sense of proportion and adequate
aesthetic sense. It should not be forgotten thai
almost all the students of music at the preli-
minary stage try to follow and imitate the tea-
chers, and if their voice or pronunciation or
presentation or aesthetic sense is poor and
inadequate, it will go a long way to defer the
progress or finish of these students. Lastly,
those who turn out to be really good musicolo-
gists and performing artists should be allowed
to carry on further researches selflessly under
proper guidance of a Guru. v
Our State Government and Universities
should come forward and give more adequate
facilities to the genuine muscians and teachers
alike, to enable them to go ahead without any
interruption and detriment to their concentra-
tion or mood.” We have also to produce such
brilliant teachers and preachers of music as
‘we had in the past viz:—Swami Haridas of
Brindaban and his disciple Tansen, Haddu

Hassu Khan of Gwalior, Wazir Khan  of
Rampur, Allabande Khan. of Indore, Bhaskar
Bua Bakhle of Mahrashtra, Imdad Khan .and
Radhika .Goswami of Bengal, - Fate. Ali
and Ali Buksh of  Punjab. and . many
others. It will not be . out of place..10
mention here that the standard and dignityficf
professors’ of music in the institutions should be
on a par with the professors of other subjects
of study. It is rather unfortunate that there is
still a tendency to underestimate the personality
and dignity of a teacher or professor of music.
1t should not be forgotten that it takes nothing
less than about 20 years’ continuous study-and
practice of music to become a good teacher or
performer, just as it does to obtain a degree
or Doctorate in any other subject. Keeping all
this in view our Government should provide
adequate amenities -and stipends to encourage
the really deserving teachers -and- students 10
reconstruct the system of ‘Gurukul’; for music,
as it existed years ago in the pursuit -of true

‘knowledge. Besides, there should be a retiring

age for all musicians and musicologists like the
Government servants and others, so that. they
leave the practical field well in time while at
their height of popularity and prestige, for the
next generation to follow up their tradition and
ideals. It should also be noted that careful and
planned listening to master musicians,. after a
few years of study and practice, would go.a
long way to improve and widen the knowlcdge
of the future generation. It is needless .to
mention that music is a vast subject and consi-
derable researches have still to be carried out
on the right lines; the. concerned. . Ministry,
Universities and other . institutions should not
lose sight of its rich - heritage which still -reflects
our culture in spite of various shortcomings.__,fgn

‘the past.

Music is indeed a responsive art and unless
there is propér-reciprocity “between the" audi-
ence, (who should bequiet, disciplined -and
genuinély appreciative): and fhe artists, musical
performances  cannot - reach- their  heights.
Artists are by nature. extremely sensitive..and
touchy - about -reaction to-their performances

‘and even any unwelcome movement' or noisc
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.adversely affects their mood and performance.
‘Organisers of Music Circles and Conferences
must be.fully aware of all this in order to be
able to get the maximum performance quality
of the artists. Therefore, persons with intrin-
sic interest, proper understanding and appre-
ciation of the art should only be allowed to
handle such festivals and functions: sponsored
by the Government or private institutions. In
free India we have been sending cultural dele-
gations abroad from time to time. While
selecting artists and items for these cultural
delegations, which entails even more difficult
and appropriate selection, particularly because
the presentation of these artists and items wili
-be before foreign audience who are not suppos-
ed to possess adequate knowledge and appre-
ciation of our art, meticulous care and scrutiny
will be necessary. Only right persons, officials
-or politicians or musicologists with real know-
ledge of both study and practice of the art
should be requisitioned to select such teams
‘which will only include representative and
popular artists with adequate culture and con-
tribution in their respective subjects, otherwise
‘there is hardly any chance of popularising
-our cultural heritage in and outside our country.

Music like all other forms of arts has to
move along with the times; this does not how-
‘ever mean that we should totally ignore the
- past in order to keep pace with the present.
For example, in a family parents and children
-and even great grand-children have some simi-
‘larity physiognomically and otherwise, which
maintains that physical heritage, and likewise
our music and other arts should also have an
element of continuity of form and content bet-
ween their past, present and fuure. To reflect
-the tradition and for further progress music
should also be allowed to grow and develop

in different stages like the progressive evolution
of our life viz :—Childhood, youth, maturity
and old age. After prclonged and strenwtous
study, practice, as also devotion and deep think-
ing on the subject, which take 20 to 30 years,
a true musician is bound to realise what lies
beyond the study of music, and what is the .
ultimate goal of music, just as a Yegi through
his Sadhana and penance realises the world
and what is beyond the world.

Music is undoubtedly a form of Sadhana.
Real artists seeking such salvation will have
to take up music in the ‘World-Worship’ spirit
without losing sight of the widely accepted
motto “Satyam, Shivam, Sundaram”. This
Sadhana does not howaver imply making one’s
abode in the Himalayas or in the jungles.
Many Saint musicians in the past used music
as Sadhana to achieve their objectives which
they did. Our Shastras advised us to embrace
“Vanaprastha” towards the end of life; in the
case of Music too, after a particular stage an
urge comes from within because of the “IDOL”
—or the “IDEAL” which inspires the artist
to sing with selfless devotion and complete dedi-
cation like a ‘Pujari’ in the temple. When
finally he feels and realises that he is attuned
to the eternal music throbbing in the Universe
ie. the “Nada-Brahma”, the path to his ulti-
mate goal will shine lit-up. Should we not there-
fore take up the cause of this divine art in the
right spirit and look forward to the day when
we can deliver the meaning and message of our
great musicians in the past like Jaydeva, Ram-
prasad, Yadu Bhatt, Sant Kabir, Tulsidas,
Tukaram, Tyagaraja, Meerabai etc.? Then
alone music and the musicians will be able to
bring solace, eternal friendship and peace to
mankind.
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