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Manubhai Nandshanker Mehta Esqr. M.A. L. L. T
Present Dewan of Baroda.
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REPORT

OF THE

ALL-INDIA MUSIC COMFERENGE,
BARODA.

The Conference commenced its sesgions on
the 20th March 1916, in the hall of the Baroda
All the experts invited from differ-
ent parts of the country were assembled on the
platform. The practical artists, whose services
had been lent by the various Stabes for the pur-
ertaining the audience, as well as for
rendering practical assistance in conducting the
work of the Conference, were also present. These
included the famous Zakruddin Khan of Udaipur,
Mushraff Khan of Alwar, Maula Baksh, Faz
Mahomed and Fayaz Husain of Baroda, Kallan

Khan and Ali Husain Khan of Jaipur, Gulam

Husain Khan of Tonk, Imdad Khan of Indore,
and others. A great amount of interest was
shown in the Conference by the public of Baroda,

and by the Sardars and the leading officials of the
present Shrimant

Sampatrao Gaek-

College.

pose of ent

Dewan, Dewan Bahadur S. M. Samarth, M.r
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The meeting was also graced by the pre-
sence of Her Highness the Maharani Saheb,
Princes Shivajirao and Dhairyashil Rao—and other
members of the Royal Family, and the Rajah of
ﬁolingode and his family, who happened to be in
the Capital on a visit at the time. His Highness
the Maharaja Gaekwar arrived punctually at
8-30 A. m. and was received at the entrance by
the President, Secretary and other members of
the Managing Committee, and conducted to the
Hall. His Highness having taken his seat, the
business of the day commenced with a Mangala-
charan sung to the violin by the two accomplished
daughters of Rao Saheb M. Abraham Pandither
of Tanjore. This was followed by the following
song of welcome sung by a group of girls from the
Female.Training College, and by a group of boys
¢rom the State Music School.

1
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of India can realise the enthusiasm that prevails

?verywhem regarding the Conference and how it
1S .looked upon as an epoch-making event in the
History of India. Many of those who have

honoured us with their presence at this Confer-
ence have devoted their whole life-time and
almost all their resources to research work, and

their joy is unbounded to see that through the
enlichtened liberality and munificence of Your
Highness they have been offorded an opportunity

of bringing their labours to be tested and valued
by such a competent body of experts. 1 shall

not take Your Highness’s time by dwelling on the
merits of the members who have responded €0

our call, but it may be permissible for me to

point out how valuable an acquisition we have
' Thakur Nawab Ali Khan ol

Akbarpur, Mr. Clements, 1.C.S., of Dharwar, Rao

Saheb Pandither and his accomplished daughters
from Tanjore, and last but not least Mr. Bhat-
khande himself. I may also mention that the

Darbars of Udaipur, Alwar, Jaipur, Bhavnagar,
Indore, Kolhapur, Tonk, Gwalior, RampuTl,

Hyderabad, Bikanir and Mysore have shown a
profound interest and appreciation of oul labours
and some of them have also deputed their best
artists to the Conference. With these words, 1

request Your Highness to declare the Co

His Highness the Maharaja Gaekwar 1n
declaring the Conference open, said :—

« Musiclike other sciences and arts, oxercises
a, potent influence on the social and intellectual
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development of a nation. The r of

Music is sure to yield good rmltc. m 33w

ful acquisition to the rich and the poor, ﬁ

and the ruled. I thank all those who have

here from various parts of the country ﬂ % ,' :
hearty success to the work undertaken by them.

His Excellency the Dewan Saheb, as the
Chairman of the Managing Committee, then pro-
posed Thakur M. Nawab Ali Khan of Akbarpur
as the President of the Conference, and Mr. A, M.
Masani, Minister for Education, in seconding the
proposal, said :— '

Your HiGHENESSES, LADIES AND GENTLEMEN,

It is my proud privilege and very pleasant
duty as a member of this Music Conierence Com-
mittee to second the proposition so ably moved by
Nek Namdar Dewan Saheb, calling on Thakur M.
Nawab Ali of Akbarpur to take the Chair, m
recognition of his most original and valuable
services to the cause of Indian Musie, extending,

as it does, over a number of years.

It is the trend of modern civilization to make
a united effort to bring about the solution of
difficult and debatable subjects by orgamzing
Conferences and Congresses, where all shades of
opinion are fully represented. These assemblies
deliberate jointly, and are in a position to pro-
nounce an authoritative opmlon on subjects
brought within their purview, be they of edu-
cational, social, political, religious or of com-

munal interest.
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A scheme providing for the @sthetic cultyre
of the Baroda public,—the creation of & Picture
Gallery,—is nearing fruition; and it 1s but a naturg]
step that this day sees the inauguration of an All.
India Conference of Indian Music, when we hope
to launch on a new era in its history.

Music like painting, sculpture and poetry
tends to refine, to civilize and to exalt the intel.
lectual faculties. Every power and every faculty
with which man is gifted is given to be improvep
and enjoyed. It is music that exalts each joy,
it is music that allays each griei. Music may
expel diseases, music doth soften pain. Human
voice is capable of giving expression to every
emotion of the heart, and the ear has the power
of the nicest discrimination, and is one of the
channels through which the pleasure is conveyed
to the mind. It is the sole aim and object of this
Conference to promote the happiness that men
derive from Music, the only Art that can calm
the agitations of the soul, and soothe the weary

spirit.

It 1s no figure of speech when I say that
for the task of steering the course of a Conference,
which aims at harmonising a number of discor-
dant views on the System of Notation, &c. most
suitable for Indian requirements, and at drawing
out, as it were, the very essence of Music with
a view to handing it down to posterity, we have
been singularly lucky in calling Thakur Saheb
Nawab Ali of Akbarpur to the helm.

:

1



beem de#ot_ed ﬁa M
self with men of t

elaborating, a
intric ate and noble

1s tugging a.t the unihcation an 1..
Music from the verltable. m in whie
confined at present due to M ﬂ
and concord. It is a special pleasure al
the Thakore Saheb in the Chair, as,
tact and shrewd common sense, h
most fitted to steer the Conference " ','
of discussions that may arise, and divergent v
that may be placed before it. '
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T feel confident, tha,t I am vuq

ings of all present in seconding the
requesting the Thakore Saheb to take t

on this occasion.

After these preliminaries, the sident toc
the Chair, and in a.ddressmg the audi ence sald :

¢ T am indeed very grateful 'mth
Committee of the All-India Music Coniere
genera.l and to His Excellency the n S
in particular, for the great hm&m -
done me by electing me President ﬂ |
ference, 1 cannot allow this opper
without referring to the enhghteu@ ity and
profound culture of His - -

%
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Gackwar, which have made I:b | ..T' 4
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us to come together in his capital, to deliberate
upon a subject which 1s SO dear to our hearts,
His Highness' zeal in the cause of Education iy
well-known and, so far as 1 am aware, His
Highness is the only Ruler who has introduced g
system of Music Schools for the benefit of his sub.
jects ; and it is quite in the fitness of things that a
Music Conference should first be held in his State,
I, therefore, offer, on behalf of the Conference,
hearty thanks to His Highness for originating and
carrying out the idea of a Conference on Indian
Music. It only remains for me to point out the
lines along which the importance of this Con-
ference may be indicated.

In the first place, we must look at such a

Conference from the point of view oi Indian
Unity. Men from North and South and Kast and

West have come to contribute materially to the
success of the Conference and in the midst of a
Babel of languages, we can still mingle freely
with the aid of the Common Language of Music.

Secondly, no one will deny that the Music ot
the country is at present in the hands of an igno-
rant and illiterate class and that it is essential to
rescue it from the possibility of complete destrue-
tion and place it on a scientific basis. In the
little pamphlet sent to me by your energetic Secre-
tary, Prof. Joshi, I notice that he refers to music
as being a potent instrument in expressing the
Soul of a Nation. I shall not take up your time
in dealing with the spiritual side of musgic nor
stand long between yourselves and the great



frlendly spmt in order tha
may be taken a.nd the ¢ of I
substantially advanced. Te v '.'; .
be difference of opinion ﬂw
questions connected with Indian Music an
is, therefore, likely to result a friend y cl
arms between the advocates of di
but I would earnestly request tgha
are about to take part in the discus
sicht of the central object of wa&. :& ______
course, open to the members af the Conferer 0
sugoest various lines of action wm m
necessary in order to give a permanent ‘**‘1 |
continuity to this important movm
emancipation of Indian Musie. Meam e, .
are all anxious to hear Mr. Bhatkhande, who
name is so well known to all loversof India:
Music. and without whose enth - co
tion it would have been difficult to org l
a representative Conference. But | fore ‘7 : .3.1 80
I shall call on the Secrat&ry, Prof, Jﬁﬁﬁs
certain announcements

" The Secretary of the Conference, 1
Joshi, then announced that H:B |
been graciously pleased to permit W

Durbar Hall at |the Laxmi-Vilas E
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practical demonstrations and concerts arrangeq
for the entertainment of the audience.

The President then called upon Mr. V. N,

Bhatkhande to read his paper on “ A short histo-
rical survey of Hindustani Music and the means to

place it on a scientific foundation with a view to

make its study as easy as possible . Although
His Highness the Maharaja was obliged at this
stage to leave the Hall owing to the delicate
state of his health, Her Highness the Maharani
Saheba evinced a great interest in the historical

details portrayed in Mr. Bhatkhande’s paper, by
her presence during the greater part of the morn-

ing session.

Mr, Bhatkhande in opening his address re-

1 marked that a study of the history of any science
& was a necessary preliminary to the study of the

science, and that in dealing with Hindustani
Music, he would refer to the several authors on
the subject, their modes of classification and des-
cription, before acquainting the audience with the
system formulated by himself. After dealing with
the broad distinctions between the two systems of
music prevalent in the country, the Hindustani
or Northern and the Karpatik or Southern, he
pointed out that while the former had lost touch

with the ancient Sanskrit Shastras and got mixed
up with that of the Mahomedan conguerors, the
latter had a fairly well-preserved Shastric tradi-
tion ot LParampgra.




there Was suﬁewnt warrant for oz
the author of the Sangita E&

deva Pandit, and Amir A&h -_;; .
musician at Delhi—were contemporaries of ¢

which was shrouded In mystery; a _':
that internal evidence Wmlld sSugg that the
tuning of the Veena was on the basis cﬁ a, Pa, Sa
Ma, and that the Music of the period 2s based
on twelve notes. He then referred to
called Raga Tar&ngml, whick would :
have been written in or about 1162 m he
accuracy of this date, however, he wd, m n
to question. Quoting freely from thm
work, he invited the attention of the
some of its most important features, nan , tha
the Swara and Raga names are pul )
that most of the melas or thats are nor il
the actual number of notes used in m
9, and that some of the Raga forms (La

are useful even at the present day.

He then proceeded to deal with the S

.q

works and practical musicians of the t
Emperor Akbar, and stated that the art ei o "
reached its zenith during his reign, th ;,{?-*

Shastras were already on the wane. m-.‘;_i;_ -;-,_ rit

(reatise of this period—YSangit De
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present interesting only in so far as it gave yg a
set of the different Raga and Ragini Pictures,
which would open up a fine field for wsthetin
research,

But much interest attaches to the works of
that eminent poet and musician—Pundarik
Vithal—though later in date; Mr. Bhatkhande
then referred to these works, and pointed oyt
the methods of classification of severai Ragas so
ingeniously adopted by the author.

He then passed on to other subsequent
works, such as the Raga Vibodha and Parijata and
the works of Pandit Bhavabhatta. After referring
at length to these works, he clearly pointed out
that there was no Sanskrit treatise available which
had for its Shuddha scale, the scale of Bilaval, and
that all the writers except Somnatha wrote their
Ragas in terms of 12 or 14 Swaras, that there
were only 12 frets on the Vina, that the Vina was
tuned to Sa, Pa, Sa, Ma and last but not least,

that the music was confined to one Grama only.
In this connection he referred to a work named
®Nagmat-e-Asaphi by Mahomed Rezza, written
about 1813 A.D., which marked an epoch in the
history of our music, inasmuch as it was the first

work that adopted the Bilaval as the Shuddha
scale.

He then briefly referred to the distinguishing
teatures of the Hindustani Music, and explained

that it was possible to reconstruct s system em-
bodying them on the lines suggested in Venkatas




S&nglta. » was ) hing more
systematise the Ragas sung
the basis of ten popular o
parent modes. vocall monstrati
principal points that listingui shed thee _
of the Hindustani Raga em, he ref
public to his work for greater details.

When Mr. Bhatkhande had finished readi
his paper, the day was so far ac vance
reading of the subsequ&nt vaper and t
ment of the Subjects Committee, which had bes
set down for that part of the day, had to b
postponed. 1;., -
The Conference met again in the 1e afternc
at 4-30 when Mr., E. Glants, ih “-”

Pa’Per on #* The In.t‘on.&t Or ': in H “‘4“ . 4

nium whwh he had SP _' ly broucht
purpose. He referred ﬁratoi aﬂ ﬁ& the d
kinds of mumc-lwem, such as mere

lastly those Who piem
it and constructed theorIoS WHNTwes:
the gnidance of composers, and told t
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that he wished to be included in the last category,

After explaining the methods of measuring
musical intervals briefly, he described in detail the

construction of the “Gramas.”” He then turned t,
the question, how many notes were necessary tg
the octave for the production from 1t of the usual
Grama Scale, and the common Ragas., He wrote
down on the blackboard his scales, In terms of
Shrutis, for the following Ragas, which he des-
cribed as “° Grama Ragas >’ of Hindustani Musie,

Grama Raga. Sa re ga ma pa dha Ni
3 2 4 3 4 2

Bilaval 4 2

Yaman s 2 4 2 4 3 e
alvam® (.., e, ¢4 3 2 4 4 3 2
Kaphi ... eeaneL et 4 3 2NN
Khamaj ... 4 3 2 4 2 4
Bhairavi ... S 3 4 2 4
Mk Ramoeda ... 3 4 2 4 3 4 2

and declared it, as his own opinion, that Indian
Music in order to be accurately and scientifically
taught in schools must in future be expressed and
noted in terms of at least 16 out of the 22 Shrutis
known to the Indian Musicians. He said he
personally adopted as his model the system of
Jatis as propounded by Sharangadeva in his
vangit Ratnakara. He also directed the atten-
tion of the audience to the great facility with
which his different Raga scales could he obtained
from one another by mere transposition, He said
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whlch a,ccord:lng to hlm tnk a adhvativra

Jow Dha (7. e. one of 400 compmm

tions ), could easily be oiv tained from the s ﬁ-ﬂ* Ak
Kaphi by such transposition. 1t was hﬂ £ '['l'.'i'.
that the Shuddha scale of Sharangadeva was one
corresponding with the modern scale of Kaphi.

Then Mr. K. B. Deval of Poona fo d
with his paper on ¢ The theory of Indian Music as
expounded by Somnatha’. Mr. Deval in his paper, -
the important extracts from which were read
out to the audience by his assistant, Mr. Damle,
-contended that Somnatha, the author of Raga
Vibodha, was fully acquainted with the theory
of modern Harmonics, that the expression
‘“ Swayambhu >’ occurring in his verses 29, 30 and
31 of the Vina Viveka, purported to signify Har-
monics or upper partial tones, that the nterpre-

*tation of these verses by scholars like Dr. Bhan-
darkar of Indore and others was wrong, and that
the Shuddha scale of the work was the Kaphi
scale and identical with that of Sharangadeva
and Bharat.

Tuesday, March 21, 1916.

The proceedings of the day began as usual
at 8-30 A.m. with the paper of Mr. D. K. Joshi
of Poona entitled “ A disquisition on the
Shrutis and Swaras of Indian Music.” This paper,
originally written in Marathi, was translated into

J C. Ry
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Sukthankar, the Assistang

English by Mr. B. S.
read out the translatigy o

Qecretary, who also,
the audience.

This was followed by the papers of Mr. §, y
Karnad on * The Renaissance 1n Hindusta,n{' .

MIISicH, and of Maulvi Abdul Halim Sh&ra,r on

¢« The Persian Influence on the Music of |

Hindustan .

Mr. D. K. Joshi’s paper was, in fact, g re.
futation of the theory propounded by Mr. K. B;

Deval that Somnatha, the author of ¢ Ragy
Vibodha'’, was acquainted with the theory of Hap.

monics, and led eventually (on the 23rd March )
t0 an interesting discussion on the question, which
was finally decided by a reference to certain ‘
Qanskrit scholars, some of whom were equally h

well-versed in Music.

Mr. Karnad after referring to the earlier
Qanskrit treatises on music, pointed out that the
scales adopted by them were quite different from
that now in actual use, that the scale of
Sangit Ratnakara was neither Kaphi nor Bilaval
as contended by some writers but probably
corresponded with the present Karnatik scale, |
that on that account the earlier Sanskrit{
works afforded very little help to a practical |
student of Hindustani music, that 12 notes 0
the scale were sufficient for practical instruction
and that the location of the remaining 10 Shrutis
in the scale must be determined with the help of
the best practical talent available, that the
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system of classification of melodies 1 ten
distinct groups or Thats adopted by m t . PO
Bhatkhande in his several works was extre -_,,;

useful in facilitating the study of practical musie,
and that there was a possibility of devd@m
in Indian music along suitable lines by the
incorporation into the present system mm]ody
types which were not there. With regard to
Notation he observed that any System of Nota-
tion to record genuine first class Indian Musie
would always be imperfect beyond a certain degree,
and that the purpose for which Notation was
intended could best be served by the use of the

(Gramophone.

The paper of Moulvi Abdul Halim Sharar
of Lucknow was written in Urdu, but it was put
into English by Prof. Nawab Ali of the Baroda
College, who read out the translation to the
audience. It was entitled ‘ The Influence of
Persian Music on the Music of Hindusthan.™
The writer pointed out that our present Hindu-
stani Music is the result of the blending of
Mahomedan Music with pure Aryan Music. He
proposed to deal first with the history of Arabie
and Indian Music and then to refer to the blend-
ing. For Indian Music, he had little more to say
than that the ancient Sanskrit treatises upto and
inclusive of Ratnakara were now entirely incom-
prehenmble As for Arabian Musie, he said that
the music which the Mahomedans brought to
India was not purely Arabic, but was a mixture

of Arabic, Persian, Syrian, Roman and Greek
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The two papers of Dr. P. R. Bhandarkar of
Indore, 'and Mr. V. V. P_hadke of Poona were

taken as read as these were not present at the
Conference,

The Conference met again at 2 P.M. In order
to take up the discussion of the points suggested
by Mr. Clements in his paper, the previous day.
Mr. Clements had already defined the notes he
used in the Thatas of Yamana, Kaphi, Bilawal,
Bhairavi and Khamaj and had contended that to
define accurately even the commoner Hindustani

Ragas there would be required at least 16 notes
to the scale (4. e. so as to include the low Ri, low

Dha, Atikomala Ga and Atikomala N1 ). He had
sald that he could derive the modern Yaman,
Bilawal, Khamaja and Bhairavi scales Irom the
basic scale of Kaphi ( with Ri, Ga, Dha, Ni of
2663, 2841, 400, 4265 comparative vibrations
respectively, Sa being valued at 240 vibrations )
merely by the necessary transpositions.

As Mr. Clements based his other scales on
the principal or Shuddha scale of Kaphi, it became
necessary first to ascertain with the help of the
practical artits whether the notes of that scale as
laid down by Mr. Clements were really thcse
actually used by the artists, and then whether the
scales of the other five Thatas derived by trans-
position from the first scale were actually the
ones going by those names in current practice in
Upper India. Some of the leading artists of the
- country, such as Zakruddin Khan of Udaipur,
Kalan Khan of Jaipur, Musharat Khan of Alwar,




Imdad Khan of Indore, Ali Husair
Jeypore and others gave opinion.

Mr. Clements played the different -di
his Shruti harmonium and Zakruddin Khan sa .:-__
loudly and distinctly the notes of the m
question. It was at once observed that the E&
Ga, Dha and Ni notes of the Ka.phi scale which

he sang were distinetly higher in piteh than those
played on the harmonium by Mr. Clements as

the notes of his Kaphi scale. The other artists
declared the scale sung by Zakruddin Khan as
| quite accurate. A similar test was made to
ascertain the correctness of the note Dha in the
| Khamaja and Bilawal scales of Mr. Clements,
;: ~ with the result that the note Dha sung by
| Zakruddin Khan was found to be higher in piteh
than that played on the harmonium in those
scales. Mr. Clements himself admitted that the
Ri sung by Zakruddin Khan was higher than the
Ri of his own Kaphi scale and was a 4 Shruti Ri,
the Ga was a 6 shruti one, the Dha a 4 Shruti one
and the N1 was three Shrutis below the Sa. After
about two hours trial and interesting discussion,
the Conference came to the conclusion that the
scales suggested by Mr. Clements for the Kaphi,
Khamaja, and Bilawal Ragas did not tally with
those sung by the practical artists as going by
those names in current practice. Mr. Clements
stated by reference to his harmonium that the
notes Ri, Ga, Dha and Ni of the Kaphi scale as
sung by Zakruddin Khan were of 270, 28§

and 432 comparative vibrations respeotwefy J
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After this most interesting experiment wasg over,
the Conference dispersed for a short while, pe.
assembling at 4-30 p.m., when Atyabegum Fyzee
Rahamin read her paper entitled ¢ The present
condition of Indian Musie, and -a proposal for the
tounding of an Academy . After drawing g
contrast between the present degenerate condition
of music and its former glory, and laying bare
the numerous short-comings of the present class
of artist-instructors, accounting for the totg]
fallure to impart, to any appreciable extent, in-
struction in music, she suggested the founding of
an Academy of Music for the purpose of collecting,
editing and publishing manusecripts, and for
Imparting instruction in Music, conferring degrees,
such as Gandharva, Pandit, Gooni, Nayak, etc.
With regard to Notation she expressed the opinion
that no Notation could completely reproduce
Indian music, that any system of Notation would,
by stereotyping music, exclude the possibilities of
developing individuality in the Art, that Nota-
tion was intended only to serve as a skeleton and
that for correct expression, the student could not
dispense with oral instruction.

The next paper was that of Mr. Mangeshrao
R. Telang, on ¢ The development of North Indian
Music . Mr. Telang in his address speculated on
the date of Bharat, and gave out as his oplnion
that the scale of Bharat was the Kaphi scale, that
the music of Ratnakara was not appropriate for
Northern India, and that the Shuddha scale of
the Ratnakara was probably the Mukhari, In

i

R
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Mr. Bhatkhande’s address the portions where sych
explanation had been given.

This was followed by the paper of Mr, G. §.
Khare on “Sarana Chatushtaya”, which showed
a vast amount of labour and consisted of Specu-
lative discussions on hypothetical data, regarding
the scales of Hindu Music. Mr. Khare compareq
in his paper the various methods known as the
Veena method, the Arithmetical method, the simple
iraction method, the method of series, the method
by fifths, and major third, and lastly the graphic
method of determining the scale. He also dealt
with the nature and character of the division of
the octave according to modern methods.

The last paper of the day was that contri-
buted by Mr. Nilkant V. Chhatre, Retired Educa-
tional Inspector of Schools, on ¢ Indian Music,
Past and Present’”. This was more or less of a
historical nature and suggested that the Con-
ference sh:-:!d be held yearly at different centres,
the first three years’ meetings being held at
Baroda itself to settle a number of points for
investigation, that a Working Committee should
be formed, that the Ruling Princes and Chiefs

should be approached, and that there should be
a Central Library of works on Music.

March 22nd, | 9106.



_Shm'ﬁia 7 was, in,t*hs- - 'i_s; |
comprehensive work m India
now in the Press. Rao Sa
the outset that he did ﬂ
of Hindustani Musie and M
meant to be understood as 1
of Southern India. In ﬂn

he observed that after a elesa ation of
ancient Tamil texts on the M h e ar c
the conclusion that the Octave @
into twenty-four Shrutis, and # wen

as prescribed by the Sanskrit - es.
observed that the Tamil works wouls :I'*'- L

belong to a much earlier p&wﬂ i Sang
Ratnakara of the thirteenth ¢ 1, *‘?‘ oV
Natya Shastra of the fifth amtﬁry; .
the author of * Silappadhikharam’ one
most authoritative works on A lived
first century A.D. Rao Saheb Pm
plained on the authority of ﬂb ”
work, that a Rasi Mndﬁlm w
twelve equal paits, correspc
Swarams obtained on the prineipl ® of
Swarams or Sa-Pa (Inai) and 1
Sa-Ma (Kelai ), that each Rm m
imto two alagus (Shrutis), el

each of the Swarams, Iim,
Sharangadeva, the w&mﬁi he Sang
who appears to have borrowed

Shrutis from the Tamil w
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practical purposes, the usual method of describing
Ragas in terms of the commonly accepted twelyq
notes was, in his opinion, quite adequate and
proper.

The majority of the practical artists present
when questioned by the Conference concurred with
Musharaf Khan on this point. At the close of hig |
speech, he illustrated his remarks by singing one \
Or two songsin the Saranga Raga.

This was followed by Zakruddin Khan sing-
Ing in his manly style a few songs in the Vasanta,
Madhumada Sarang, and Khata Ragas, and
he was loudly applauded and encored.

The last item of the morning’s session was
an experiment at expanding a tune of European
Music according to the rules of Raga Vistara
followed in Indian M usic, and Vina Venkatara-
mana Das, a welknown South Indian Vina-player
ook up the opening notes of a Russian tune
played on the flute by Mr. Fredilis, the State
Band-Master, for him, and developed this into
Infinite pleasing variations by the Alapa method
of the Karnatic Music. Thig performance appeal-
ed to the audience as much by its novelty as by
the finished grace of the play.

Before the work of the evening commenced,
a small gathering convened by Mr. J. Nelson Faser,
deliberated as to the teasibility of starting a Music
Journal. Though there wags no tormal voting ab
this gathering, the Persons present came to a con-
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tained suflicient material on which suitable symholg
could be founded, and recommended the meritg of
the system of Notation invented by him.

Two of the students from his Vidyalaya thep
sang songs presumably from a book in which the
songs were noted. The object of his demonstra.
tion was to convince the audience that songs
simmilar to those being sung and presenting ip-
numerable difficulties to one who wanted to note
them, could be successfully noted according to hig
system. It was his contention that the songs
when so noted could be easily read off and
accurately sung by any one totally unacquainted
with them, who had sufficiently mastered the
intricacies of his system of Notation.

Mrs. Maragathavalli Ammal, one of the daugh-
ters of Rao Saheb M. Abraham Pandither, then
followed with her paper on ¢ Notation in Tndian ,
Music ”’, in which she advocated the adoption of |
the Kuropean Staff Notation supplemented by
the use of other signs to indicate the microtones
actually used in Indian Music. She declared that
by the particular system of Notation she advo-
cated, not only the quarto-tones or Shrutis but
even notes produced by half Shruti and quarter
Shruti intervals could be indicated and thus, that
Indian Music with all its subtle shades could be
satistactorily recorded, She then gave a practical
demonstration by singing a “Keerthanam’ under
each of the four “ palais ” from a book in which

they had been noted according to the system
advocated by her,

— . -
p— R e
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Nota.tlan, The comparati
Notation Sysb ems placed befor

the Conference h'y their respecti
not gone into there and ti as
submit that important wor .? |
Committee thereafﬂ-.ar m he t

The last paper of the ¢
Mr. T. A. Ramakrishna Aiy
““ The Gamut system of East and West . I
explained the theory of musi ::ﬂ_._ in rela-
tion to the Harmonics of the fundamental no
and pointed out that the In
was ldentical with the a.nemnt k Sca
as the Pythaﬂforea.n, which gmq,_
ratios

and that the intervals between
notes were either powers .
Comparing the Indian Scale with that
he a.ttempted to shw :i_i 1t the ¢

fOI'W&rd by Th X UNZ—( u R
tempered scale Im.';; in use fo

o 0 R
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cal music in the West, and that the Westepy
scale was only an approach towards the Indigy
scale but with this difference that while the Indigy
Scale preserved intact and in their natural foprp,
the “dominant” and the ‘“‘sub-dominant” notes,
i. e., fifth and the fourth, the Western Secale pre-
sented them in a form, mutilated and clipped anq
shorn of all their natural purity. Taking the
tonic as a note of 256 vibrations, the other notes
under the different systems are as under ;—

C D E F G A B O
Natural— 256 288 320 o41'3 384 426 480 512
Tempered— - 2873 382256 341'7 3836 430°5 4833 519
Indian=— oy 288 324 341'3 884 432 486 519

During the reading of the paper, Mr.Clementg
entertained the audience by playing two Greek
hymns on his Shruti harmonium. He first played
the Pythagorean scale, which, he said, gave a very
small semi-tone and was the lightest seale ever
invented. He then played two hymns and
Nemisis. This demonstration came in as a sequel
to the reference to the Pythagorean scale by

Mr. Aiyer.
March 23rd, 1916.

The next day, the first paper read out before
the Conference was that of Mr. K.B. Divatia,
entitled  Indian Music, its place and foundation
in fine arts”. This paper aimed at awakening
the attention of the public to the manifest
educative and ennobling influence of music and
attempted to fix the high place of that divine art

in the gamut of Education.
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To complete the scale of 22. notes,
Mr. Divatia recommended the interpolation of g
Shruti %‘g, on the basis of a recognised accoustic

31
80

interval known as Comma, between the twg

notes %’2 and -32% But he wurged that this wag |

merely a tentative suggestion, and that in all in-
vestigations with regard to the location of the
Shrutis or notes, a mere appeal to the ear-test was
fraught with risks of error, the only unfailing test
being that supplied by an accoustic laboratory.

Reterring to the contention of Mr. Bhat-
khande that the use of Dha of 400 vibrations, Sa
being 240, would spoil many Ragas, Mr. Divatia
expressed a surprise at the idea that the Swarupa

( outline) of a Raga could be spoiled by the
difference of a Shruti.

Here Mr. Clements interposing said that the
difference of a Shruti would be quite an

appreciable one, for it would amount to several
cents.

At this stage Rao Saheb Abraham Pandither
observed that the Shrutis were based on the Sa—Pa

principle, that though Pa was regarded as the true
fifth or 3 of Sa, it was taken at g slightly lower
intonation in order that the higher Pa may not be

sharper in the higher octaves, and that the

mathematical ratio 2 ig g recurring decimal

- (incommensurable ) : and he sought confirmation
on the point from such among the audience a8
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and referred the members of the Conference to
that treatise.

Mr. Bhatkhande, referring to what My
Divatia had said about the position of Dha, Said
that the Ri of 270 vibrations was perfectly correct,
and that by means of the Shadja-Pallcham&bha,va
the comparative vibrations of Dha would come to
405. There was nothing, he said, to justify the
reducing of the vibrations of Dha to 400 from thg
number which was arrived at by the process pre-
scribed by the author of the Sangita Parijata him- ’
self for determining the note. ‘ Madhyadeshs, *
appearing in the Shloka 316 of Parijata, he said,
should be construed to mean only the interval '
between Sa and Pa, the exact position of Dhg !

being determined by the rule of Shadja Panchama- '
bhava. '

He then remarked that Mr. Divatia, appeared
to have been misled by certain statements in the
Parijata Praveshika published by Mr. B. S. Suk-
thankar. These were only hypothetical state-
ments made by him ( Mr. Bhatkhande ), which
did not represent his ( the author’s ) opinions ab ._
all ; both the books Parijata Praveshika and Raga, ‘,
Vibodha Praveshika were written by him ( Mr. ’
Bhatkhande ) with the object of refuting the g
theories put forward by Mr. Deval with regard ﬁ

to the musical scale; the delicate irony and the
a-priori reasoning and attempts
hypothetical difficulties showed clear

object in view. Mr. Bhatkhande’s own opinion
was freely and frankly glven expression to in his

at answering




Shudd.ha aaaleem P h
scale with the Ri, Gﬁ,
405 and 432 comparat ati
(Sa being taken as m

cven Mr. Deval admitted
Parijata Shuddha, scale ﬁgh

but that Mr. Deval unjustifiably went fu
and in order to arrive at a ‘Ga"' ﬁt:f‘-j"'- sratior

in place of one of 3037 ﬂm
the application of the Shad]a
( wes d=mE ), resorted to a parti
tion of Aryas 30 and 31 in Raga j
Viveka), which, he interpreted, as 1

result. Mr. Bhatkhande, then e ,'
the theorles adva.nced by Mr. D

of the Raga Vibodha. a knowledge of-
or upper pa.rt1a.l tones. He then clearly explained
his own view of the verses 30 and 31 é ﬁg
Vibodha and pointed out that Somanatha, by th
touch of the little ﬁnger of his left hand, (accordin
to the description in the verse concern 1ed) only
produced a ‘ Mandra Panchama ” (m -# wnd
no other note, over the “Mandra Panch ret,
a “Madhya Shadja” (%=1 &3 ) over m ya
bha,d]a. » fret, and & © Map;_‘  Madhy
( @ex waaw ) over the ¢ Madhya X
which notes could not peasthly ha




upper partials or Harmonics as contended by My
Deval. One must go by the author’s own inter-
pretation of the Arya, because he should be hi
best interpreter. This view, then, as corroborateg
by the author’s own commentary led to tyq
conclusions—either that Somanatha did not toyep
the “ Mandra Madhyama ” (@ #9d ) wire in the
same way as Mr. Deval’s assistant was doing, or
that Somanatha was unable to rec ognize the pitches
of the higher notes correctly, which he wrongly
believed to be the sounds of the frets themselves.
In either case Mr. Deval’s theory that from the
word “Swayambhu” ( €&%% ) occurring in the Aryas
3U and 31 of the Raga Viveka in the Raga Vibodha,
one may infer that Somanatha was acquainted
with the Western theory of Harmonics, had
absolutely no foundation. In the course of his
remarks, Mr., Bhatkhande pointed out that the
author of the Raga Vibodha was an exponent of
the Southern or Karnatik practice and not of
that of Northern India, as Mr. Deval at one time
seemed to think. Mr. Clements here corroborated
Mr. Bhatkhande and said that ‘in his opinion too
Mr. Deval was wrong there.

Mr. Bhatkhande then proceeded to explain
by means of Mr, Deval’s own chart, which was
attached to his printed paper, that the Shuddha,
scale of “ Kaphi’’ which Mr, Deval proposed to
give to the author of the Raga Vibodha was
entirely unsuitable in ag much as 1t would render
many of the Ragas given in the work perfectly
ridiculons ; ¢. g, all Ragas falling under the Maya-
malavagauda and Todi groups, which took the
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Shuddha Ri -m-
with the '!Hh idusthani :
and Ra.gas m& -
Shankarabhamm """"
Tivratara Ri (Hindusthani Tivra Ri).
theory of Somamﬂha’g Shu fr.;i;; Senlice
to the conclusion that that authoer ne:

Hindusthani Komal B1 aﬂ | Dl
a,nd tha.t he used the {ind ~_;.-- Al

Then Mr. Deval remarked that ﬁ Rha
khande was wrong in saying that the mne e
duced by lightly touching the wire wﬁ
finger over a fret was the same as M
would be produced by firmly pressiz
that fret. strate thi
the Veena with the help of his assistan He said
that the notes produced by the two processes
quite different in piteh and that the n rod
ed by the “ Sparsha > ( & )pmm e
partials or Harmonics. It was thes last
were intended to be understeoi
““ Svayambhu > (%@d%) used by
verse 30, where he described the proce
touching the wire with the left fin er.
tion at issue having then tmed m
pretation of the Sanskrit verses |
work Raga Vibodha, it was prop , ,ab

G ¢ B
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own suggestion to refer the interpretation of the
verses 30 and 31 in Raga Vibodha to such Sangkrit

scholars as might happen to be present there op
the occasion. Professor Arte of Baroda College

and Pandit Vyankateshwara Shastri, who were
present, were requested by the President to give
their own interpretations of the Aryas in question.
Messrs. Mangesharao Telang and Narsinharao
Divatia, Sanskrit scholars and Musicians, were asked

to testily to the correctness of the translations,
which they most unhesitatingly did. The transla-

tion of the commentary on verse 31 of the Raga
Viveka of Raga Vibodha into English submitted

by the Sanskrit scholars was as follows 1 —

““ Thus having established the authoritative-
ness of that sort of arrangement on the ground

of their being “ Samvadi™ Svaras, although that
arrangement has already been justified on the

ground of their having been arranged according to
their respective Shrutis, he ( the author ) goes on
to establish the authoritativeness of the arrange-

ment also on the ground of their being “Svay4mbhu’

(%37 ) Svaras. @3 &c. Now the meaning of the
verse beginning with the words 3. fwar: &e.
whose Shrutis are established or recognized in the
Shastra as so many ; Though they are so, the sag,
ma, pa, Svaras, i. e. Shadja, Panchama and
Maddhyama Svaras, come into existence of their
own accord ; that is why they are called *¢ €aqd:
self-manifested. ai d &Ioqar: They'are not imagined.
( The author ) goes on to give in detail ( @g=
clearly ) his reasons for calling them ¢ wagy . ai%n

—
— — e e — L — . e e



panchama. @lE>3i: A f
contact between the wire and
Another. izdia—Second. %
Similar, that is, similar to t’h&t V EiE
aeAdTatiei—A minute sound is | "f“:-"-"_i
Is Z4qr ZaEaEr QAEazAa /3994 eﬁﬁ-
panchama arises on the second fret wi 1e Wire
and the second fret are in G‘ﬂﬂti%ﬁ ; TG “
STATANY G571 AR REIIASI o iﬁm -
—>o also even when you slig .‘ f--.; -
wire with the little finger of %he 1and
over the second fret, and though the wi
iIs mnot in contact with the et,
Mandrapanch&ma a low (#=H) one is hearc
A Gl gd: AET:  GEiEA e -—Therl& for the
reagon, the #z7: or #zi=q 1s 54 or nanifes
Similarly, the 5% of the ®eream mﬁl

aad| also are self-eva.led or self-mani:

When Prof. Arte had finished his 1
tion, Mr. G. S. Khare of Poona asked hi
meaning of the word “qea’ ( Tﬁlya) I
the commentary and Prof. Mta .
literally meant “Similar” . N. 1
and M, R. Telang and
Shastri testified to the correctnes ;_._ *- 1e ir
tion by Prof. Arte, which prac otie )ITONC
Mr. Bhatkhande’s view. g
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In the afternoon, Prof. Premvallabh Joshi,

B.Se., of Government College, Ajmere, delivereq
an instructive address on “The Educational value
of Music and the methods to be adopted fop
introducing it in our Schools”. He said that the
alm and import of all education being the harmo.
nious development of the mental and emotiona]
taculties, Music, as a branch of wmsthetics had an
Important place in helping in the proper develop-
ment of those faculties, that the study of Aesthe-
ties helped us to realise the beauty of truth and
order, and of good and right, and that Musie,
being the most beautiful and the least fatiguing
branch, may be employed to soften the feelings,
curb the passions and improve the temper of
children. He also pointed out the way for the
inclusion of Music in the Elementary Course for
children, and described a skilfully worked—out
series of graded lessons to be accompanied by
open air Gymnastic exercises for the use of children
in Schools. He then explained to the audience
his own discovery of an Electric method that may,
with advantage, be used for ascertaining the exact
intonation of the notes sung by the musician, the
principle adopted being to arrange a wire so that
when set in vibration sympathetically by the
singer’s voice, it will complete an electric circuit
andring a bell. He also made some useful sugges-
tions for the starting of a Correspondence School
and a Musical Magazine for spreading instruction
in Music.

The next paper was that of Pandit Pratapa

Ramaswami Bhagawather, It consisted of two

:



paper which was in & 5
admit of be trans
Bhagawather had to
meeting. Here too the diffic
vented Mr. Bhagawather fmm
audlence But this i mmp -rs men J
some of the Southern gentlemen p
ing and explaining the speech to tm;

After alluding, in panegyries o
ance of Music in education and 1.. ;. pro-
ceeded to compare the Southern aﬂﬂ’ rthe
Music systems and said that the |
between the two was only of executn ”

Gamakas (7a%s ). He then said that m
and the Swaras were the basis of all musi

that proper and unambiguous definitic |
Swaras were essential. Proposing ﬁb
this in his address, he began by laymg

proposition that the places of the Swaras

YeH==Hy ﬂ@ﬁ'ﬂ and AW@ER were indisputed
unanimously accepted all the country over
He described these mnotes as * Growmi=d . He

referred the audience to those verm @
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Parijata which located the places of
on the wire of the Veena and said thatt
of the four notes he had mentioned Wt
and correctly defined therein. He gaveilt as &S
own opinion that taking the sound pro 5 ;
cerbain length of a wire to represanﬁ W e

notes ggawan, ggian, siawar and
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produced by #, §, and | lengths of the wipe

5

respectively. Referring to the place of sitraig,
he observed that though the meaning of the
verse ““ fgqFaAaed dEmaRaEd  was perfectly clear,
there was a dispute as to the actual place of it ip
practice. Without further discussing the point,
he assumed that the siF@maR  was the note
produced by ! of the total length of the speak-
ing or soundiﬁg wire, and went on to fix the
remaining 18& Shrutis by the &REaE Pprocess des-
cribed in the Sangit Parijata. He also observed
that the MSvara places fixed in the Sangita
Parijata tallied with those in the Sangita Ratna-
kara, one of the instances quoted by him being in
connection with the note ggaaa. He attempted
to identify the place of zgran as given in the
Sangita Parijata with that of Sangita Ratnakara
as follows :—

41 FTERIFAET G531 D909 FeEEkeATad EaRad @y
gRARER (AT | dar qRER—" SHALGSAWE HAH €A
2l G699 Agr-aned GTEARL TROHAT FAa TR, EIEas
20 ERFACEA | ¢ aaerdl ard: €T R |

Then followed the paper of Mr. Hari Naga-
bhushanam of Masulipatam on ‘The place of
Mugic in human culture and appreciation’ which
took a very extensive and exhaustive survey of the
present Indian Music and was full of suggestions
and criticism bearing upon the various Depart-
ments of the Mugical Art, After expatiating on
the origin and elements of Music and its natural

and supernatural siguificance, he turned his atten-



system of Mvﬂlﬁ

times and that the m

a hybrid between
Mahomedan or ?

with < wram, ung, and m,

Music, at some length and »

( gM@ETRA ) cha.ra.ctemﬁm ﬁ

Coming to the departm In¢
Instruments, he dealt vﬂ
aspects, namely, the Independent on
suited to and meant fer
Music. Refernng to the harmor

the use of it in strong terms m&

why such an instrument w’m& Was
failure as an independent instra ‘_'
failure as an accompaniment hnu

in connection W1th In
he dealt upon the high emmm
and expressed a pious hope that tl

a time in the future when the \
would adopt and glorify the Mu |

Mr. M. S. Ramaswamier of
paper on ‘‘ The present ¢ conditior L'
Music and its need for reform ”
the high place of Music in m
mind said that for practical pu
Swarams may be taken as th ;
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and pointed out that the public tagtq

having degenerated, the purity and excellence of
the anclent compositions had deteriorated and

specially 1n regard to “ Alapanam’ and ““Pallayj»
singing, ‘ Bhavam > had been subordinated tq
the performance of ¢ Svaram Gymnastics > in g
dlavish subserviency to Thalam. He made some
suggestions with regard to the starting of
Musical Journal for the publication of ancient
treatises, and of a graded series of text books,
With respect T Notation, he observed that a
Microscopic examination of the depressions and
elevations on the lines traced on a Phono Record
would greatly faciliate the possibility ot a render-
ing into accurate notation, and he recommended
the use of the Gramophone for the purpose of
recording and preserving the best classical music

ovailable at the present day.

MuSiGs

March 24th, 1910-

The next day, Mr. H. P. Krishna kao, Head
Master, < Mysore Institution for Deaf Mutes and
the Blind ”’, Mysore, delivered a very interesting

address on < The Psycho-physiological Aspect of
Music .  After explaining the p»lwL.'y'siologica»1

structure of the human body, he pointed out that
in the human mind, there was a constant struggle
going on between the will-power and the nerve=
power ; that persons of a nervous temp
were . generally musical, while strong-
people were otherwise. Music being 1
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Referring to the history of music, he said that
during the different periods of history there wepq
different influences at work on Indian Music, apq
concluded by saying that an analysis of the the
different Ragas on the principle of emotions ingj. ]
cated by them would controvert the so-called l

time-theory.

After the address of Mr. Krishnarao was ovep
commenced the most important and practical
part of the husiness of the Conference, namely of
obtaining from the practical experts present, the
characteristics of some of the current Ragas,
The first Raga chosen was Adana. The song wag
sung and the definition given by Zakruddinkhan,
who was chosen as being an expert of known and

' accepted merit throughout Northern India. He
said that the Raga was eminently suited to express
the “Vira Rasa’’, and that its beauty lay in the
upper tetrachord. The notes used were, he said,
Ri (Tivra), Ga (Komal), Ma (Komal), Pa ( Asal or
Shuddha), Dha (Komal) and Ni (Komal). The
performance was characterised by the terrorizing
¢ giEd TAE used, which lent an awful majesty

and strength to the song. The song itself was
one suited to the Raga and described a triumphal
entry of the Emperor Aurangzeb and the Tala,
the Zaba Tala, completed the concord.

The next two songs were 1n the Todi 1xaga, of
which the notes were stated to be Ri ( Komal), Ga
(Komal), Ma (Tivra), Dha (Komal) and N1 (Tivl‘ﬂ);
Sa and Pa being notes which were never affecte
were not specially mentioned. Then rollowed &



Sha:stra.s. was Ri ("
( KOHIB:]. ) 1\13 (Komal )a -i_ :' omal
(homal) Only two more Ragas were {
by the singer, n&mely Vasamﬁ& AN .
Thezcale of the former was Ri ( ).
Ma ( Komal and Tivra ), Dha (
(Tivra), and of the latter Ri (:;_i*gz:'-i_r1 7.;:;;-;_;. (Kom
Ma (Komal), Dha (Tivra), Ni (Komal and Tiwn
He said that the beauty of the latte
(Mivaki Malhar) lsy in the manipulation of
two ““ Nishadas . Fyazkhan Gf 3aro
welknown singer, then sang a Khyal in the Rag:
Miyaki Malhar.

Mr. Pratapa Ramaswami here pointed oub £
this nga. corresponded with the So

““Athana’” with both the “\Tlsha.i:as”
sang the Karnatak variety. When he had

- the President observed that the Mi “Malhar
was a mlxture of the Malhar with the Kanada
the ** gm@s 7 (combinations) h;—-f{" T e X
(ascent ) and ¢ Ma—Ri™ in Avaroha (deseent)
showed the Malhar tinge. He also observed thab
though the base of Adana, both m the North as
well as the South, was the same, nam “" rang
still the Northerners showed qul ""_;'_:
Kanada in their Alapa which th@ '&JT
not. Mr. Hanm Nacrabhusham - rem
that the Northern J aunpurl co .
mixture of the two Karnatik Ragad dJd
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that the Sta.ndmg Ce»
should take up the wefk ﬂ

thereof.

(8) And lastly, that thi
opmlon that it 18 desirable m
tor doing all necessary work 1

study of Indian Musie,

Aiter the passmg of the Resolt
rangpani of Baroda in moving a w@

the President said: 1 hope you will jc
in proposing a hearty vote of tha.nks
dent and members of the Conierm

met here during the hot hours for fi
days and by our harmonious Wm:k,
of the Conference have come t‘ﬁa S

India is making progress in educa’
and politics. Whether in the case

is making headway or not, it is beyor '
to say. But this much 1 can say -
ceedings that the original Essays 5
the new light shed on various :[_ n
with the art and science of Mﬁﬁm
promise for the future. His Highne 1
so much to help the causeand it is o
to fructify his efiorts B, e m

members of the Conference thab =
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pardon any inconveniences and sh@rt-e@ml g8
they ( the guests ) may have been put to. H
concluded by proposing a hearty vote of thanks
to the President for the patience and trouble with:
which he had watched over the deliberations and
discussions during the sittings of the Conference,
The vote of thanks was responded to by the
audience and carried by acclamation,

The President in a few suitable words then
thanked Mr. Sharangpani for his kind words and
the members of the Conference for the trouble
they had taken in attending the Conference and
making long journeys to do the same,

The meeting was then addressed by Mr. Tagsa-
dug Husainkhana khyalsinger of Barodainthe Urdu
language. He began by comparing the present
condition of Indian Music with that of & man in
the throes of death, 2 man whose death was ex-
pected any moment. He expressed his satistfaction, .|
however, that attempts like the present Conference
were being made to breathe new life into it. 1
After duly praising His Highness the Maharaja
Gaekwar for the great interest he had always |

taken in the uplift of all fine Arts, he suggested
that the discussions of the Conference should be
BO conducted as to lead to some practical perma-
nent results. He informed the members of the

‘Conference that the practical experts of Upper







f each a,nd every one of them to prevent it from
degenerating. He emphasized the essential dif-
ference in character between Eastern and Western
Music, and said that the Indians must never lose
the nationality of their music. For reviving the
art, which he regretted to find at its low water
mark, he suggested that the practical exponentg
should be drawn in sympathy with the theorists,
that tours should be undertaken for recording
the songs in the possession of the practical artists
and a directory made of the numerous manu-
scripts which lay in numbers in the hands of per-
sons who knew no way or means to make use of
them. Then the two daughters of Rao Saheb
Pandither sang the “ Mohan " and ¢ Vanaspati ”

Ragas to the violin accempaniment of Mr. Pan-
chapkesha Bhagawather.

This was followed by a performance on the
flute by Mr. Fredilis. Then Imdadkhan of Indore
played the “ Multani’ and ‘ Bhimpalas’ Ragas
on his Sitar and was followed by his son who

played the “ Pilu” in a dashing and attractive

style.

Gulamuddmkhan of Tonk then sang the
 Badahansa Sarang =’ and the ¢ Bahar »’ Ragas,

while Jamaluddinkhan, the eminent Binkar,

) 1 ;'__'."'::fmbar bhat it was hhe sa.cred dutvy




the f@]lOW]Ilg terms — VYV IILC tHanking i
L feIeIlCE‘z' f()]‘.’ SO klﬂd]y Pr'i B;""l ILT|F r Z.,"'.
that T should be the Ghaarmaﬁ'

(‘'ommittee of the Conference, I t ___W
the best interests of the Confefre*ﬁ@ﬁ

<hould not commib ourselves to a
constitution at this stage.
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C‘onsidering the shortness of notice,

he a matter of supreme satisfaction t _}._ all o

l- 2

who have been working i the cause ¢
Music that so many persons should G*““:‘
the Conference from ditferent parts M SN
and even more, that so much ¢onecord
found in regard to questions on ,,%Tf' v db
schools of thought hold d]ﬁe‘fr
opinions. But the success of the f i ';' (Clonf
should not blind us to the fact tha’ﬁ th
opinions which have not been repres 2se
Conference, and it will be too soon .l,;_ nt
give fixity to the Standing ( m e bef
know the opinions of persons and $80 Clatl

have not attended the (‘onference.

B wouid be safer, therefore,
treat the Standing Committee as a |
one, and to give it the help gﬁu fe



















